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PREFACE 


Love  tokens  are  unique,  fascinating,  interesting,  and 
unlike  any  other  branch  of  numismatics,  as  a  physical  expression 
of  an  affection  that  exists  between  two  persons.  Each  love  token 
is  a  one-of-a-kind  and  is  hand  made.  This  being  the  case  it  is 
easy  to  understand  why  there  is  so  little  written  about  them. 
They  are  a  very  personal  piece  of  property. 

After  being  asked  a  number  of  questions  about  love 
tokens,  and  not  being  able  to  find  the  answers,  I  decided  to 
research  the  subject  in  depth,  put  all  the  information  in  a 
reference  work  for  everyone  to  have  access  to.  Little  did  I 
realize  what  a  task  that  would  turn  out  to  be! 

In  the  United  States,  from  all  that  I  could  find,  the 
love  token  came  into  being  somewhere  around  the  beginning  of  the 
Civil  War.  Nearly  all  of  the  articles  I  found  were  really  a 
description  of  love  tokens  owned  or  seen  by  the  author.  Most 
love  tokens  appeared  to  be  on  dimes,  and  engraved  with  initials, 
names,  or  scenes  of  one  type  or  another.  Many  of  those  articles 
contained  statements  that  used  the  expression  "according  to  legend" 
when  referring  to  how  love  tokens  started. 

"Coin  World"  (an  international  weekly  coin  publication) 
seemed  to  have  the  largest  number  of  articles  as  for  over  20  years 
they  ran  a  full  page  on  love  tokens  every  Valentine's  Day. 
"Numismatic  News"  and  "Numismatic  Scrapbook"  each  had  a  few 
articles.  Other  than  these,  I  only  found  a  small  article  in  a 
number  of  local  coin  club  bulletins  or  local  newspapers.  From 
the  Library  of  Congress  in  Washington,  D.C.,  I  found  a  reference 
to  two  articles  that  were  published  in  Great  Britain. 

The  most  frequent  "according  to  legend"  was  that  love 
tokens  started  in  Great  Britain.  So  I  decided  I  had  to  research 
Great  Britain.  Through  the  assistance  of  the  Staff  of  the  American 
Numismatic  Association  at  Colorado  Springs,  Colorado,  I  received 
a  list  of  names  and  addresses  of  86  coin  clubs  and  dealers  in 
Great  Britain.  With  the  list  came  a  caution  not  to  expect  too 
much  as  Americans  are  not  very  highly  regarded  in  Great  Britain. 

I  wrote  all  86  an  individual  typed  letter,  hoping  I 
would  get  at  least  5  favorable  responses.  Bear  in  mind  that  none 
of  these  persons  ever  heard  of  me,  nor  I  of  them!  Thus  there 
was  no  obligation  on  their  part  to  do  anything.  I  still  find 
it  hard  to  believe  what  followed! 

In  summary,  I  received  letters  from  36  of  the  86!  Some 
of  these  regretted  they  could  not  help,  a  few  made  copies  of  my 
letter  and  forwarded  them  to  persons  they  thought  would  be  able 
to  help,  and  the  rest  sent  me  copies  of  articles,  glossy 
photographs,  and  machine  copies  of  photographs. 

From  the  articles  I  learned  of  several  items  that  were 
in  use  before  or  around  the  same  time  as  the  love  token  coin. 
I  also  discovered  that  the  phrase  "according  to  legend"  was  never 
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used.  Also  obvious  was  the  fact  that  there  were  few  love  token 
collectors  in  Great  Britain.  It  was  also  apparent  that  if  I  wanted 
to  get  more  detail  on  Great  Britain  love  tokens,  I  would  have 
to  go  there  and  view  actual  collections. 

Following  a  great  deal  of  correspondence  and  planning, 
I  went  to  Great  Britain  for  5  weeks  with  16  confirmed  appointments 
to  view  collections  of  collectors,  dealers  and  museums.  Those 
5  weeks  turned  out  to  be  the  most  exhausting  but  most  enjoyable 
and  memorable  time  in  my  entire  life.  I  do  not  know  how  to  briefly 
but  accurately  express  the  reception,  warmth,  hospitality,  and 
friendliness  that  was  extended  to  me  everywhere  I  went,  without 
exception ! 


I  really  felt  like  a  celebrityl  I  accomplished  more 
than  I  had  hoped  for,  and  only  had  one  disappointment.  That 
was,  I  wanted  to  present  a  love  token  I  had  made  up  for  Prime 
Minister  Margaret  H.  Thatcher.  It  was  on  a  1  925  threepence  (the 
year  of  her  birth)  with  her  initials  (MHT)  intertwined  on  a  full 
plain  field  within  a  narrow  border.  I  tried  every  way  I  could 
think  of  as  to  how  to  get  an  appointment.  Each  avenue  gave  me 
the  same  reason.  She  does  not  grant  such  appointments  as  her 

schedule  does  not  permit  her  to  grant  all  such  requests,  and  to 
grant  only  some  leaves  her  open  to  charges  of  discrimination. 

I  was  fortunate  to  have  the  presentation  made  for  me,  and  I  have 

received  a  letter  of  appreciation  from  her  office. 

The  net  result  of  my  visit  to  Great  Britain  was  that 
I  completely  scrapped  my  ideas  on  how  to  write  this  reference. 
The  main  reason  was  that  love  token  collecting  was  very  different 
in  Great  Britain  than  love  token  collecting  in  North  America. 

Since  the  practice  started  in  Great  Britain,  I  feel  both  practices 
should  be  covered.  As  no  new  love  tokens  have  been  made  in  any 
Country  for  quite  some  time,  I  do  not  think  there  will  be  very 
much  of  a  cross-over  in  either  Country. 

Several  items  of  ’'tokens  of  love"  were  in  use  before 
the  coin  became  very  popular.  One  of  the  oldest  was  the 
"valentine".  In  the  beginning  it  was  hand  painted  on  linen  or 
cloth,  with  flowers,  a  name,  or  some  few  lines  of  a  poem  or  popular 
saying.  The  National  Museum  of  Wales  in  Cardiff,  Wales,  has  an 
excellent  display  of  these  on  5  wall  panels.  Since  valentines 

are  still  in  use  today,  although  in  a  different  form  and  context, 
and  there  are  collectors  who  specialize  in  them,  I  will  not  cover 
them  in  this  work. 

There  were  several  other  items  used  as  "tokens  of  love" 
that  were  popular  just  before  the  coin  was  put  into  use.  These 

were  hand  crafted  from  one  piece  of  wood,  and  were  given  as  a 

token  of  love  or  an  engagement  gift.  These  will  be  covered  in 
the  text.  There  are  4  categories  that  were  in  use  at  about  the 
same  time.  They  are  the  "busk  stay",  "knitting  sheath",  "lace 
bobbin"  and  "love  spoon". 

When  we  get  to  the  engraved  coin,  we  find  a  big 

difference  between  Great  Britain  and  North  America.  (I  use  the 
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term  "North  America"  because  Canada  seems  to  follow  the  same 
collecting  habits  as  in  the  United  States.  In  a  similar  context, 
I  refer  to  Great  Britain  as  encompassing  England,  Wales,  Scotland 
and  Ireland.)  These  differences  can  easily  be  understood  if  we 
but  stop  and  consider  the  differences  in  the  economics  and  economy 
of  the  two  periods.  In  the  1  600  and  1  700  period  the  "half-penny" 
and  the  "penny"  were  the  most  plentiful  circulating  coins  in  use 
in  Great  Britain,  and  it  was  only  natural  for  them  to  be  used 
as  a  "token  of  love".  Thus  Great  Britain  love  tokens  are 
predominently  copper.  Another  difference  is  that  they  frequently 
smoothed  both  sides  of  the  coin  but  did  not  always  engrave  both 
sides.  Identity  of  the  coin  was  not  important.  A  further 
difference  is  in  the  content  or  purpose  of  the  token.  The  classes 
or  categories  generally  used  are  all  covered  in  the  text. 

At  the  time  the  love  token  craze  erupted  in  North  America 
it  was  just  prior  to  the  Civil  War.  In  that  era  the  United  States 
was  going  through  a  "cent"  shortage,  consequently,  the  silver 
dime  was  the  most  plentiful  circulating  coin,  and  thus  was  most 
often  used  as  a  love  token.  The  five  cent  piece  was  seldom  used 
as  the  metal  was  too  hard  to  engrave.  Thus  Great  Britain  love 
tokens  are  largely  copper,  and  the  North  American  love  tokens 
are  largely  silver. 

The  text  is  presented  so  as  to  trace  the  origin  of  the 
"token  of  love"  to  the  engraved  "love  token",  as  it  is  known  today. 
A  large  number  of  pictures  are  shown  to  give  a  better  understanding 
of  all  the  different  kinds  of  tokens,  content,  and  engraving  as 
they  actually  exist.  Many  of  the  illustrations  may  not  be  as 
clear  as  desired,  but  glossy  photographs  of  excellent  quality 
are  not  readily  available,  and  I  had  to  be  thankful  for  what  I 
could  get.  Many  of  the  illustrations  are  from  magazines,  and 
local  publications  The  photographs  are  all  on  full  pages  with 
each  piece  having  it's  own  identification  number,  while  each  page 
has  a  plate  number.  The  pictures  are  not  necessarily  actual  size 
as  some  were  deliberately  enlarged  in  order  to  show  the  engraving 
more  clearly,  and  others  reduced  to  conserve  space. 

Through  the  efforts  of  the  contributors,  the  author 
found  four  articles  of  particular  interest.  The  oldest  published 
one  was  published  in  the  British  Numismatic  Journal,  1918,  under 
the  heading  of  "Examples  of  engraved  coins  selected  from  a 
collection  formed  by  Mrs.  Ella  Pierrepont  Barnard"  This  article 
is  57  pages  in  length,  and  contains  a  description  of  322  tokens, 
with  three  pages  of  pictures  of  some  of  her  tokens.  It  is  also 
the  earliest  mention  as  to  the  meaning  of  the  phrase  "Hatch,  Match, 
and  Dispatch  tokens",  which  seems  to  be  a  common  phrase  in  Great 
Britain  when  referring  to  engraved  coins.  Another  interesting 
article  is  found  in  the  "Transactions  of  the  Yorkshire  Numismatic 
Society"  Volume  II,  Part  IV,  1922  under  the  heading  of  "Catalogue 
of  love  tokens,  and  other  engraved  pieces  in  the  Hull  Museum" 
written  by  T.  Sheppard,  M.Sc.,  F.G.S.  This  article  has  a  short 
text,  then  it  describes  briefly  some  317  tokens  followed  by  8 
pages  of  pictures  but  does  not  reference  the  pictures  to  the  text, 
but  is  a  very  interesting  article  to  study.  The  third  reference 
I  do  not  believe  was  ever  published  as  it  came  from  the  files 
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of  the  Maidstone  Museum  as  a  part  of  the  collection  it  inherited 
from  Rev.  R.  W.  H.  Acworth.  It  was  written  by  Manwaring  Baines 
who  at  the  time  it  was  written  was  the  Curator  of  Public  Museum 
and  Art  Gallery,  in  Hastings,  Kent,  England.  Parts  of  this  article 
are  quoted  in  the  text.  The  last  article  is  one  written  by  Rev. 
Acworth  describing  his  collection.  Anyone  desiring  a  copy  of 
any  of  these  articles  can  contact  the  author. 

The  author  has  tried  to  bring  together  all  of  the 

information  that  he  could  find,  and  to  assemble  it  in  some  kind 
of  sequence,  as  a  source  place  of  information.  Undoubtedly  there 
is  more  information  that  is  yet  to  be  found.  Some  of  such 

information  may  supersede  or  even  contradict  what  is  stated  here. 
The  author  will  greatly  appreciate  any  comments  or  suggestions. 

While  many  persons  have  cooperated  and  contributed  to 

this  work  the  author  gives  special  thanks  to  Alison  Barker  of 
England  who  undoubtedly  has  the  finest  quality  love  token 

collection  known,  and  many  of  her  love  tokens  are  pictured  in 

this  reference.  She  also  assisted  in  the  layout  of  the  book. 

Special  thanks  also  go  to  Dennis  G.  Vorley  of  England 

who  has  the  largest  quantity  token  collection  I  have  ever  seen, 

and  a  number  of  tokens  in  his  collection  are  also  included  in 
this  book. 

As  stated  in  the  opening,  love  tokens  are  unique, 
fascinating,  interesting,  and  unlike  any  other  branch  of 

numismatics,  and  it  is  hoped  that  the  reader  will  find  it 
interesting  and  informative,  and  be  a  ready  reference  whenever 
it  is  needed. 

Lloyd  L.  Entenmann 
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Love  Tokens 
as 

Engraved  Coins 


CHAPTER  1 


IN  THE  BEGINNING 

To  the  average  person,  the  term  "love  token"  has 

absolutely  no  meaning  or  understanding.  Primarily  this  is  due 
to  the  fact  that  the  subject  has  had  very  little  publicity  in 
any  time  period.  From  what  little  that  has  been  written,  it 
seems  that  according  to  legend  "love  tokens"  or  "tokens  of  love" 
had  their  beginning  in  Great  Britain  but  there  is  no  references 
as  to  time  period. 

Perhaps  we  should  at  this  point  distinguish  the 

difference  between  the  term  "rumor"  or  "hearsay"  and  "legend". 

The  dictionary  defines  rumor  as  "a  current  story  passing  from 

one  person  to  another  without  any  known  authority  for  the  truth 
of  it"  The  dictionary  defines  legend  as  "any  unauthentic  narrative 
handed  down  by  tradition  as  having  a  basis  in  fact".  In  view 
of  these  definitions  one  can  conclude  that  a  rumor  if  circulated 
long  enough  could  become  a  legend.  How  does  this  fit  into  "a  token 
of  love"  and  "love  token"? 

In  some  of  my  correspondence  with  learned  English 
collectors  and  dealers,  I  have  been  told  that  "tokens  of  love" 
are  mentioned  in  the  Bible;  that  coins  have  been  found  in  old 

tombs  with  symbols  of  love  on  them;  that  hieroglyph  symbols 

representing  expressions  of  love  exist  on  ancient  Egyptian  ruins. 
So  far  I  have  found  no  written  confirmation  of  these  statements 
that  would  relate  directly  to  love  tokens.  I  have  seen  pictures 
of  walls  of  Egyptian  tombs  on  which  are  figures  that  could  be 
interpreted  as  symbols  of  love,  but  there  is  no  confirmation  as 
to  their  significance. 

It  appears  to  be  an  accepted  fact  that  "a  token  of  love" 
or  "a  love  token"  is  a  piece  made  by  hand  by  or  for  the  giver 
to  be  given  to  the  receiver.  Therefore  it  is  a  "one-of-a-kind" 
piece,  there  being  no  two  pieces  exactly  alike.  This  is  true  even 
when  the  tokens  come  in  pairs  as  in  earrings  or  cufflinks.  Thus 

it  becomes  obvious  why  there  is  so  little  written  about  them. 

A  giver  (or  receiver)  of  a  love  token  would  have  little  to  write 


about,  and  who 

would  care  to 

read  about 

the 

incident  any 

Before 

getting  into 

the  subject 

of 

"love  tokens 

may  be  well  to  define  what  we  mean  by  the  word  "love".  There 
are  all  kinds  of  love,  each  of  which  has  a  different  meaning. 
For  example  there  is  "mother  love",  "parental  love",  each  of  which 
has  a  slightly  different  Reeling  of  meaning.  Then  we  have  "puppy 
love"  verses  "real  love"  which  is  quite  different  from  each  other. 
Then-  we  havd  the  kind  of  love  that  creates  the  "love  token"  which 
is  quite  different  from  the  love  experienced  by  the  "love  token 
collector".  If  we  take  a  moment  to  think  about  this  we  can  realize 
that  there  is  a  difference  in  our  meanings  of  love.  The  love 
that  is  responsible  for  the  creation  of  the  token  in  the  first 
place  is  between  two  persons  that  have  an  affection  for  each  other. 
In  the  case  of  the  collector,  the  attraction  is  to  the  engraving 
on  the  coin,  after  which  the  collector  may  or  may  not  wonder  about 
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the  attraction  that  caused  the  token  to  be  made  in  the  first  place. 
The  original  giver  had  to  determine  what  to  put  on  the  token 
to  be  given.  The  collector  chooses  what  appeals  to  his  or  her 
fancy  or  desire  at  the  moment  he  or  she  looks  at  one  or  more  love 
tokens  with  the  intent  of  possibly  purchasing  one  or  more  such 
tokens.  Thus  love  tokens  are  created  for  a  slightly  different 
feeling,  and  from  a  different  point  of  view.  This  has  an  influence 
on  our  decisions. 

VALENTINES 


From  my  research,  it  seems  the  valentine  is  one  of  the 
oldest,  if  not  the  oldest,  expression  of  love  that  can  be 
documented.  The  early  valentines  were  hand  painted  on  linen  or 
cloth,  and  depending  upon  the  artistic  abilities  of  the  maker 
(giver),  range  from  crude  to  beautiful.  The  National  Museum  of 
Wales  in  Cardiff,  Wales,  has  an  excellent  exhibit  of  these  old 
valentines  on  five  wall  panels.  A  few  of  these  are  shown  on  Plate 
A,  #1  .  Since  these  valentines  usually  are  not  dated,  we  have  no 
idea  as  to  their  age.  In  our  modern  day  world,  the  idea  of  the 
valentine  has  changed.  It  is  no  longer  a  handmade  piece,  but 
one  individual  card  is  produced  in  quantity  and  can  be  purchased 
in  many  outlets  over  a  wide  area.  Since  there  are  collectors 
who  specialize  in  collecting  valentines,  and  it  has  become  a 
separate  field,  further  discussion  on  them  here  will  cease. 

BUSK  STAYS 


From  my  research  it  seems  that  following  the  valentine, 
especially  in  Wales,  a  new  craze  became  popular.  It  was  an  item 
that  was  hand  carved  from  a  block  or  length  of  wood.  The  item 
was  known  as  "a  token  of  love"  and  fell  into  four  categories 
"busk  stays",  "knitting  needle  sheaths",  "lace  bobbins",  and  "love 
spoons".  Each  one  of  these  items  was  hand  carved  by  the  giver 
and  is  a  beautiful  piece  of  work.  Again,  the  beauty  depended 
solely  upon  the  artistic  ability  of  the  maker.  Each  finished 
piece  was  usually  sanded  by  hand,  stained,  and/or  waxed.  The 
carving  on  each  piece  varies  as  to  design  and  may  show  a  name, 
date,  initials,  or  some  other  thing  that  has  a  meaning  to  their 
relationship.  Each  of  these  categories  will  be  discussed  further 
below. 


"Busk  stays"  are  interesting  in  that  they  are  a  real 
"personal"  item.  First  off,  what  are  they?  In  the  sixteenth 
and  seventeenth  centuries,  it  was  a  common  standard  for  women 
to  wear  corsets  in  order  to  maintain  a  slim  attractive  figure. 
These  corsets  had  stiff  pieces  that  were  stitched  in  from  top 
to  bottom  and  were  used  to  hold  the  body  in.  The  tighter  the  corset 
was  pulled,  the  more  strain  on  the  stays!  These  stays  were  made 
of  whalebone,  ivory,  or  sometimes  a  piece  of  medal.  It  is  believed 
the  idea  of  using  a  wooden  engraved  piece  was  started  by  an 
energetic  suitor  with  the  idea  if  she  used  his  stay,  he  would 
be  closer  to  her  heart  or  body!  With  that  idea  in  mind,  it  is 
easy  to  see  why  this  fad  caught  on  real  fast.  Some  of  these  busk 
stays  are  really  beautiful  pieces  of  art.  The  length  of  the  stay 
would  vary  depending  upon  the  size  and  build  of  the  girl  for  whom 
it  was  made.  Plate  A,  #2  shows  3  beautifully  carved  busk  stays. 
The  top  one  has  4  beautiful  carvings  with  the  initials  "BF"  at 
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the  top.  The  middle  stay  has  a  curved  shape  and  besides  the 
engraving  has  beneath  the  English  flag,  in  a  ribbon  the  name 
"C  H  DIEN"  is  carved,  and  along  the  inner  curve  the  slogan  "IN 
HOC  SIGNO  VINCES".  The  third  piece  is  beautifully  carved  with 
no  lettering.  On  Plate  B,  #3,  are  several  more  beautifully  carved 
busk  stays.  There  is  practically  nothing  written  on  these  busk 
stays,  and  no  indication  as  to  dates  when  they  were  popular. 

KNITTING  NEEDLE  SHEATHS 


Knitting  needle  sheaths  are  another  wooden  token  of 
love  that  was  popular  around  the  same  time  as  the  busk  stay.  These 
also  were  thought  to  have  a  feeling  of  getting  closer  to  the  girl. 

They  are  also  made  from  one  solid  piece  of  wood  and  made  expressly 

for  the  girl,  as  it  has  to  be  made  to  use  as  she  prefers.  It 

is  a  piece  that  the  girl  puts  under  her  arm,  hooks  on  to  her  dress 
or  pocket,  or  in  some  other  position  that  is  comfortable  for 
her.  The  top  or  front  end  of  the  sheath  has  a  hole  drilled  in 
the  center  so  that  she  can  put  the  blunt  end  of  her  knitting  needle 
into  the  hole.  Using  this;  she  can  then  knit  with  one  hand  and 

have  the  other  hand  to  do  something  else,  such  as  cook,  iron, 

wash,  etc.  We  must  remember  women  in  those  days  had  far  more 
to  do  than  the  modern  woman!  Plate  B,  #4,  shows  a  number  of 
different  sheaths.  The  curve  shaped  pieces  are  made  so  that  she 
can  put  it  under  her  arm.  The  ones  with  a  prong  like  end  are 

for  her  to  hook  it  on  a  pocket,  belt,  or  strap.  On  Plate  C,  #5, 

we  have  different  styles  again.  Here  note  the  three  that  use  a 

chain  link.  How  these  were  worn,  we  can  only  guess.  The  one 
with  the  long  chain  could  be  for  a  very  heavy  woman,  or  she  may 
hook  it  in  the  back  and  bring  it  over  her  shoulder.  The  one  with 
the  double  hook  would  probably  be  hooked  on  to  the  straps  of  her 
apron  where  they  cross  in  the  back,  coming  over  the  shoulders 
to  rest  in  front  at  or  beneath  her  breast.  In  any  event  these 
interesting  pieces  give  us  an  insight  of  the  way  of  life  in  those 
days . 

LACE  BOBBINS 

Lace  making  bobbins  were  apparently  not  nearly  as  popular 
as  the  other  items.  There  is  practacally  nothing  written 
on  them  and  only  a  few  remaining  pieces  can  still  be  found.  Bobbin 
or  pillow  lace  is  a  particular  type  of  lace  that  is  laid  out  on 
a  parchment  pattern,  using  pins  to  designate  the  open  work.  The 
threads  are  wound  onto  the  bobbins  and  then  looped  around  the 
pins  to  form  the  open  work.  This  form  of  lace  making  is  said 
to  have  begun  around  1561.  Since  most  lace  making  today  is  done 
by  machines,  the  original  art  of  hand  making  has  all  but 
disappeared.  An  illustration  of  these  lace  bobbins  can  be  found 
on  Plate  C,  # 6 

LOVE  SPOONS 


"Love  spoons"are  the  lone  survivor  of  the  four  kinds 
of  wooden  items  used  as  tokens  of  love.  They  are  still  being 
made  today,  but  by  machine  and  not  by  hand.  These  love  spoons 
can  be  as  plain  or  as  ornate  as  the  maker  desires.  The  amazing 
thing  about  these  spoons  is  that  they  must  be  made  from  one  piece 
of  wood,  and  crafted  with  special  chisels  made  for  the  purpose. 
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PLATE  A 
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PLATE  C 
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As  a  famous  sculptor  once  said  "I  did  not  create  this  statue, 
I  just  chipped  away  the  excess  from  the  block",  so  it  is  with 
the  love  spoon.  The  carver  chips  away  the  excess,  which  means 
he  has  to  know  what  he  wants  before  he  starts  and  then  be  careful 
that  he  does  not  chip  away  something  he  needs  later.  This  takes 
skill,  especially  when  you  consider  the  making  of  a  chain  link 
or  a  chamber  in  which  there  are  one  or  more  balls  held  in  place 
within  the  chamber  without  being  able  to  fall  out.  If  the  carver 
makes  a  mistake,  he  has  to  discard  the  piece  and  start  all  over 
again.  Some  of  the  more  intricate  love  spoons  are  said  to  take 
up  to  two  years  to  complete.  The  beauty  of  these  spoons  cannot 
be  appreciated  by  an  illustration,  you  have  to  actually  see  the 
piece ! 


Through  the  courtesy  of  the  Welsh  Folk  Museum,  the  author 
has  a  copy  of  an  article  written  in  1971  by  Len  B.  Evans  entitled 
"The  Lore  of  the  Love  Spoon"  which  gives  a  detail  description 
on  how  to  make  a  love  spoon.  There  are  some  10  different  chisels 
and  2  different  saws  required  to  make  a  love  spoon.  It  really 
is  a  tedious  task  and  requires  a  lot  of  skill  and  patience!  Plate 
D,  HI,  shows  a  number  of  different  spoons  that  are  in  the  Museum, 
and  gives  an  idea  of  how  elaborate  they  can  get.  Another  most 
interesting  thing  about  these  spoons  is  what  is  carved  in  them. 
You  will  note  from  the  illustrations  the  different  signs  or  symbols 
that  are  used.  Each  one  of  these  symbols  has  a  specific  meaning. 
For  example:  keys  or  keyhole  means  "my  house  is  yours";  a  single 
heart  means  "my  heart  is  yours";  a  double  heart  means  "we  feel 
the  same  about  each  other";  bells  means  a  "marriage";  balls  in 
a  cage  means  a  "captured  love"  or  "number  of  children  desired" 
or  "years  together";  etc.  Thus  the  love  spoon  is  truly  an 
expression  of  love. 

Today,  you  can  still  find  love  spoons  in  stores  in  Wales. 
The  big  difference  is  that  they  are  now  machine  made  and  are 
relatively  cheap  in  comparison  to  buying  an  original  piece.  A 
plain  single  piece  can  be  had  for  about  5  pounds  and  a  more 
elaborate  piece  can  go  as  high  as  40  to  50  pounds.  If  you  are 
lucky  enough  to  find  an  authentic  one  for  sale  it  can  cost  up 
to  several  thousand  pounds. 

Thus  we  come  to  the  end  of  the  wooden  era  of  tokens 
of  love.  After  looking  at  all  of  the  pieces,  one  cannot  help 
but  marvel  at  the  skill  displayed  by  the  by-gone  lover,  and  the 
lengths  he  would  go  to  in  order  to  prove  his  affection.  One 

would  presume  that  all  of  these  wooden  pieces  would  be  made  by 
the  male  for  presentation  to  his  loved  one.  It  would  be  difficult 
today  to  imagine  a  boy  going  to  this  length  to  impress  his 
girlfriend ! 
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Chapter  2 


The  Origin  of  The  Coin  Love  Token 

"What  is  the  oldest  known  love  token?"  The  answer  to 
this  often  asked  question  may  never  be  found.  The  catch  here 
is  what  is  meant  by  oldest?  If  the  token  is  made  from  a  coin  on 
which  the  date  side  is  intact,  that  indicates  the  date  the  coin 
was  minted,  but  if  that  dated  side  is  smoothed  off,  then  it  becomes 
unknown.  In  the  early  days  it  appears  some  tokens  were  engraved 
on  medal  blanks,  not  from  a  circulating  coin,  thus  has  no  date 
shown  and  therefore  not  known.  Some  tokens  are  engraved  with 
a  date,  but  how  can  we  determine  if  that  date  is  the  date  the 
coin  was  made  into  a  love  token?  The  engraved  date  could  be  the 
date  of  an  event,  but  the  token  was  presented  in  a  later  year. 
A  good  example  of  this  is  found  on  an  Elizabeth  shilling  that 
was  struck  in  1  560-61  but  was  later  engraved  on  one  side  as  a 
love  token  in  three  lines  in  script  letters:  M  D  /  S  D  /  1  774". 
This  piece  is  shown  on  Plate  E,  #8. 

Why  is  this  question  so  important?  The  true  collector 
is  not  interested  in  the  date  unless  he  is  collecting  a  certain 
denomination  and  wants  to  get  a  complete  date  series  regardless 
of  what  is  engraved  on  the  coin.  The  true  love  token  collector 
is  collecting  tokens  for  the  engraving  and  not  too  concerned  about 
the  date  the  coin  was  minted. 

This  leads  up  to  another  question  which  should  be  cleared 
up  early  in  this  study.  That  is  the  question  of  the  planchet. 
Some  collectors  in  the  United  States  insist  the  planchet  be 
identifiable  as  to  country  of  origin.  A  planchet  that  has  been 
smoothed  on  both  sides  is  rejected.  That  is  a  matter  of  personal 
preference,  and  not  a  generally  accepted  condition.  In  England 
there  are  many  coins  that  are  smoothed  on  both  sides,  and  in  a 
number  of  examples  only  one  side  is  engraved.  In  the  research, 
I  have  found  no  explanation  of  why  this  is  so,  but  the  specimens 
do  exist. 


In  my  research  I  was  concerned  about  dates,  not  for 
the  engraving  but  for  a  time  period  as  to  when  coins  began  to 
be  used.  This  is  almost  a  hopeless  task.  In  the  first  place, 
it  would  appear  that  the  early  "token  of  love"  as  it  was  more 
often  referred  to,  was  hand  done  by  the  giver  and  meant  only  for 
the  receiver.  In  this  case  he  or  she  is  not  going  to  write  an 
article  about  it,  and  thus  history  is  not  recorded.  This  is  true 
even  today.  All  of  the  material  that  is  available  comes  through 
persons  not  involved  in  the  original  giving  and  receiving. 

From  the  research  I  found  that  the  English  collectors 
are  much  more  concerned  about  the  history  of  the  coins  they  collect 
than  the  American  collector.  They  do  try  to  research  their  love 
tokens,  especially  if  it  has  a  personal  appeal  to  them.  For  this 
reason  they  do  a  lot  more  research  than  the  American. 
Unfortunately,  most  of  them  keep  the  information  they  find  in 
their  head  and  do  not  reduce  it  to  writing  or  publishing  articles. 
For  example,  in  conversations  I  was  told  that  there  are  references 
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to  inscriptions  found  in  the  ancient  tombs  and  pyramids  that  are 
believed  to  be  "tokens  of  love".  But  they  do  not  remember  where 
they  read  it. 

Several  articles  that  I  have  read  make  references  to 
"tokens  of  love"  but  did  not  specify  what  those  tokens  were. 
The  most  interesting  article  on  old  love  tokens  I  found  was 
in  a  piece  submitted  by  the  Maidstone  Museum  in  Maidstone,  Kent. 
It  was  written  by  the  Curator  of  the  Public  Museum  and  Art  Gallery 
in  Hastings,  Kent,  and  was  titled  "The  Origin  Of  The  Love  Token". 
There  is  no  date  on  it  or  where  it  was  published,  but  it  was  sent 
to  a  Rev.  R.  W.  H.  Acworth  on  12th  May  1938  along  with  an  inventory 
of  his  love  token  collection  which  he  sold  to  Rev.  Acworth.  Rather 
than  summarize  from  it,  to  do  it  justice,  I  quote  the  first  part 
of  it  here  as  it  was  written  by  J.  Manwaring  Baines: 

BENDERS  or  BENT  COINS 


"The  history  of  the  love  token  falls  into 

three  divisions:  firstly,  a  coin  or  a  token  pledged 
for  religious  purposes,  secondly,  as  a  lucky  piece  (still 
carried  even  in  this  year  of  grace)  and  lastly  as  a  token 
of  affection. 

"In  the  thirteenth  century  it  was  customary  to 
bend  a  silver  penny  at  the  shrine  of  the  saint  invoked, 

as  is  seen  in  the  account  of  a  miracle  worked  at  the  tomb 
of  St.  Richard  de  Wyche,  Bishop  of  Chichester  from  1244 
to  1253.  A  certain  Simon  de  Cruce  of  Robertsbridge , 
after  his  wife  had  been  delivered  of  a  stillborn  child, 

vowed  "0  Blessed  Richard,  if  by  thy  merit  thou  wilt  pour 
into  this  child  the  spirit  of  life,  that  he  may  receive 
baptism  and  be  reborn  into  Christ,  I  will  carry  to  thy 

tomb,  with  the  boy  himself,  a  waxen  image  of  a  boy,  to 

the  honor  of  God  and  in  memory  of  thee".  He  also  bent 
a  penny  in  token  of  the  vow  and  signed  the  child's 
forehead  with  the  cross.  Whereupon  the  boy  opened  his 
eyes  and  came  to  life.  (Sussex  Archaeological  Collections, 
LXVI ,  p.  73) 

"And  again  in  an  extract  from  "A  journal  by  one 
of  the  suite  of  Thomas  Beckington,  afterwards  Bishop  of 
Bath  and  Wells,  during  an  Embassy  to  negotiate  a  marriage 
between  Henry  VI  and  a  daughter  of  the  Count  of  Armagnac" 
we  find  "To  obtain  a  wind,  my  Lord  Secretary  with  a  devout 
and  humble  heart  pledged  and  bent  a  silver  to  the  most 
blessed  and  glorious  Virgin  Mary  of  Eton;  and  rest  in 

the  ship  at  his  bidding  did  the  same,  and  then  they 
chaunted  the  antiphonale  "Sancte  Maria".  When  it  was 
ended  the  v/ind  veered  to  the  North,  and  blew  steadily 

from  that  point  until  they  entered  the  Garonne". 

"The  object  in  bending  the  coin,  one  edge  up 

and  the  other  down,  later  known  as  "The  Lover's  Bend", 
was  to  distinguish  the  coin  so  that  it  could  not  be  used 
for  ordinary  purposes.  The  value  was  presumably  saved 
by  melting  down.  Later  the  bend  distinguished  the  coin 


amongst  all  others  in  a  purse  or  pocket  and  would  thus 
prevent  itself  being  spent.  The  practice  of  bending 
sixpences  in  particular  led  to  the  nickname  "Benders" 
for  these  coins. 

"The  latter  two  periods  of  the  token  must  have 
overlapped.  The  earliest  love  token  that  I  have  been 
able  to  trace  by  a  definite  date  on  it,  for  it  must  be 
remembered  that  many  whether  religious  or  love  tokens 
were  never  dated  until  the  18th  century,  is  one  found 
during  the  lowering  of  the  chancel  of  All  Saint's  Church, 
Hastings.  This  was  "in  the  form  of  a  heart  ,  on  one 
side  is:  "1668.  Concordia  parvae  res  crescant"  and  on 

the  other  :  T.  N.  /  Red  hard  /  Trew  love  /  in  dead/ 
man's  /  place  /  ^-d  " 

(Sussex  Archaeological  Collections,  XXIII,  p.199)  " 

The  above  is  interesting  in  that  it  lends  to  the  authenticity 
of  his  references  and  is  written  in  true  English  style.  The 
bending  of  the  coin  he  refers  to  is  also  interesting.  These 
bent  coins  are  not  very  hard  to  find  in  England,  but  are  scarce 
in  the  United  States.  They  are  interesting  in  that  unless  you 
know  what  they  are  you  would  pass  them  up  as  a  useless  bent  or 
mutilated  coin.  Most  that  I  have  seen  are  on  a  silver  shilling 
piece  and  are  bent  as  stated  above  at  a  six  o'clock  and  twelve 
o'clock  position.  If  you  turn  the  coin  90  degrees  to  your  right, 
it  looks  like  an  elongated  slim  letter  S.  I  tried  to  get  a  picture 
of  it,  but  it  does  not  come  out  very  well.  All  of  the  bent  coins 
that  I  have  seen  are  just  as  taken  from  circulation,  but  I  did 
see  one  that  was  apparently  bent  after  a  bit  of  use,  as  it  was 
engraved  on  the  inside  part  but  was  so  worn  you  could  not  read 
it. 


You  will  note  that  in  the  J.  Manwaring  Baines  article 
quoted  above  he  does  not  mention  whether  anything  was  engraved 
on  the  coin,  apparently  it  was  a  regular  coin  taken  from 
circulation.  When  the  practice  of  bending  began  is  not  clear, 
as  without  any  engraving,  there  is  no  way  of  knowing  when  the 
bending  was  done. 

Somewhere  in  this  early  period  a  nursery  rhyme  came 
into  being  which  we  are  all  familiar  with:  "There  was  a  crooked 
man.  And  he  walked  a  crooked  mile.  He  found  a  crooked  sixpence, 
Against  a  crooked  stile."  Philip  Meldrum  of  Bridlington,  England, 
reminds  us  of  this  old  rhyme,  and  wonders  with  us,  was  the  crooked 
sixpence  a  love  token? 

BROKEN  COINS 


Also  around  this  period,  and  probably  before  the 
pinpunching  began  there  seems  to  have  been  a  practice  of  cutting 
a  coin  into  two  pieces.  It  is  believed  the  cut  was  made  by  means 
of  a  regular  saw  or  by  a  coping  saw,  then  each  one  would  hold 
on  to  one  part.  Whenever  they  would  meet  they  would  match  the 
two  pieces  and  prove  they  were  together  again.  It  is  further 
believed  the  cut  was  not  made  straight  across  but  rather  in  a 
zig-zag  fashion.  I  have  only  seen  one  piece  that  apparently  is 


a  part  of  this  custom.  That  piece  was  smoothed  both  sides  and 
the  initials  very  crudely  scratched  on  both  sides.  The  scratching 
looks  like  it  was  done  with  a  very  sharp  pointed  instrument,  and 
scratched  back  and  forth  a  number  of  times  to  make  the  letters 
broader.  The  initials  are  the  same  on  both  sides  but  the  letters 
are  formed  differently.  It  is  understandable  why  these  pieces 

are  not  in  collections  as  individually  they  are  useless  and 

worthless  unless  you  would  be  fortunate  enough  to  find  the  matching 

pieces.  I  tried  to  get  a  photograph  of  one  piece  I  saw  but  it 
is  very  worn  and  the  initials  are  scratched  in  with  a  fine  pointed 
instrument  in  a  very  crude  manner.  It  is  shown  on  Plate  E  as  item 
#14. 

The  Rev.  R.  W.  H.  Acworth,  referred  to  earlier,  gave 

a  talk  to  the  Kent  Numismatic  Society  on  August  22,  1941  ,  which 

was  latter  published  in  their  bulletin.  Beginning  with  the  fourth 
paragraph,  we  quote  as  follows: 

"Broken  coins  also  were  treasured  by  lovers, 
in  the  hope  that  when  the  two  parts  could  be  brought 
together,  the  owners  might  be  joined  in  wedlock.  The 
Poet  Gay  satirizes  this  in  a  farce,  entitled  [What  d'ye 
call  it],  played  at  Drury  Lane  in  1715.  In  the  scene 
in  which  Kitty  and  Filbert  figure,  the  latter  says:  "Yet, 
justice,  permit  us  ere  we  part.  To  break  this  ninepence 
as  you've  broke  our  heart."  Then  breaking  the  coin  he 
exclaimed:  "As  this  divides,  thus  are  we  torn  in  twain." 

But  Kitty,  taking  the  pieces  and  joining  them  together 
adds  "  And  as  this  meets,  thus  may  we  meet  again." 

The  breaking  of  coins  upon  betrothal  is  mentioned 
in  "The  Origins  of  popular  superstitions"  by  T.  Sharper 
Knowlson:  "Prior  to  the  custom  of  the  Exchange  of  rings 

between  betrothed  persons,  it  was  accounted  sufficient 
if  the  contracting  parties  broke  a  piece  of  gold  or  silver 
(each  keeping  a  half)  and  drank  a  glass  of  wine/" 

And  in  an  old  play  entitled  "The  Vow  Breaker"- 
1  636  -  young  Bateman  says  to  Anne:  Here  is  a  piece  of 
gold,  'tis  but  a  little  one,  yet  big  enough  to  try  and 
seale  a  knot,  a  jugall  knot  on  earth,  to  which  high  Heaven, 
now  cries  Amen".  After  he  returns  from  the  wars  Bateman 
finds  that  Anne's  father  has  induced  her  to  marry  another, 
he  kills  himself,  and  later  Anne,  upon  seeing  his  ghost, 
exclaims:  "it  stares,  beckons,  points  to  the  piece  of 

gold  we  brake  between  us,  looke,  looke  there,  looke  there." 

Half  a  gold  piece  was  given  to  King  Charles 

I  by  Queen  Henrietta  when  they  parted. 

A  coin  given  upon  betrothal  is  a  very  ancient 

and,  with  variations,  almost  a  universal  custom.  The 

gift  was  regarded  as  a  symbol  signifying  an  agreement, 
just  as  money  paid  in  advance  -  "the  earnest  penny"  and 
secures  to  the  giver  the  right  of  purchase  in  business. 

In  one  part  of  Africa  a  man  who  seeks  to  make 


a  woman  his  wife  will  offer  her  some  small  gift  -  usually 
a  penny.  If  the  offer  is  rejected,  then  he  knows  that 
his  suit  is  unacceptable. 

In  another  part,  a  small  coin,  worth  about 
a  sixpence,  or  some  equivalent,  will  be  given  by  the 
bridegroom  to  his  bride  in  addition  to  the  ordinary 
marriage  barter  by  lobols.  This  coin  is  regarded  as  a 
token . 


In  addition  to  coins,  bent,  bowed,  rimmed  and 
holed,  mention  must  be  made  of  coins,  altered  and  shaped, 
and  made  up  into  small  objects  suggestive  of  the  love 
of  the  maker,  and  of  the  home  to  come. 

Heart-shaped  pieces,  made  out  of  the  old  copper 
two-penny  and  penny  pieces,  a  silver  Spanish  dollar  shaped 
as  a  drinking  cup,  a  penny  made  into  a  kettle,  and  quite 
a  number  of  hats-three  cornered  or  shaped  like  a  coolie's 
hat  or  skull  cap-  evidently  intended  and  given  as  tokens 
of  respect  and  courtesy,  while  into  some  coins  a  piece 
of  coloured  glass  was  inserted,  a  symbol  of  a  rarer  gift 
that  the  donor  would  fain  make  to  the  lady  of  his  love." 

The  above  gives  an  insight  on  some  of  the  reportedly 
old  practices,  and  tends  to  give  authentication  of  their  existence. 
Piece  #14  on  Plate  E,  referred  to  before  is  an  example  of  the 
broken  piece  mentioned  in  the  above  article.  Also  mentioned  above 
was  the  use  of  a  piece  of  colored  glass  embedded  in  the  coin. 
In  the  Acworth  collection  there  is  such  a  piece,  but  it  has  no 
engraving  on  it.  It  is  shown  of  Plate  F  as  item  #15.  It  is  on 
an  1896  farthing  and  the  stone  is  embedded  in  the  field  above 
the  shoulder  and  near  the  chin  of  Queen  Victoria.  It  does  not 
show  up  very  well  in  the  photograph  as  the  stone  is  of  a  very 
light  color  blue.  Again,  in  the  above  article,  mention  is  made 
of  coins  being  bent  into  a  three-cornered  hat.  Dennis  Vorley 
of  Folkestone,  Kent,  has  several  in  his  collection  but,  being 
all  copper,  I  could  not  get  a  recognizable  photograph. 

When  the  practice  of  engraving,  used  in  a  very  broad 
sense,  began,  we  do  not  know.  It  seems  as  though  in  the  beginning 
it  would  be  very  crude,  not  having  any  experience.  A  method  known 
as  "pinpunching"  was  used  in  the  early  stages.  This  method  uses 
a  sharp  pointed  metal  instrument.  The  design  or  lettering  is 
drawn  on  the  smoothed  coin  surface  either  in  pencil,  or  by  a  fine 
pointed  metal  instrument  which  line  or  lines  remain  on  the  token. 
The  point  would  be  placed  on  the  marking  and  the  head  struck  a 
sharp  blow  with  a  hammer  or  other  heavy  object.  This  would  put 
a  dent  in  the  metal  and  leave  a  slightly  raised  diameter  on  the 
surface.  The  point  would  then  be  placed  close  to  the  previous 
dent  and  following  the  outline  on  the  coin,  another  blow  would 
put  in  another  dent.  Two  factors  govern  what  the  finished  token 
would  look  like.  First,  the  striking  of  the  punch  should  have 
the  same  force  on  each  blow,  otherwise  the  depth  of  the  dents 
are  going  to  vary  and  the  raised  diameters  are  going  to  vary. 
Second,  if  each  dent  is  not  placed  right,  the  letters  or  design 
are  going  to  be  wavy  or  ragged,  and  not  have  a  good  appearance. 
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The  final  result  of  the  token  is  testimony  to  the  skill  of  the 
maker.  Is  it  good,  fair,  or  slopy? 

PINPUNCHING 

Plate  E  shows  several  pinpunched  pieces  that  are  very 

well  done.  #9  was  done  on  a  1  797  large  English  penny  which  was 
smoothed  even  on  both  sides.  The  design  and  lettering  on  this 
piece  is  extremely  well  done.  The  obverse  has  a  narrow  row  of 
dots  around  the  rim  and  a  leaf  vine  about  three  quarters  of  the 
way  around,  "I  love  to"  in  the  open  space  between  the  vine  ends, 
and  in  the  center  a  heart  over  crossed  arrows,  and  beneath  the 
bottom  of  the  heart  is  the  year  1829.  The  reverse  has  a  double 

row  of  dots  around  the  rim  and  five  lines  of  lettering  in  the 

field  "A  /  Token  of  /  Love  from  /  WG  to  MR  /  7  years". 

The  significance  of  the  7  years  is  believed  to  be  that  he  was 
convicted  of  a  crime  and  sent  to  Australia  for  7  years.  The 

English  refer  to  this  as  a  transportation  or  prisoner  token. 

Plate  E,  #10  is  an  interesting  piece  in  that  the  coin 
(?)  was  cut  down  into  the  shape  of  a  heart  then  engraved  by 
pinpunching.  The  one  side  has  6  lines  in  capital  block  letters 
reading:  "A  TOKEN  /  OF  RESPECT  /  FROM  /  WILLIAM  /  FOSTER 

/  1836".  The  other  side  has  a  full  length  man  with  both  arms 

stretched  out  sideways,  with  a  bottle  in  one  hand  and  a  glass 

in  the  other.  Over  each  hand  is  a  sprig  of  a  flower  and  two  leaves, 
and  beneath  each  arm  is  an  initial,  a  W  under  the  bottle  and  an 
F  under  the  glass.  The  initials  we  can  assume  are  his  (from  the 
other  side),  but  the  significance  of  the  rest  of  the  design  is 
anyone's  guess.  The  coin  is  a  George  III  ^  penny.  This  piece 

is  from  the  Alison  Barker  collection  in  London. 

Token  #11  is  on  a  halfpenny  and  is  a  portrayal  of  a 

castle  in  a  stippled  work,  and  is  believed  to  be  the  John  of  Gaunt 
Gate  Lancaster  Castle,  which  is  now  a  prison.  This  piece  is  also 
from  the  Barker  collection. 

Token  #12  is  another  transportation  or  prisoner  token. 

This  one  is  also  pinpunched  and  the  obverse  shows  a  man  and  woman 
standing  and  holding  hands,  man  has  a  bunch  of  flowers  in  left 

hand,  "W.  WATTON"  overhead,  beneath  "H  WATTON  /  A  TOKEN  OF 

/  LOVE  FROM  YOUR  /  UNFORTUNA  /  TE  HUSBAND".  The  reverse 

is  likewise  engraved  in  capital  block  letters:  "FARE  /  WELL 

PEA  /  CEFUL  COTTA  /  GE  FARE  WELL  /  HAPPY  HOME  /  FARE  WELL 

MY  /  DEAR  WIFE  IF  I  /  AM  BOUND  TO  /  ROME",  with  three  leaf 

sprigs  at  the  bottom.  Note  also  the  spelling  of  "rome"  for  roam. 
Also  of  interest  is  the  way  the  words  are  spelled,  when  you  run 
out  of  space,  you  cannot  correct  it,  so  he  just  continues  on  to 
the  next  line.  This  apparently  was  a  common  practice  as  will 

be  shown  later  in  other  tokens  where  the  same  thing  is  done.  This 
token  is  also  from  the  Barker  collection.  This  token  is  also 
presumed  to  be  a  prisioner  token  being  made  by  W.  Watton  for  his 
wife  upon  being  sentenced  to  go  to  Australia  for  7  years. 

Token  #13  is  from  the  National  Museum  of  Wales  and  is 

on  a  George  III  penny  smoothed  flat  on  both  sides.  Obverse  has 
a  band  of  leaves  around  the  rim,  and  pinpunched  in  the  center 


in  capital  block  letters:  "A  /  TOKEN  OF  /  LOVE  FROM  /  JAMES 
EDWARDS  /  TO  MARYANN  /  STEWARD  /  an  arrow  pierced  heart". 
The  reverse  is  in  same  lettering:  WHEN  /  THIS  YOU  SEE  / 
REMEMBER  ME  AND  /  BEAR  ME  IN  YOUR  MIND  /  LET  ALL  THE  WORLD 
SAY  /  WHAT  THEY  WILL  SPEAK  /  OF  ME  AS  YOU  FIND  /  JAMES 

STEWARD  /  AGE  15  SEPr  27  /  1825".  Here  again  we  find  a  liberty 

taken  as  you  cannot  correct  an  error.  There  is  no  punctuation, 
and  one  sentence  runs  right  into  the  next  one.  There  should  be 
a  period  after  the  word  "will".  Another  interesting  thing  about 
this  token  is  that  Philip  Meldrum  in  an  article  in  Seaby's  bulletin 
dated  September  1971  describes  a  token  with  almost  the  same  wording 

on  the  reverse.  In  place  of  "speak  of  me  as  you  find"  his  piece 

says  "don't  prove  to  me  unkind"  and  the  name  is  Peter  Hart  aged 
22,  1833." 


We  must  bear  in  mind  that  these  tokens  are  representative 
of  a  period  when  the  ordinary  people  were  hard  working  individuals 
with  little  or  no  education,  yet  they  reflect  a  tender  loving 

feeling  for  each  other,  which  is  missing  to  a  large  extent  in 

our  present  society. 

The  art  of  pinpunching  required  a  great  deal  of 
concentration  and  skill  to  produce  an  appealing  finished  piece, 
a  skill  many  did  not  know  how  to  accomplish.  Therefore,  it  is 
not  hard  to  understand  how  handwriting  came  into  use.  It  was 
easier  to  control,  and  if  you  made  a  little  mistake,  you  could 
cover  it  up  or  alter  your  work.  When  this  started  and  how  fast 
it  grew  is  not  known,  but  from  the  examples  that  exist,  it  became 
quite  popular.  Remember,  all  that  we  have  examined  so  far  has 
taken  place  in  Great  Britain,  and  primarily  in  England.  As  we 

discussed  earlier,  Wales  had  it's  wood  pieces,  and  never  got  too 
involved  with  the  coin  love  token.  Even  today,  the  wood  items 
can  be  found  in  Wales,  but  very  few  coin  tokens. 

When  we  get  into  the  free  hand  engraving,  the  use  of 
love  tokens  mushroomed  as  did  the  skills  in  engraving.  We  will 

discuss  a  few  of  the  early  pieces,  and  then  we  will  break  the 
coins  down  into  categories  as  to  the  content  or  purpose  of  the 
tokens.  Once  the  engraving  was  mastered,  it  seems  the  reasons 
for  the  tokens  expanded.  We  will  look  at  a  number  of  these 
categories  in  the  subsequent  chapters,  looking  at  those  that  I 

could  find  examples  of  or  stories  to  go  with  the  tokens. 

We  will  take  a  look  a  few  of  the  apparent  early  script 
engraved  tokens  that  are  truly  a  love  token.  The  first  one  is 
shown  on  Plate  F  #16.  One  side  of  the  coin  is  smooth  and  plain, 
no  engraving.  The  other  side  is  in  printed  letters,  the  first 

letter  of  each  word  is  capitalized,  the  rest  of  the  word  in  lower 
case  letters.  It  has  five  lines  separated  as  follows:  "Thou 

/  Art  Mine  /  And  I  Am  /  Thine  MS  /  1  734".  The  printing 
is  rather  crude  but  apparently  done  freehand.  This  coin  is  from 
the  Acworth  collection  at  the  Maidstone  Museum  in  Maidstone. 

The  token  shown  on  Plate  F  #17  is  a  very  interesting  piece. 
Nothing  to  date  has  been  uncovered  on  this  token  which  was  found 
in  the  river  in  Salisbury,  Wiltshire,  England.  Some  collectors 
believe  (but  with  no  basis)  that  this  may  be  the  oldest  known 


love  token.  One  side  has  a  crude  face  of  a  man  and  a  woman  facing 

each  other  on  most  of  the  surface  of  the  coin.  What  appears  to 

be  the  letter  "M"  is  in  the  ear  area  of  the  woman,  and  beneath 

on  her  shoulder  is  what  appears  to  be  the  letter  "A".  Between 

their  chins  is  a  figure  which  may  be  a  short  stemmed  glass  with 
a  7  beneath.  The  reverse  side  has  some  kind  of  design  with  two 
large  letter  "F"  's  being  the  ma  feature.  This  token  is  in  the 
Barker  collection,  and  as  time  -  trmits  in  her  busy  schedule,  she 

is  still  trying  to  research  this  ..  ace. 

The  love  token  #18  on  Plate  F  is  from  the  Acworth 
collection  and  is  a  bit  on  the  flattery  side.  It  is  engraved 

on  one  side  only  on  a  large  English  penny  and  is  in  a  handwriting 
style.  The  engraving  covers  the  entire  field  and  is  on  8  lines 
as  follows:  "1795  /  thou  the  /  Beauty  of  thy  /  Native  Land  /  accept 

this  /  present  from  /  thy  Lovers  /  hand".  This  is  a  very  nice 

piece  and  the  engraving  is  excellent. 

The  token  on  Plate  F  #19  is  interesting  in  that  it  is 
not  a  professional  work,  but  an  experienced  amateur.  Both  sides 
are  engraved.  In  a  wide  outer  rim  is  engraved  in  large  capital 
letters:  "ELIZ  HALL  1772",  covering  the  whole  area.  In  the  center 
part  is  a  7  pointed  star  with  symmetrical  lines  within  the  star. 
The  reverse  is  engraved  in  similar  letters  on  3  straight  lines: 
"DONE  /  BY  Wm  /  CROSBY".  This  is  a  nice  piece  as  is  typical  of 
many  English  love  tokens.  This  token  is  in  the  Acworth  collection 
now  housed  in  the  Maidstone  Museum  in  Maidstone,  Kent,  England. 

Somewhat  more  on  the  fancy  side  is  the  love  token  #20 
on  Plate  F.  This  one  is  also  in  the  Acworth  collection  and  is 
engraved  on  only  one  side.  There  is  a  heart  in  the  center  with 
horizontal  lines  within.  Over  the  heart  in  script  is  "my  heart 
is  true"  and  under  the  heart  "to  none  but  you"  written  in  a 
circular  fashion.  Around  the  outer  rim  is  in  script  "James  Bifset" 
then  in  printed  letters  "Shoemaker".  To  complete  the  circle  there 
are  5  characters  and  the  date  1  780.  The  five  characters  are 
discernible  but  unintelligible  The  first  is  a  letter  which  looks 
like  an  F,  and  using  the  leg  of  the  F  for  the  post  of  an  L,  but 
the  loop  of  the  L  is  to  the  left  of  the  F  and  the  cross  arm  of 
the  L  extends  beyond  the  crossbar  of  the  F  so  that  now  the  F  looks 
like  it  could  be  an  E.  There  is  a  period  after  this  character 
followed  by  an  "ot"  and  a  squiggley  design(?)  followed  by  the 
letter  R  whose  tail  loops  down  and  under  the  entire  date  and  ends 
up  in  an  oval  after  the  0  of  the  date.  This  is  one  of  those  pieces 
that  drives  the  observer  up  the  wall.  You  can  come  up  with  a 
number  of  different  answers  as  to  what  was  intended.  The  name 
can  also  be  a  subject  for  question.  Is  the  name  James  Bifset 
or  Bisset?  Then  is  the  word  Shoemaker  his  last  name  or  his  trade? 
If  nothing  else,  it  makes  good  conversation! 

The  last  token  on  Plate  F,  #21  ,  is  a  nice  early  engraved 
piece,  and  is  engraved  on  both  sides  of  an  English  penny.  One 
side  in  script  on  3  lines  is  engraved:  "Luke  and  /  Mary  /  Hughes". 
The  reverse  has  a  full  field  one  mast  sailing  ship  in  simple  lines. 
"Mary  Hughes"  in  script  follows  the  curve  of  the  coin  from  the 
bow  to  the  top  of  the  mast.  There  is  another  word  engraved  from 
the  mast  to  the  stern  but  it  is  not  legible.  The  ship  is  riding 
in  a  strong  tail  wind.  (clue=look  at  the  flag) 
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CHAPTER  3 


THE  LOVE  TOKENS  OF  GREAT  BRITAIN 

The  four  countries  that  make  up  the  British  Isles  or 
Great  Britain  all  used  the  same  coinage,  and  therefore  v/e  cannot 
distinguish  the  country  of  origin  on  any  English  coins,  and 
generally  refer  to  them  as  English,  from  England,  or  from  Great 
Britain.  As  the  custom  of  making  love  tokens  expanded,  so  did 
the  reason  or  purpose  of  them  expand.  /vfter  accumulating  some 
two  hundred  or  more  examples  of  English  love  tokens,  we  tried 
to  categorize  them.  This  proved  to  be  not  as  easy  as  one  would 
think.  Especially  when  both  sides  of  the  token  are  engraved. 
Also,  we  soon  discovered  one  token  could  be  listed  under  more 
than  one  category.  It  seems  this  whole  subject  is  mired  in  these 
little  problems  or  decisions. 

As  mentioned  before,  there  is  a  big  difference  between 
the  English  and  American  love  tokens  with  practically  no  overlap, 
the  Americans  starting  after  the  English  stopped.  We  will  devote 
the  first  part  of  our  study  to  tne  English  tokens.  In  chapters 
1  and  2  we  have  already  discussed  some  of  the  very  early  tokens 
that  we  have  found.  We  will  look  at  a  few  more  in  this  Chapter 
before  going  into  the  various  categories  that  we  have  selected 
from  the  examples  that  were  found. 

The  United  States  has  always  had  the  reputation  of  being 
the  "melting  pot"  of  the  world,  and  this  shows  up  in  many  ways . 
In  the  U.  S.  one  can  find  love  tokens  on  coins  from  all  countries 
of  the  world,  not  many,  but  a  few  from  many  countries.  I  did  not 
find  this  to  be  so  in  England.  This  is  probably  so  because  there 
was  more  immigration  into  the  U.  S.  than  in  England. 

There  is  another  fact  that  we  must  keep  in  mind  when 
looking  at  love  tokens  in  the  two  countries.  The  English  have 
always  prided  themselves  in  being  very  "proper"  or  precise, 
especially  in  their  language.  This  is  readily  noticeable  in  their 
love  tokens.  Their  is  generally  no  question  as  to  what  is 
intended.  This  is  shown  in  the  content  engraved  on  the  token 
and  the  v/ording  used.  It  is  unfortunate  the  Americans  did  not 
retain  this  trait  in  their  language.  English  love  tokens  fall 
into  many  categories  which  is  indicated  right  on  the  token!  These 
points  are  brought  to  your  attention  so  that  they  can  not  only 
be  noted  but  understood  in  the  further  discussions  on  the  tokens 
themselves  and  their  content. 

In  the  early  stages  of  our  research  on  the  origin  of 
love  tokens  in  America,  we  found  three  short  general  articles 
which  contained  the  same  statement:  "the  oldest  known  love  token 

is  a  1  707  Queen  Anne  half  crown  with  3  initials  and  a  sword." 
When  contacted,  none  of  the  authors  remembered  where  they  got 
that  information.  We  tried  hard  to  find  this  piece  and  finally 
found  it  in  the  Maidstone  Museum  as  a  part  of  the  Rev.  Acworth's 
collection.  It  is  well  worn,  not  smoothed,  and  engraved  over 
the  face.  The  initials  "M  G  "  are  engraved  above  the  sword,  and 
the  initial  "H"  under  the  sword.  However,  our  research  has  proven 


the  statement  incorrect,  in  that  we  have  found  several  with  an 
earlier  date.  Plate  G,  #22,  is  on  a  Charles  II  1  680  (?)  penny, 

well  worn,  not  smoothed  but  engraved  right  on  the  coin  on  both 

sides.  The  bust  side  is  script  engraved:  "Burnt  to  death  /  at 

the  great  fire  /  at  London  1  666  /  age  29",  and  the  other  side 

is  engraved  in  script:  "Theo  Pugh  /  Born  May  1  7  /  1  637"  This 

piece  is  obviously  a  death  token,  and  engraved  sometime  after 
the  fire  of  1  666,  which  would  be  before  the  1707  coin  mentioned 
earlier.  This  token  is  in  the  collection  of  Dennis  Vorley  in 

Folkestone,  Kent. 

Also  in  the  British  Museum  in  London,  is  a  1  705  Queen 
Anne  sixpence  not  smoothed  on  either  side,  and  engraved  only  over 
the  face  of  Queen  Anne.  There  are  two  arrows  pointing  downward 
forming  an  X  in  the  neck  under  which  is  a  heart.  Over  the  arrows 
are  the  initials  "C  F"  and  under  the  arrows  the  initials  "A  L" . 
above  this  is  a  vine  with  9  small  leaves,  and  a  small  vine  with 
3  leaves  on  either  side.  This  piece  alone  in  it's  self  predates 
the  referred  to  earlier  oldest  known  love  token  by  two  years. 
This  token  is  shown  on  Plate  G  #23  and  while  it  is  not  too  clear 
it  gives  an  idea  of  just  what  the  token  looks  like. 

The  National  Museum  of  Wales  in  Cardiff,  Wales,  has 
what  appears  to  be  a  sixpence  smoothed  both  sides  and  engraved 
on  one  side  with  a  large  script  type  letter  "K",  around  which 
in  block  type  letters  is  "P.  Stewardson" .  The  other  side  is 
engraved  in  crude  script  "Roses  in  /  June  are  /  not  so  sweet  /as 
kisses  are  /  when  lovers  /  meet".  Note  the  tenderness  and  affect¬ 
ion  in  this  quite  romantic  saying.  This  token  is  shown  on  Plate 
G  #28. 


Another  token  from  the  Acworth  collection  at  the  Maid¬ 
stone  Museum  is  shown  on  Plate  G,  #24.  This  is  on  a  copper  penny 
smoothed  both  sides,  but  engraved  only  on  one  side.  This  token 
is  apparently  one  originally  owned  by  Curator  Baines  and  sold 
to  Rev.  Acworth  as  the  engraving  is  covered  with  white  water  color 
The  engraving  is  printed  in  rather  large  letters  "  Dear  /  Molly 
Stone  /  is  /  All  My  Own  /  R  Y  " .  Evidently  an  early  token  but 
no  indication  of  date. 

Another  interesting  token  comes  from  the  Vorley  collect¬ 
ion  is  shown  on  Plate  G  #25.  This  could  be  on  a  sixpence,  and 
both  sides  have  been  smoothed.  One  side  appears  to  have  been 
engraved  but  has  been  worn  off.  The  other  side  has  a  large  heart 
in  the  center  with  two  arrows  going  through  the  center,  one  from 
the  back  the  other  from  the  front.  Around  the  rim  is  printed 
"Let  not  absence  banish  love".  An  odd  statement  but  to  the  point. 

An  odd  token  is  displayed  on  Plate  G  #26.  This  is  from 
the  Vorley  collection,  and  is  smoothed  both  sides.  The  engraving 
is  different  on  each  side  and  what  is  engraved  does  not  indicate 
any  connection.  One  side  is  printed  around  the  rim  "Half  past 
five  in  the  morning",  in  the  center  in  script  is  "Sharratt  /  Sculp" 
with  a  little  scroll  work  beneath.  The  other  side  is  engraved 
in  large  upper  and  lower  case  block  letters:  "W.  Ward  Septr" 
and  in  the  center  "22d  /  1  776".  A  large  hole  has  been  punched 
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in  from  the  other  side  with  v/hat  could  have  been  a  nail  punch 
as  the  hole  is  crater  like  on  this  side,  and  on  the  other  side 
flattened  down  as  though  given  several  hard  blows  to  flatten  the 
hole . 


Another  nice  love  token  from  the  Acworth  collection 
is  shown  on  Plate  G  #27.  This  piece  is  on  an  English  penny 
smoothed  on  both  sides  and  pinpunched  with  a  message  to  Jane. 
It  shows  a  date  of  1860  at  the  top  of  the  obverse  side,  which 
is  obviously  the  date  the  love  token  was  made.  Both  sides  are 
completely  utilized  by  a  pinpunched  message.  The  obverse  is  "1860 
/  DEAR  JANE  /  WHEN  THIS  /  I  WROTE  MY  /  HEART  DID  /  ACHE  SO  KEEP 
/  THIS  TOKEN  /  FOR  MY  SAKE  /  W  EDWARDS  /  AGE  21".  Both  sides  have 
a  narrow  pinpunched  rim  border.  The  reverse  is  pinpunched  like 
the  obverse  as  follows:  "DEAR  /  JANE  WHEN  /  THIS  YOU  SEE  / 
REMEMBER  /  ME  WHEN  I  /  AM  FAR  AWAY  /  FROM  THEE  /  FEB  10  /  J  C". 

The  JC  obviously  is  the  initials  of  Jane.  While  this  is  a  later 

dated  token  than  the  earlier  pinpunched  tokens  mentioned,  it  is 
most  likely  another  "prisoner"  or  "transportation"  token  given 
by  a  man  sentenced  for  a  crime,  and  possibly  being  sent  to 

Australia  to  serve  his  time. 

The  ingenuity  and  practicality  of  the  English  is  born 
out  in  the  love  token  shown  on  Plate  G  #29.  You  will  have  to 
admit  that  the  poor  fellow  who  had  this  love  token  made  was  really 
bashful!  It  is  on  a  1  797  large  penny  smoothed  both  sides  and 

engraved  on  both  sides.  The  young  lady  to  whom  he  gave  it  must 

have  been  really  impressed  and  carried  it  with  her  for  a  great 

many  years  as  one  side  is  so  worn  the  engraving  has  disappeared. 
The  other  side  is  worn  but  the  three  words  it  contained  are  still 
legible  "are  you  engaged".  It  seems  something  else  was  also 
engraved  under  these  words,  but  they  are  worn  off,  although  there 
is  evidence  that  the  letter  "J"  was  present.  How,  when,  where, 
or  what  of  the  answer,  we  will  never  know.  In  a  case  like  this, 
many  collectors  like  to  fantasize  the  circumstances  that  could 
have  existed.  In  this  case,  one  can  assume  one  of  two 

circumstances .  One,  the  girl  was  not  engaged  and  was  so  touched 

by  the  token,  she  carried  in  around  for  many  years,  accounting 
for  the  excessive  ware,  and  to  add  a  sentimental  touch  they  did 
get  married.  The  other  possibility  is  that  she  was  engaged,  and 
returned  the  token  to  the  giver,  who  was  so  grieved  he  carried 
it  around  for  many  years  as  a  reminder  of  a  lost  love,  or  never 
to  make  that  mistake  again.  Take  your  choice,  one  is  happy,  the 
other  is  sad. 

Another  Acworth  token  in  on  a  penny  that  is  smoothed 
and  engraved  on  one  side.  This  piece  also  came  from  Manwaring 
Baines  collection  as  the  engraving  is  still  filled  with  white 
water  color  paint  and  is  plainly  visible.  This  piece  is  shown 
on  Plate  H,  #30.  The  engraving  is  in  script  and  says:  "A  /  Token 
of  Love  /  (a  straight  line)  /  The  gloomy  month  Decern  /  -ber  shall 
belight  the  /  flowers  of  may  -  Ere  I  /  cease  to  remember  my  / 
Love,  when  far  away  /  (a  straight  line  with  a  string  of  upside- 
down  e's  running  through  it)  /  April  1829"  Here  is  another  example 
of  what  appears  to  us  in  this  day  to  be  an  odd  expression.  The 
word  "belight"  is  an  obsolete  word  which  had  the  meaning  of  "to 
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illuminate".  Thus  he  is  saying  that  he  will  always  remember  his 
love  while  he  is  away  until  the  gloomy  December  illuminates  May's 
flowers.  Hardly  a  possibility,  but  an  interesting  thought! 

In  the  collection  of  A.  H.  Baldwin  we  find  a  token  that 
has  been  smoothed  on  both  sides,  with  only  one  side  engraved  with 
4  lines  of  block  letters:  "Joseph  /  Barber  /  Hydebank  /  1793". 
This  piece  appears  as  #31  on  plate  H.  What  the  significance  is 
we  do  not  know,  there  is  no  clue. 

Also  from  the  A.  H.  Baldwin  collection  is  a  silver  piece 
smoothed  both  sides  but  only  one  side  seems  to  have  been  engraved. 
This  token  is  shown  on  Plate  H  #32,  and  is  peculiar  not  only  in 
content  but  arrangement.  About  one-third  down  is  a  line  of  all 
capital  block  letters  from  rim  to  rim  "SPENCERS  PLAN".  Beneath 

but  not  centered  is  "YOU  ROGUES".  Beneath  this  are  4  words  arranged 
in  a  diamond  fashion,  but  not  squared,  beginning  at  the  upper 

left,  "THE  /  LAND  /  IS  /  OURS".  Researching  this  piece  could 

lead  to  a  nightmare! 

The  British  Museum  has  in  it's  collection  a  shilling 

dated  1  676  that  is  well  worn  on  the  portrait  side,  but  less  worn 
on  the  reverse,  which  is  intact  except  that  under  the  right  arm 
of  the  coat  of  arms  is  a  deeply  stamped  small  oblong  with  a  raised 
"MW" .  This  piece  appears  on  Plate  H  as  #33.  It  is  mentioned 
here  because  of  the  date  and  the  existence  of  the  counterstamp. 
It  is  doubtful  if  it  could  be  considered  as  a  love  token,  without 
knowing  more  about  it's  origin. 

The  next  three  tokens  are  from  the  Vorley  collection 
and  are  all  on  copper  planchets.  The  photos  of  these  pieces  made 
by  a  professional  photographer  came  out  completely  a  black  blank. 
The  photos  used  here  were  made  by  a  poloroid  and  while  not  good 
by  any  means,  do  give  a  slight  idea  of  what  the  token  looks  like. 
They  appear  on  Plate  H  as  #34,  #35,  and  #36,  in  that  order.  The 

first  one  is  on  a  Chichester  Half-penny  dated  1794  which  features 
a  slightly  off  center  full  face  of  Queen  Elizabeth  in  an  official 
headdress  The  other  side  has  the  front  of  what  appears  to  be 

a  church.  In  the  field  on  the  left  hand  side  is  stamped  in  upper 

and  lower  case  letters  the  name  "Martha",  and  on  the  right  hand 
side  "Sheperd".  Who  presented  this  piece  to  Martha  is  not  known. 
This  piece  is  interesting  because  of  the  coin  that  it  is  on,  that 
of  a  local  county. 

The  second  piece  is  on  a  1  797  George  III  elevated  rim 
smoothed  even  on  both  sides.  Only  one  side  is  engraved  with  a 

building  on  one  side  of  which  is  a  well  with  a  suspended  pulley 
and  a  bucket  hanging  down  over  the  well.  The  building  is  in  a 
tree  setting,  and  rather  well  done.  There  is  no  inscription  of 
any  kind,  and  the  other  side  does  not  show  any  signs  of  being 

engraved.  Apparently  the  building  has  some  meaning  to  the  giver 
and  the  receiver. 

The  third  piece  (#36)  is  a  mystery  piece.  It  is  on 
a  smoothed  both  sides  large  penny.  One  side  may  have  been  engraved 
but  if  so,  is  worn  beyond  recognition.  The  other  side  is  stamped 
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on  four  lines  in  capital  letters:  "SVSANAH  /  CANSCELER  /  IVEY 
THE  /  96  1729".  The  first  line  is  obviously  the  girl's  first 

name,  the  second  line  and  the  first  part  of  the  third  line  is 
apparently  her  last  name,  but  what  is  the  significance  of  "the 
96?  The  date  is  apparently  the  year  the  token  was  engraved  or 
stamped.  Some  of  the  older  English  tokens  are  rather  difficult 
to  decipher,  and  this  is  one  of  them. 

The  next  token  we  look  at  is  a  strange  piece.  It  is 
located  in  the  National  Museum  of  Wales,  in  Cardiff,  and  is  made 
from  a  copper  farthing  of  the  William  and  Mary  reign  1  689  through 
1  694,  although  this  particular  coin  was  only  minted  in  1  694  . 
This  piece  is  illustrated  on  Plate  H  #37.  The  portrait  side 
is  untouched,  but  the  other  side  was  smoothed  off  and  engraved 

to  provide  four  circles.  The  two  outer  circles  are  each  engraved 
with  a  different  design,  while  the  two  inner  circles  contain  the 
message.  The  larger  circle  is  engraved  in  block  letters  inside 
the  area  "August  the  9th  1789".  The  center  circle  is  engraved 

with  three  lines:  "M  .  S  /  and  /  G  .  C".  The  odd  thing  here  is 

that  the  coin  is  engraved  with  a  date  that  is  95  years  after 
it  was  minted!  Did  that  particular  coin  have  some  significance 
to  either  MS  or  GC?  This  piece  is  a  good  example  of  an  answer 
to  the  question  "What  is  the  oldest  known  love  token?"  Do  we  go 

by  the  date  the  coin  was  minted  or  the  date  engraved?  What  if 

one  or  both  dates  are  not  on  the  token?  It  would  appear  that 
a  safe  rule  to  follow  would  be  where  both  issue  and  engraved  dates 
are  shown  the  engraved  date  would  govern,  it  being  the  date  it 
became  a  token  on  a  coin  made  at  an  earlier  date.  I  don't  recall 
ever  seeing  a  love  token  with  an  engraved  date  that  was  prior 
to  the  minted  date.  It  could  be  possible,  but  hardly  likely. 

You  will  recall  earlier  we  mentioned  an  article  that 
appeared  in  1918  written  by  Mrs.  Ella  Pierrepont  Barnard  in  which 
she  referred  to  "engraved  coins"  as  "hatch,  match  and  dispatch". 
Here  is  one  that  would  fall  in  that  category,  shown  on  Plate  H 
#38.  It  is  on  a  copper  penny  smoothed  both  sides,  but  engraved 
on  one  side  only,  and  is  in  the  A.  H.  Baldwin  collection.  It 
is  printed  in  large  capital  letters  covering  the  entire  field 
of  the  coin:  "WINES  /  AND  SPIRITS  /  BY  MASSY  /  LUDLOW".  In  America 
we  would  class  this  as  a  "store  card"  or  "advertising"  token. 

Another  piece  from  the  Baldwin  collection  is  shown  on 
Plate  H  #39.  This  is  a  silver  piece,  about  half  crown  size,  and 
is  smoothed  and  engraved  on  both  sides.  On  one  side  the  engraving 
is  in  script  on  five  lines  as  follows:  "Wm  +  Ann  /  Bridgen  May 
1  /  1  779  Quartered  at  /  The  Price  the  Vine  /  at  Hillingdon  ". 

The  other  side  has  engraved  in  the  center  a  large  "W  B".  One 
wonders  what  is  so  special  by  staying  at  "the  Price  the  Vine" 
in  the  town  of  Hillingdon,  that  it  would  be  commemorated  on  a 
token.  The  "Hatch,  Match  and  Dispatch"  category  fits  this  piece. 

Still  another  curious  piece  from  the  Baldwin  collection 
is  illustrated  on  Plate  H  #40.  It  is  smoothed  and  engraved  on 
both  sides  and  is  a  rather  attractive  piece.  One  side  has  a  figure 
of  a  woman  and  a  man  standing  facing  front  with  their  arms  extended 
sideways  with  his  right  hand  and  her  left  hand  holding  a  bottle. 
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PLATE  H 
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she  is  holding  an  indistinguishable  item  in  her  right  hand,  and 
he  is  holding  a  glass  in  his  left  hand.  Over  the  glass  is  a  flying 
bird,  he  is  smoking  a  pipe,  and  both  have  large  odd  hats  on. 
Above  them  are  a  number  of  stars  and  what  may  be  the  moon.  The 
reverse  on  the  upper  two-thirds  is  a  leafy  design  in  which  is 
engraved  the  gothic  initials  "G  P".  On  the  right  center  is  a 
heart  over  two  crossed  arrows  and  a  flying  bird,  and  beneath  this 
is  a  small  two  mast  sailboat.  In  the  lower  one-third  is  another 
floral  design  in  which  are  the  initials  "F  A".  What  the  story 
behind  this  token  is  anyone's  guess.  In  any  event  it  is  a  rather 
attractive  piece. 
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CHAPTER  4 


EXCERPTS  FROM  RESEARCH  ARTICLES 

Several  articles  were  located  during  the  research  for 
this  work  which  shed  some  light  on  the  development  of  the  love 
token  and  some  of  the  customs  that  developed.  It  may  be  beneficial 
to  point  them  out  at  this  point  before  going  into  the  various 
categories  of  tokens  that  later  came  into  being. 

The  earliest  article  was  one  that  was  written  by  a  very 
ardent  collector  who  had  an  extensive  collection.  Her  article 
was  published  in  the  British  Numismatic  Journal  in  1918,  and  was 
titled:  "EXAMPLES  OF  ENGRAVED  COINS  SELECTED  FROM  A  COLLECTION 

FORMED  BY  Mrs.  ELLA  PIERREPONT  BARNARD".  You  will  note  how 
carefully  she  worded  her  title.  The  article  covers  only  selected 
examples  from  her  collection,  not  her  entire  collection,  just 
those  she  selected.  At  this  point  we  are  only  concerned  with 
the  first  page  and  one-half  of  the  article  which  explains  some 
of  the  features  of  the  tokens.  The  balance  of  the  article  gives 
a  description  of  some  322  tokens  which  she  selected  to  write  about. 
Each  piece  is  numbered  from  #1  through  #322,  and  there  are  three 
pages  of  pictures  on  which  each  token  is  numbered  to  correspond 
with  it's  description.  We  quote  the  first  one  and  one-half  pages: 

The  memorials  here  described  belong 
to  the  series  commonly  known  as  "Love  Tokens": 
a  misnomer,  seeing  that  quite  as  many  such  pieces 
relate  to  birth  or  to  death  as  to  betrothal  or 
MARRIAGE  Hence,  "Hatch,  Match,  and  Dispatch 
Tokens",  if  not  too  frivolous,  would  be  a  more 
suitable  title;  while  some  would  fall  outside 
8ven  these  extended  limits,  as  probably  would 
those  the  inscriptions  on  which  are  reversed 
for  sealing. 

For  most  of  them,  coins  were  evidently 
employed,  the  types  and  legends  of  which  were 
usually  obliterated  for  the  purpose.  Often  both 
sides  were  so  treated,  but  frequently  one  only 
has  been  utilized,  the  other  face  remaining  blank. 

Or,  again,  one  side  has  been  smoothed  and  re¬ 
used,  the  other  remaining  the  original  coin-type. 
Occasionally  the  coin  has  not  been  defaced  at 
all,  the  mere  addition  of  the  required 
inscription,  generally  somewhere  in  the  field 
or  round  the  edge,  having  been  considered  suffic¬ 
ient.  Specimens  are  sometimes  found  for  which 
medals,  or  simply  blank  flans,  have  served  the 
purpose . 


The  fashion  seems  to  have  prevailed 
about  1700  to  1  850,  and  apparently  was  chief¬ 
ly,  though  not  exclusively,  favoured  by  the 
humbler  classes.  Consequently  a  large  proportion 
of  these  simple  records  are  more  or  less  rude 
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of  execution  and  obviously  "home-made";  but  many 
are  manifestly  the  work  of  professional  hands, 
and  these  often  reach  a  high  level  of  excellence. 

As  a  rule  they  are  engraved.  In  the 
latest  years  of  the  above  period  punched  specimens 
appear,  a  method  of  treatment  uncommon  before. 
Rarely  they  are  indented.  Of  those  in  the 
following  list  all  are  engraved  except  where 
otherwise  is  stated.  As  already  remarked,  the 
inscriptions  on  some  are  reversed  for  sealing. 
Nov;  and  again  examples  are  found  that  are  neatly 
holed  near  the  edge,  or,  much  less  frequently, 
with  a  loop  attached,  for  suspension  round  the 
neck  or  elsewhere.  Each  is,  of  course,  unique. 

In  the  catalogue  here  printed,  where 
in  an  inscription  there  is  more  than  one  line, 
the  end  of  every  line  except  the  last  is  marked 
with  a  vertical  stroke;  while  an  interruption 
in  a  legend  or  an  inscription  is  indicated  by 
a  horizontal  stroke.  Nearly  all  have  circles 
added,  but  these  are  not  mentioned  unless  they 
are  more  or  less  elaborate. 


Those  dated  are  arranged  in  the  order 
of  the  earliest  date  they  bear,  which  is  not 
necessarily  the  order  of  their  making,  and  some¬ 
times  cannot  be:  e.g.  No. 2." 


solid 


a  piece 
coin  is 
to  form 
piece . 
with  a 
is  engraved, 
but  what  she 
is  made  from 
surface  is  "HENRY 
have  a  coin  that 


The  reference  immediately  above  to  No.  2,  refers  to 
which  in  England  they  call  a  "ring".  In  this  case,  the 
placed  on  it's  rim,  and  hammered  down  all  around  so  as 
a  wide  flat  rim,  which  also  reduces  the  diameter  of  the 
When  completed,  the  piece  looks  like  a  wedding  band  but 
center,  no  hole.  Often  the  flat  outside  surface 
This  is  the  shape  of  the  piece  she  calls  No.  2, 
is  referring  to  is  the  engraving  on  the  piece.  It 
a  1777  farthing,  but  the  engraving  on  the  flattened 
.  GODDEN  .  BORN  .  5  .  FEB  .  1  702".  Here  we 
has  an  engraved  date  that  is  earlier  than  the 


date  the  coin  was  minted,  a  75  year  difference.  This  is  a  rare 
instance  and  contradicts  a  statement  made  earlier  that  we  had 
never  seen  an  example  where  the  engraved  date  preceeded  the  minted 
date.  We  will  stand  by  the  earlier  statement  in  as  much  as  she 
does  not  show  a  picturer  of  this  #2  piece. 


In  two  places  in  the  above  quote,  Mrs.  Barnard  mentions 
the  inscription  being  in  reverse  for  sealing.  In  my  research, 
I  ran  across  this  several  times,  and  inquired  the  reason  for  it, 
but  no  one  seemed  to  know  why,  except  one  collector  who  said  she 
v/ould  imagine  it  was  meant  to  be  used  as  a  seal.  To  explain, 
especially  for  the  younger  generations,  it  was  customary  many 
years  ago  to  seal  a  document  with  red  sealing  wax,  and  before 
the  wax  hardened,  impressed  a  medal  die  or  other  individual  object 
into  the  soft  v/ax  so  that  when  it  hardened  that  impression  was 
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permanently  impressed.  The  document  thus  could  not  be  opened 
without  breaking  the  seal.  In  the  case  of  the  token,  the  engraving 
was  in  reverse  so  that  when  it  was  pressed  into  the  soft  wax, 

the  engraving  came  out  on  the  was  in  the  reverse,  and  could  then 

be  read  normally  in  the  wax  seal.  One  would  imagine  that  the 

giver  of  such  a  token  would  only  do  so  if  the  receiver  would  have 

the  need  of  such  a  seal.  Several  persons  of  whom  I  inquired  as 
to  why  this  was  done,  did  not  know  but  offered  a  guess  that  it 
may  be  that  the  giver  expected  the  receiver  to  hold  the  token 

up  to  a  mirror,  and  would  then  be  able  to  read  the  token  normally. 
This  sounds  logical  but  how  practical? 

In  the  first  paragraph  of  her  article,  Mrs.  Barnard 
states  that  she  thinks  the  category  "Love  Tokens"  is  a  misnomer, 
and  hints  she  likes  the  term  "Hatch,  Match,  and  Dispatch"  as  being 
more  correct,  even  so,  she  says  some  tokens  would  still  not  come 
under  that  heading.  She  has  a  point,  that  perhaps  at  this  time 
we  may  consider.  It  is  well  known  that  to  a  non-English  speaking 
person,  the  English  language  is  the  hardest  language  to  master. 
The  English  language  has  so  many  words  that  are  spelled  alike 
but  have  different  meanings  or  have  a  different  pronunciation 
with  different  meanings.  We  are  concerned  here  with  the  word 
"love".  The  use  of  this  word  has  many  connotations.  Love  is 

thought  of  as  being  romantic,  a  feeling  between  a  man  and  a  woman 
that  hopefully  leads  to  marriage  and  sex.  Love  is  also  expressed 

as  a  feeling  between  family  members,  child  and  mother,  child  and 

father,  between  sisters  and  brothers,  aunts,  uncles,  cousins, 
nieces,  nephews,  etc.,  but  the  feeling  between  each  of  these  groups 
is  slightly  different.  There  is  a  different  inner  feeling  when 

we  hug,  kiss,  or  even  shake  hands  with  the  different  members  of 
these  groups,  yet  we  still  call  it  love.  We  also  love  a  particular 
sport,  activity,  movie,  type  of  music,  food,  type  of  books,  and 

many,  many  more.  All  of  these  things  come  under  the  same  umbrella 
of  "love".  It  seems  that  each  time  we  use  the  word  "love"  we 
only  think  of  it  in  relation  to  the  situation  in  which  we  are 

using  it,  the  other  meanings  never  seem  to  come  to  mind.  When 
we  speak  of  "love  tokens"  some  people  immediately  think  of  romance 
and  rebel  to  include,  birth,  marriage,  death,  prison,  etc.  as 

being  in  the  same  category.  Why  do  we  choose  to  differentiate 

when  speaking  of  love  tokens,  and  don't  in  our  ordinary  speaking 

or  writing  activities?  Each  collector  has  his  or  her  own  idea 

as  to  what  he  or  she  wants  to  collect,  to  be  as  strict  or  broad 
as  to  what  to  collect.  Each  collector  should,  therefore,  respect 
the  interpretation  of  other  collectors  in  respect  to  their 

collection.  We  are  all  different  and  have  different  ideas  about 
the  same  thing,  and  we  should  recognize  this  in  our  dealings  with 
each  other. 


In  the  "Transactions  of  The  Yorkshire  Numismatic 
Society",  Vol.  II,  Pt.  IV,  (  1  922),  beginning  on  page  109  entitled 
"CATALOGUE  OF  LOVE  TOKENS  AND  OTHER  ENGRAVED  PIECES  IN  THE  HULL 
MUSEUM"  by  T.  Sheppard,  M.Sc.,  F.G.S.  The  beginning  of  this  article 
is  interesting  in  that  it  confirms  much  of  what  we  heretofore 
considered  as  legend.  Following  is  a  direct  quote: 
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Among  collections  of  coins  which  one 
sees  in  "curio"  shops,  there  are  occasionally 
specimens,  both  sides  of  which  have  been  worn 
smooth,  and  them  engraved.  Usually  these  consist 
of  the  ordinary  copper  halfpenny  of  George  III 
(the  early  issue),  but  almost  any  coins,  English 
or  foreign  copper  or  silver,  and  even  gold,  have 
been  used  in  this  way. 

Sometimes  the  engraving  merely  consists 
of  the  initials  of  the  lady  and  gentleman  who 
are  about  to  enter  into  partnership  for  life, 
at  others  the  names  are  given  in  full,  dates 
are  added,  and  occasionally  the  familiar 
representation  of  a  heart  pierced  by  two  arrows, 
a  pair  of  clasped  hands,  Cupid,  a  bunch  of 
flowers,  or  other  symbolical  representations 
of  love,  such  as  we  were  familiar  with  in  the 
old  days  of  valentines.  At  times  merely  messages 
and  mottoes  were  placed  on  the  coins,  and  now 
and  then  scenery,  figures  of  men,  women,  birds, 
ships,  and  other  objects  more  of  less  appropriate, 
were  engraved.  The  method  of  marking  varies 
considerably,  from  the  perfect  workmanship  of 
the  practiced  artist  to  the  crude  letters  formed 
by  a  punch  or  chisel.  A  favourite  and  rather 
elaborate  and  tedious  way  of  engraving  was  the 
process  known  as  "pin-hole  work,"  where  mottoes 
were  imprinted  on  coins  by  innumerable  small 
holes  being  pricked  into  the  bronze,  sometimes 
as  many  as  20  or  30  being  required  for  a  single 
letter  of  the  alphabet. 

The  extent  of  the  engraved  surface 
varied;  sometimes  the  initials  or  date  were  merely 
etched  on  the  undisturbed  surface  of  the  coins, 
in  other  cases  the  field  was  entirely  smoothed 
down  and  minute  engraving  occupied  every  portion. 

With  regard  to  the  dates,  it  is  obvious 
that  the  fashion  for  these  love  tokens  was  at 
its  height  about  the  middle  of  the  eighteenth 
century,  especially  between  1740  and  1780.  That 
these  were  in  vogue  earlier  is  shown  by  the  fact 
that  we  have  one  dated  1  724;  and  with  regard 
to  the  date  when  this  sort  of  thing  went  out 
of  fashion,  the  present  writer,  who  is  by  no 
means  a  patriarch,  remembers  in  the  days  of  his 
youth  supplying  various  individuals  of  the 
opposite  sex  with  silver  coins  (usually 
"threepenny  bits"),  upon  one  side  of  which  were 
the  initials  of  the  recipient,  and  on  the  other 
side  his  own.  His  action  was  by  no  means  unique, 
as  he  well  remembers  some  of  the  more  "attractive" 
of  the  young  ladies,  at  "parties"  having  twenty 
or  thirty  engraved  silver  coins  dangling  from 
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thin  silver  bracelets. 


Coming  under  the  same  heading,  and 
difficult  to  distinguish  from  "love  tokens"  pure 
and  simple,  are  the  coins  issued  about  the  same 
time  in  commemoration  of  births,  marriages  and 
deaths,  or  of  some  important  events  in  the  history 
of  the  owners.  Thus  we  find  such  inscriptions 
as;  "Nellie  James  born  June  6th,  1  766,"  and  so 
on.  One  coin  gives  the  information  that  it  is 
the  first  penny  earned  on  such  a  date  by  the 
owner,  who  evidently,  from  its  worn  condition, 
kept  it  in  his  pocket  as  a  "lucky  penny." 

Following  the  above,  there  are  five  more  paragraphs 
which  are  interesting  but  not  important  for  our  purpose  at  this 
point.  Following  that  is  a  description  of  some  326  love  tokens 
that  are  in  the  collection  of  the  Hull  Museum. 

This  article  confirms  a  great  deal  of  what  we  have  taken 
as  legend,  and  is  evidence  of  its  existence  back  as  far  as  1  722. 
The  early  dates  expressed  in  the  article  do  not  exactly  coincide 
with  what  our  present  research  has  found,  but  that  is  to  be 
expected.  The  article  at  the  end  has  eight  pages  of  pictures 
of  love  tokens,  which  are  not  numbered  or  referenced  to  the  listing 
of  love  tokens  in  the  Museum. 
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CHAPTER  5 


ENGLISH  LOVE  TOKENS  BY  CATEGORIES — PART  I 

Some  people  interpret  the  term  "love  token"  to  imply 
a  feeling  of  romance,  affection,  a  feeling  that  leads  to  marriage. 
It  would  appear  this  was  true  in  the  very  early  period  when  coins 
first  began  to  be  used.  Then  as  the  use  of  the  coin  spread  to 
other  areas,  the  term  "engraved  coins"  came  into  use.  Some  people 
objected  to  that  term  as  being  too  vague,  and  adapted  the  term 
"hatch,  match,  and  dispatch  tokens",  which  we  discussed  in  an 
earlier  chapter.  In  reviewing  all  the  collections  that  I  sav; 
while  in  England  it  is  understandable  why  this  terminology  is 
subject  to  discussion.  When  I  started  to  sort  out  all  of  the 
photographs  and  pictures  that  I  obtained  during  my  visit  in 
England,  I  could  hardly  believe  the  variety.  I  had  26  categories. 
Some  of  these  categories  have  only  one,  two,  or  three  entries 
while  a  few  others  have  many  more. 

The  English  are  very  inheritance  conscious,  and  very 
proper  in  their  thinking  and  speaking.  Since  my  visit  to  England 
and  my  research  there,  I  get  a  very  distinct  feeling  of  exactness, 
perfection,  which  we  in  America  seem  to  have  lost  or  greatly 
watered  down  in  our  transition  to  the  new  world. 

As  we  go  through  these  categories,  and  examine  specific 
tokens  in  each,  I  am  sure  you  will  agree  that  you  get  a  distinct 
feeling  of  what  each  piece  is  really  trying  to  convey.  This  will 
be  especially  true  in  their  sayings  and  "drawings".  The  love 
tokens  that  come  from  the  United  States  do  not  have  that  same 
quality  to  emit  the  feeling  behind  the  engraving.  I  don't  believe 
that  it  is  because  we  don't  have  the  ability  or  knowledge,  but 
that  we  don't  put  our  true  effort  into  what  we  do.  In  other  words 
we  are  satisfied  with  just  attempting  the  effort  and  don't  bother 
about  how  exact  or  perfect  we  could  make  it. 

ARMY  or  MILITARY 


The  token  shown  on  Plate  I,  #41  is  on  a  copper  penny 
in  the  A.  H.  Baldwin  collection,  and  is  engraved  both  sides. 
One  side  has  a  full  figure  of  a  man  in  full  military  uniform  with 
hat  and  sidearms,  and  holding  in  his  left  hand  a  large  open  stein. 
The  field  is  blank.  The  other  side  has  a  large  sheep  standing 
on  the  ground  over  which  are  the  initials  "K  :  D",  the  rest  of 

the  field  is  plain.  What  the  connection  between  the  two  sides 
is,  is  not  indicated,  but  could  it  be  that  he  is  guarding  a  herd 
of  sheep  and  the  initials  are  his  name?  In  any  event  the  engraving 
appears  to  have  been  done  by  a  professional. 

A  copper  George  III  penny  smoothed  on  both  sides  and 
engraved  both  sides  in  shown  as  #42  on  Plate  I.  This  is  a 
beautiful  piece  from  the  Alison  Barker  collection.  The  one  side 
shows  a  soldier  in  full  uniform  holding  a  rifle  standing  on  rough 
ground,  on  the  left  around  inside  the  rim  in  large  capital  block 
letters  "E  HUNT."  followed  by  in  smaller  capital  block  letters 
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beneath  the  hole  at  12  o'clock  and  the  figure's  head  is  "A 
GENTLEMAN  IN  KHAKI".  The  reverse  just  has  on  it  in  block  letters 
"JUNE  1  900"  and  beneath  "E  HUNT".  From  the  dress  of  the  figure 
he  is  probably  from  the  Boer  War.  The  engraving  is  very 
professional . 

Alison  Barker  has  an  excellent  collection  of  marvelous 
tokens,  and  the  one  shown  on  PLATE  I  #4  3  is  one  of  them.  It  is 
on  a  halfpenny  and  the  engraving  is  excellent  considering  the 
small  size  of  the  coin.  The  front  shows  a  guard  block  house  with 
a  soldier  holding  a  bayonet  rifle  straight  up.  Standing  a  little 
in  front  of  him  are  two  soldiers  carrying  a  shouldered  rifle 
followed  by  three  more  soldiers.  Between  them,  and  apparently 
further  back  is  another  soldier  carrying  a  small  can.  Around 
the  rim  at  the  top  in  script  is  written  "Pass  Ronundo  all's  well". 
Beneath  the  ground  line  in  script  is  written  "Tho.s  Dennis  born 
at  /  Colchester  Essex  /  Nov,r  16.  1762".  On  the  other  side  around 
the  upper  three  quarters  of  the  rim  is  engraved  in  block  letters: 
"FIRST  REG.  OF  FOOT  GUARDS,  LONDON".  In  the  center  are  9  lines 
beginning  with  script  and  alternating  with  Upper  and  lower  case 
block  letters  is:  "1  788  /  Tho.s  Dennis  /  aged  25  years  /  Eliz.h 
Dennis  /  Aged  26  /  Tho.s  Dennis  /  aged  3  /  Reb.c  Dennis  /  aged 
2".  Miss  Barker  researched  this  piece  and  found  that  Thomas  Dennis 
was  a  private  aged  25  in  1  788.  He  was  attached  to  the  1st  regiment 
of  foot,  transferred  from  Lt.  Col.  Francis  Nedham's  Co.  to  Col. 
Bellius  on  24th  January  1788.  He  deserted  on  19th  April  1788 
while  serving  in  Gibralter.  No  record  after  that.  Interesting? 
Who  made  this  piece  up  and  to  whom  was  it  given?  If  you  want 
to  get  real  sentimental  how  about  this.  Thomas  is  thoroughly 
distraught  with  army  life,  deserts,  cannot  go  home,  longs  for 
his  wife  and  family,  has  this  token  made  up  and  sends  it  to  her 
as  a  constant  reminder  of  his  love  for  her  and  the  children  though 
he  must  be  far  away.  Can  you  imagine  a  different  version? 

BIRTHS 


Very  seldom  do  we  find  a  love  token  with  a  mint  date 
later  than  an  engraved  date,  however  that  is  the  case  with  the 
coin  shown  on  Plate  I,  #44.  This  coin  is  in  the  Dennis  Vorley 
collection  and  is  on  a  copper  penny  coin  of  George  III  dated  1772. 
The  date  side  is  untouched  and  therefore  is  not  shown,  the  other 
side  is  smoothed  and  has  a  double  circle  line  very  close  to  the 
rim,  and  another  circle  in  further,  between  which  is  engraved 
in  script  "Anna  Glinuer  born  Sep'tr  29th  1754".  The  space  in  the 
inner  circle  is  filled  with  a  wicker  basket  of  arranged  flowers. 
Why  the  later  dated  coin?  Could  it  be  that  it  was  presented  to 
Anna  on  her  18th  birthday?  Sounds  logical! 

Token  #45  on  Plate  I  is  a  beautifully  engraved  birth 
token  on  a  William  III  silver  crown,  again  from  the  Barker 
collection.  It  is  beautifully  engraved  with  design  and  the  word¬ 
ing  engraved  is  in  five  different  styles  of  letters.  The  rim 
border  is  wide  with  neatly  designed  diamond  shapes  connected 
within  two  narrow  engraved  ribbon  circles.  The  center  field 
is  engraved  in  five  lines  each  in  a  different  style  of  engraving, 
and  different  arrangement.  The  five  lines  read:  "Jane  Fulkes 
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/  Born  Dec  3  /  1  806  /  quarter  before  9  in  the  /  MORNING".  This 

is  really  an  excellent  professional  piece,  one  that  we  do  not 
see  often  among  English  tokens,  and  even  more  rare  in  America. 
Who  had  it  made  we  do  not  know,  and  assume  it  was  given  to  Jane 
Fulkes.  Also  interesting  is  why  is  the  word  MORNING  in  capitals 

CHRISTENING 


Closely  related  to  birth  is  christening,  and  the  token 
shown  as  #46  on  Plate  I  is  believed  to  be  such  a  token.  It  is 
on  a  George  I  halfpenny,  and  is  engraved  both  sides.  The  one 
side  has  the  name  WILLIAM  /  WALKER  on  two  lines  with  small 

flowers  to  set  it  off,  and  at  the  bottom  is  the  year  1  724  in  large 
numerals.  All  of  this  within  a  narrow  engraved  rim  border.  The 
other  side  has  a  large  wicker  basket  with  a  stork  perched  at  one 
end  and  standing  over  the  basket.  A  flower  and  line  design  makes 
a  backdrop.  It  is  a  plain  piece  yet  attractive  The  implication 

here  is  that  the  stork  has  not  yet  left,  apparently  waiting  for 

the  christening  before  leaving.  It  was  the  custom  in  some  churches 
years  ago  to  christen  a  child  as  soon  as  possible  after  birth. 

COMIC 

As  has  been  mentioned  before,  the  English  people  are 
very  precise  and  proper,  and  it  shows  in  the  token  we  look  at 

this  point,  on  Plate  I  #47.  As  soon  as  you  see  it,  you  cannot 
help  but  smile!  It  is  on  a  Queen  Victoria  copper  penny,  and 
engraved  only  on  one  side.  The  picture  is  very  well  done  and 
a  bit  on  the  crude  side.  It  is  a  park  type  bench  with  a  back, 
and  a  man  sitting  on  it  with  a  woman  sitting  on  one  leg.  His  right 
hand  and  her  left  hand  meet  at  her  right  side.  Overhead  around 
the  rim  is  engraved  in  printed  letters:  "stop  yer  ticklin'1.  This 
is  one  piece  I  don't  care  to  comment  on  further!  You  make  up  your 
own  story. 


DEATH 


In  this  category  we  not  only  find  a  number  of  tokens 
commemorating  death,  but  some  show  the  cause  of  death,  that  is 
by  hanging,  gun,  or  knife.  Some  of  these  latter  ones  may  also 
be  classified  under  prisoner  tokens  as  their  death  occurred  in 
prison  or  were  sentenced  to  death  by  trial.  Since  the  end  result 
was  in  death,  we  have  included  them  in  this  category. 

The  first  token  we  look  at  is  on  a  copper  planchet  that 
has  been  smoothed  on  both  sides,  and  is  shown  as  #48  on  Plate 
I.  The  one  side  shows  a  well  dressed  man  playing  a  violin  in  front 
of  two  well  dressed  young  ladies,  no  other  engraving.  On  the  other 
side  are  eight  lines  of  broad  capital  block  letters  over  a  leafy 
vine  around  the  inner  rim  except  between  11  o'clock  and  1  o'clock. 
The  message  is  as  follows:  "MARY  /  MOSS  IN  /  SLEEP  &  IN  /  THE 
GRAVE  /  THE  KING'S  NO  /  BETTER  /  THAN  THE  /  SLAVE".  This  phrase 
was  a  popular  saying  several  centuries  ago  in  Great  Britain  to 
express  the  idea  that  in  death,  rank  in  life  rendered  all  equal. 
This  piece  gives  no  hint  as  to  date  or  who  Mary  Moss  may  have 
been,  and,  as  the  saying  goes,  her  remains  are  no  different  from 
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PLATE  I 


#48 
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#50 


<><r  v 


from  any  other  mortal, 
in  London. 


This  piece  is  in  the  British  Museum 


Another  piece  from  the  British  Museum  is  thought  to 
be  a  death  piece  but  we  cannot  be  sure.  It  is  on  a  Victoria  bronze 
penny  from  the  period  1860-95,  the  "bun  head"  issue.  The  photograph 
on  this  piece  did  not  come  out  very  clear  as  can  be  evidenced 
by  Plate  I  #49.  The  portrait  side  is  untouched,  the  other  side 
is  smoothed  and  engraved  with  a  picture  only,  no  lettering  of 
any  kind.  The  scene  appears  to  be  a  bier  with  a  coffin  on  top, 
surrounded  with  flowers.  It  has  a  wide  engraved  rim  border  within 
which  are  individual  leaves.  It  seems  strange  that  someone  would 
have  a  piece  like  this  made,  and  not  include  something  about  what 
it  represents.  The  engraving  appears  to  be  professional  Maybe 
for  this  one  we  should  consult  Scotland  Yard? 

A  more  explicit  death  piece  is  shown  on  Plate  I  #50, 
which  is  from  the  A.  H.  Baldwin  collection.  It  is  smoothed  both 
sides  on  a  copper  planchet  which  could  be  an  English  penny.  This 
piece  was  done  by  a  professional  engraver.  The  one  side  has  eight 
lines  of  engraving  using  mostly  upper  case  block  letters,  but 
most  of  the  words  after  the  first  letter  are  in  smaller  upper 
case.  There  is  a  narrow  rim  border  on  the  lower  half  with  what 
appears  to  be  one  side  of  a  feather.  The  wording  is  neatly  done 
as  follows:  "Edward  Thomas  /  son  of  /  Edmond  Thomas  /  of  Dvillston 
in  /  the  County  of  /  SALLOP  /aged  1  6  /  1  722".  The  reverse  side 

has  a  very  neat  attractive  design  with  a  daisy  in  the  center. 

An  interesting  death  token  is  found  in  the  National 
Museum  of  Wales  in  Cardiff,  and  is  shown  on  Plate  J,  #51.  It 
is  on  a  silver  crown  of  William  III,  and  is  engraved  only  on  one 
side.  Around  the  rim  in  upper  and  lover  case  block  letters  is 
the  following  biblical  quote:  "We  must  through  much  tribulation 

enter  into  the  kingdom  of  God.  14  Acts  22".  A  biblical  reminder 
of  what  life  is  all  about,  with  a  touch  of  comfort  that  there 
is  peace  in  the  great  beyond.  On  six  lines  in  the  center,  using 
block  letters  we  find:  "Efther  Potter  /  --died  at--  /  Knighton 

Radnorfhire  /  -Dec  r  6.  1  785-  /  --Aged  62--  /  Para  (small  covered 
urn)  Sequi".  The  last  line  is  in  script  letters  with  the  two 
words  being  separated  by  the  covered  urn.  The  piece  is  very  neatly 
engraved,  and  has  a  rather  formal  and  sedate  appearance.  It  is 
a  fitting  tribute  to  a  well  thought  of  person. 

Another  apparent  death  token  is  found  in  the  Vorley 
collection  on  a  copper  penny,  and  is  #52  on  Plate  J.  This  piece 
is  engraved  on  both  sides.  On  one  side,  lightly  engraved,  is 
a  large  bird  with  half  spread  wings.  The  half  wing  on  the  left 
side  of  the  planchet,  and  following  the  curve  of  the  wing  in  small 
block  letters  is  "SARAH  SKITTY  IS",  and  on  the  right  side  wing 
"  ?HO  TAGG".  The  ?  on  the  coin  is  an  upside-down  and  backward 
L.  This  does  not  seem  to  make  sense.  Maybe  someone  can  come  up 
with  an  answer.  A  bent  ribbon  seems  to  cover  the  feet  of  the 
bird,  and  on  the  left  hand  side  in  the  ribbon  is  engraved  Dec 
and  22  beneath,  while  on  the  other  side  is  engraved  the  year  1  777. 
On  the  other  side  is  a  large  spread  winged  bird  sitting  on  a  small 
square  box  or  container.  On  the  lower  body  of  the  bird  are  two 
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small  hearts  with  the  bottom  points  ending  at  the  beginning  of 
the  legs.  On  the  box  is  engraved  in  two  lines  the  date  Dec  22 
/  1  777  .  It  is  odd  that  the  bird  on  both  sides  appears  to  have 

been  lightly  engraved,  and  the  lettering  heavily  engraved.  For 
this  reason  and  the  fact  that  the  medal  is  copper,  the  photograph 
is  not  very  clear. 

Another  death  token  from  the  Vorley  collection,  and 
again  on  a  smoothed  both  sides  copper  penny  is  # 53,  on  Plate  J. 
One  side  has  a  narrow  engraved  border  consisting  of  a  connecting 
series  of  filled  short  arcs  with  a  line  of  dots  all  around  the 
coin  at  a  point  where  the  arcs  join.  Inward  is  another  partial 
border  from  about  8  o'clock  to  3:30  of  curved  filled  lines.  Inside 
this  border  is  engraved  "Eliz  T.  Fisher  /  Born  /  Dec  29  1  774  / 

and  /  died  /  April  the  6  /  1  776"  The  last  three  lines  are  inside 

of  a  pear  shaped  border  which  closes  up  the  rope  border  with 

the  bottom  of  the  pear,  and  the  upper  part  of  the  pear  separating 
the  two  sections  of  engraving.  Overall  it  is  a  very  attractive 
piece.  The  other  side  is  just  as  attractive  with  an  angel  standing 
on  a  platform  with  spread  wings  and  blowing  a  long  horn. 

Engravers  have  a  great  deal  of  latitude  in  the  way  they 
present  their  work.  There  are  very  few  set  rules,  and  often  the 
engraver  will  take  advantage  of  these  privileges.  Death  token 
#54  is  an  example  of  this.  The  coin  he  used  must  have  been  very 
well  worn,  because  he  did  not  bother  to  smooth  the  one  side,  and 

engraved  right  over  the  bust  of  William  III(?).  The  figure  engraved 
appears  to  be  a  person  bending  over  what  may  be  a  grave  stone 

that  is  waist  high  to  the  figure,  with  an  covered  urn  on  top. 
The  stone  has  a  large  upright  oval  inside  of  which  the  following 
is  engraved:  "Sacred  /  to  the  memory  /  of  Eliz  Hofman  /  ob  July 
11th  1  798  /  age  87".  The  other  side  was  smoothed  and  engraved 

with  two  young  angels  with  wings  appearing  to  be  looking  into 
an  open  book.  Above  them  in  four  lines  of  script  is  the  following: 
"O  Praise  the  Lord  with  one  Consent  /  And  magnify  his  Name  /  Let 
all  the  Servants  of  the  Lord  /  His  worthy  Praise  proclaim". 
This  is  a  very  well  engraved  piece,  obviously  done  by  a 
professional,  and  is  also  an  attractive  piece. 

Piece  #55  on  Plate  J  is  an  interesting  token,  and  comes 
from  the  Barker  collection.  It  is  on  a  copper  penny  of  George 
III,  and  engraved  short  and  to  the  point.  One  side  is  smoothed, 
and  engraved  with  a  simple  upper  rim  border  and  a  more  ornate 
leaf  lower  border.  There  are  three  lines  of  engraving,  the  top 
two  are  double  block  style  letters  filled  in  with  short  dashes, 
the  third  line  is  in  both  as  above  and  script.  The  engraving 

is:  "Elijah  Swainson  /  Cast  for  death  /  5  July  1817".  On  the  last 

line  the  month  is  in  large  script,  the  rest  in  double  letters 

as  above.  The  "cast  for  death"  is  an  expression  common  in  England 
to  mean  "executed"!  And  like  the  execution,  the  token  is  short, 
and  to  the  point!  What  more  can  be  said? 

It  has  long  been  a  custom  to  eulogize  a  deceased  person, 
especially  at  the  wake,  when  all  nice,  good,  wonderful  things 
are  said  about  the  deceased.  Sometimes  these  things  are  said 

in  sincere  earnestness,  sometimes  to  put  on  a  good  front,  and 
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sometimes  they  are  downright  lies!  What  about  the  criminal?  Should 
he  (or  she)  be  eulogized?  We  just  mentioned  Elijah  Swainson, 
we  do  not  know  why  he  was  executed,  but  the  token  made  in  his 
behalf  does  nothing  more  than  mention  his  death.  Let  us  take 
a  look  at  #56  on  Plate  J.  This  token  is  on  a  copper  penny,  smoothed 
and  engraved  both  sides,  and  is  in  the  A.  H.  Baldwin  collection. 
This  poor  fellow  was  killed  in  attempting  to  break  out  of  Newgate 
Prison,  even  though  he  was  in  irons!  The  person  who  made  this 
token  was  not  a  skilled  engraver,  in  spite  of  the  two  bodies, 
hand  gun  and  saber  that  he  drew.  All  of  the  lettering  on  both 
sides  appears  to  have  been  done  by  individual  letter  punches. 
On  one  side  there  are  six  lines  of  lettering  over  a  prone  body. 
This  lettering  tells  us:  "HERE  LIES  /  JOHN  JONES  /  DOUBEL  IRONED 

/  FOR  ATTEMPTING  /  TO  BREAK  OUT  OF/  1  776  NEWGATE".  The  reverse 
side  has  two  lines  of  lettering  in  the  upper  third  which  states: 
"HERE  LIES  /  JOHN  JONES".  In  the  center  is  a  saber  on  the  left 
and  a  flintlock  hand  gun  on  the  right,  each  with  the  handle  at 
the  coin  rim.  Beneath  this  is  a  naked  body  lying  on  a  flat  surface 
beneath  which  in  two  lines  of  smaller  block  letters  is:  "DIED 
JUNE  1  9  /  1  776".  Poor  John!  Since  the  token  shows  him  to  be  naked 
do  you  think  he  was  buried  that  way? 

As  long  as  we  are  discussing  "bad  boys"  let  us  take 
a  look  at  Henry  Fauntleroy.  Here  we  have  a  gentleman  scoundrel! 
This  token  is  from  the  Baker  collection.  It  is  on  a  1  797  George 
III  large  penny,  one  side  intact,  the  other  only  smoothed  on  the 
inner  recessed  portion,  leaving  the  outer  raised  rim  intact.  This 
piece  was  engraved  by  a  professional,  most  of  the  engraving  being 
in  script  and  some  printed  letters  in  different  styles.  Between 
the  inner  part  of  the  outer  rim  and  an  inner  circle,  there  is 
a  line  of  script  which  reads:  "Such  be  the  fate  of  all  Insolvent 
Bilking  Bankers  &  Agents".  In  the  center  circle  in  large  capital 
block  letters  is  the  name  "FAUNTLEROY",  beneath  which  in  script 
is:  "The  Robber  of  /  Widows  &  Orphans  /  Executed  at  /  Newgate." 

Miss  Barker  was  intrigued  by  this  token,  and  set  upon  researching 
the  Newgate  records.  She  came  up  with  this  story,  which  is  the 
gospel  truth!  Henry  Fauntleroy  was  a  banker  who  was  accused  of 
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engraved  a  round  handle  hand  gun,  and  in  the  space  at  the  bottom 

is  engraved  a  gallows.  The  space  at  the  top  is  occupied  by  the 

V  shape  of  the  shield,  and  in  the  space  above  that  is  the  head 

of  the  devil.  Outside  the  shield  on  the  left  is  engraved  "JULY 
8",  and  outside  on  the  right  is  engraved  "ELI  SLADE".  On  the 

reverse  side  the  date  "1  784"  is  engraved  at  the  top,  beneath  which 

is  engraved  in  double  line  script  a  stylized  "E  J  J" .  The  initials 

are  not  clear  as  to  what  they  were  intended  to  be.  This  is  a 
very  interesting  piece  because  we  are  not  sure  just  what  it  is 

trying  to  say.  The  phrase  in  the  cross  "death  to  come"  would 
lead  us  to  believe  it  has  not  happened  yet.  Then  the  gallows 

at  the  bottom  and  the  two  guns  at  the  side  is  confusing.  Was 
he  to  be  shot  or  hung,  or  both?  The  intent  of  the  engraving  on 
the  reverse  side  is  questionable,  is  it  three  initials  or  is  it 
just  a  design  of  some  sort?  If  initials,  the  only  letter  that 
is  plain  is  the  E,  the  rest  you  need  to  interpret  or  guess  at. 
In  any  event,  it  is  different  and  interesting  to  say  the  least. 

The  last  death  piece  is  one  given  by  Charles  Banks, 
of  St . Leonards-On-Sea  to  the  author,  and  is  on  a  George  III  copper 
penny,  smoothed  and  engraved  on  both  sides.  It  is  #5 8 -A  on  Plate 
J.  Both  sides  have  a  close  rim  border  of  very  small  close 
pinpunched  dots.  On  side  has  6  lines  of  beautiful  script  writing 
"IN  /  Memory  /  of  /  Michael  /  Jordan  /  Aged  14".  The  other  side 
is  beautifully  engraved  with  a  square  placque  on  a  2  step  line 
foundation.  In  the  center  is  a  heart  over  two  crossed  arrows. 
Above  the  square  is  a  heart  in  the  center  with  a  smaller  heart 
inside.  On  either  side  is  a  bird  with  it's  beak  touching  the  heart. 
Over  the  each  bird  is  an  initial  "I"  and  "K".  From  the  bottom 

step  on  each  side  is  engraved  a  leafy  vine.  Across  the  bottom 

under  the  momument  is  engraved  in  two  lines  "April  th  6  /  1  826". 

Note  the  "th"  is  before  the  6  and  not  after,  as  it  is  usually 

written.  I  don't  recall  ever  seeing  this  before. 
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PLATE  J 


#  5  8 — A 


#58 


it  57 


#56 


#55 


#53 
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CHAPTER  6 


ENGLISH  LOVE  TOKENS  BY  CATEGORIES — PART  II 

There  is  an  old  expression  that  goes  something  like 
"you  jump  out  of  the  frying  pan  into  the  fire",  meaning  you  go 
from  something  bad  into  something  worse.  Applying  this  expression 
here,  I  don't  know  if  we  are  going  from  the  frying  pan  into  the 
fire  or  vica  versa.  We  just  finished  discussing  death  tokens, 
and  our  next  category  happens  to  be  divorce! 

DIVORCE 


Divorce  is  usually  a  nasty  subject,  wrought  with  anger, 
distrust,  hate,  bitterness,  etc.  But  the  English  are  very  casual, 
reserved,  polite,  sedate,  easy  going,  understanding,  etc.  Even 
when  it  comes  to  such  a  painful  ordeal  as  divorce.  In  the  Barker 
collection,  we  have  a  superb  token  expressing  the  true  English 
tradition  regarding  divorce.  It  is  illustrated  as  #59  on  Plate 
K.  It  is  on  a  silver  planchet  smoothed  on  both  sides,  making  it 
impossible  to  determine  the  coin  origin.  From  it's  size,  it  is 
probably  a  shilling  from  early  to  mid  eighteenth  century,  probably 
George  II.  It  has  a  continuous  leaf  design  around  the  rim  edge 
and  a  circle  of  about  half  the  size  of  the  planchet  in  the  center 
formed  by  small  crescents  with  a  dot  at  the  point  where  each 
crescent  meets.  At  the  top  between  the  leafy  border  and  the  inner 
circle  is  engraved  in  block  letters:  "T+D  &  D+H".  Below  the 
inner  circle  is  engraved:  "April  5th  1774".  In  the  center  of 
the  inner  circle  are  two  hands,  the  one  on  the  left  has  the  third 
finger  extended,  while  the  other  hand  from  the  right  has  a  ring 
being  held  between  the  thumb  and  forefinger  and  putting  the  ring 
on  the  third  finger  of  the  other  hand.  Beneath  is  engraved  "put 
on".  Now  we  turn  the  token  over,  and  see  that  it  is  similarly 
engraved  but  the  initials  at  the  top  are  now  "T  &  D*D"  and  the 
date  at  the  bottom  is  "June  19th  1  787".  The  fingers  in  the  center 
of  the  inner  circle  are  in  almost  the  same  position  except  the 
ring  instead  of  being  in  the  thumb  and  forefinger  of  the  right 
hand,  it  is  just  below  both  hands  and  under  it  is  engraved  "dropt". 

If  that  token  could  only  talk,  we  can  be  sure  it  would 
have  a  very  interesting  story  to  tell.  Just  from  the  way  the  token 
is  made  gives  the  impression  of  love  and  affection,  it  was  a  happy 
marriage.  What  happened  during  the  following  13  years  we  will 
never  know,  but  you  just  get  the  feeling  there  was  no  anger,  hate, 
fear,  or  feeling  of  revenge.  It  seems  things  did  not  quite  work 
out  and  they  felt  they  had  to  terminate  the  union.  The  divorce 
was  amicable,  and  probably  even  sealed  with  a  kiss.  That  is  a 
real  storybook  ending,  so  let's  not  change  it.  But  looking  at 
it  a  little  deeper,  doesn't  it  reflect  the  true  English  character? 
If  we  look  at  the  English  love  tokens,  so  many  of  them  reflect 
a  deeper  feeling  or  meaning  that  is  lacking  in  the  American  tokens. 
Many  of  their  love  tokens  have  figures,  scenes,  sayings,  poems, 
etc.  that  add  to  the  sentiment  of  the  token  itself.  They  are 
not  just  initials  or  names,  which  leaves  little  to  the  imagination. 

FRATERNAL 
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In  all  of  the  tokens  we  saw  in  Great  Britain,  there 
was  only  one  that  fit  into  this  category  and  it  was  so  unique 
that  we  had  to  include  it  here.  It  is  on  a  George  III  raised 
rim  1797  large  copper  penny.  The  original  coin  is  not  smoothed 
in  any  way  although  rather  worn.  Only  the  obverse  side  is  used 
and  the  message  is  not  engraved  but  conveyed  by  the  use  of  a 
set  of  small  capital  letter  punches.  The  message  begins  a  little 

to  the  right  of  the  mid  point  of  George's  head  and  continues  on 

around  the  entire  lower  inner  rim  as  follows:  "HERE'S  AN  HEALTH 

TO  ALL  GOOD  LASSES  MERRILY  PLED"  ending  at  the  mid  point  of 

George's  head  and  meeting  the  starting  point.  Being  out  of  space, 
turn  the  coin  to  the  left  90  degrees  and  continue  "GE  AND  FILL", 
oops,  out  of  space  again,  so  turn  the  coin  again  to  the  left 

90  degrees  and  continue  "YOUR  GLASSE" .  Darn!  No  room  for  the  "S"! 
Alright,  put  it  right  under  the  "E"l  How  is  that  for  ingenuity? 
I  think  this  is  a  marvelous  piece.  It  is  shown  on  Plate  kl,  #74A. 

INITIALS 


Even  though  the  English  have  a  wide  variety  of  forms 
in  their  love  tokens,  initials  still  are  most  frequently  used, 
and  are  most  prominent  in  the  collections  of  museums  and 
collectors.  One  thing  that  stands  out  in  the  English  initial 
love  tokens  is  the  fact  they  frequently  do  not  smooth  the  coin, 
but  use  it  as  it  is  taken  from  circulation.  English  coins  lend 
themselves  to  this  type  of  use  more  readily  than  with  the  American 
coins.  We  will  first  look  at  a  number  of  love  tokens  that  are 
on  coins  that  have  not  been  smoothed  in  any  way.  Collector  Paul 
Harthoorn,  Canterbury,  Kent,  has  six  nice  examples  which  we  will 
take  a  look  at. 

The  1797  copper  penny,  frequently  referred  to  as  the 
"cartwheel",  was  minted  at  the  Soho  Mint,  and  is  distinguished 
by  it's  large  size,  with  the  rim  on  both  sides  raised  above  the 
depth  of  the  center  of  the  coin.  In  addition  the  legends  imprinted 
on  both  sides  of  the  rim  is  incuse.  Token  #60  on  Plate  K  we  can 
hardly  see  on  the  obverse  side  the  lightly  stamped  E  at  the  back 
of  the  head  and  C  opposite  the  mouth.  On  the  reverse  side  there 
is  no  doubt  about  the  initials,  as  they  are  deeply  stamped  sideways 
on  the  left  blank  field  and  on  the  right  blank  field.  The  initials 
are  "IR"  on  the  left  and  "EC"  on  the  right,  and  between  these 
initials  is  stamped  a  date  of  1  867  in  smaller  numerals  but  oddly 
enough  the  7  is  stamped  sideways.  It  would  appear  that  the  person 
who  made  this  token  did  not  have  very  much  experience  on  this 
type  of  work. 

Token  #61  on  Plate  K  is  on  a  silver  half  crown  of  William 
III,  dated  1  695.  This  token  is  only  engraved  on  the  reverse  side 
and  in  the  blank  fields  between  the  four  arms  of  the  cross.  The 
letters  are  block  style  and  appears  to  be  engraved  not  stamped. 
Beginning  at  the  top  left  and  going  clockwise  the  letters  are 
"R*B" ,  "TO",  "s*B",  and  "1773".  Here  again  there  is  a  wide 
difference  between  the  minted  date  and  the  engraved  date--78  years. 
One  wonders  if  that  has  some  significance?  The  obverse  is  well 
worn  and  since  it  was  not  disturbed,  it  is  not  shown. 
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Token  #62  on  Plate  K  is  on  a  silver  half  crown  of  Queen 
Anna  and  is  dated  1707.  On  the  obverse,  the  coin  was  turned  one- 
quarter  to  the  left  and  across  the  middle  of  the  face  is  engraved 
in  a  scrolled  script  the  initials  "AB"  and  in  the  field  opposite 
the  upper  lip  is  engraved  the  date  "1  775".  On  the  reverse  in 

the  upper  right  blank  field  between  the  arms  of  the  cross  is 
stamped  "A*B".  Here  again  we  have  a  wide  difference  in  the  mint 
date  and  the  engraved  date--68  years.  In  my  research,  I  have  found 
no  mention  of  a  wide  spread  between  the  mint  date  and  the  engraved 
date,  yet  it  seems  to  appear  a  number  of  times  and  one  wonders 
if  there  is  some  connection. 

Another  token  similar  to  the  one  we  just  looked  at  is 
shown  as  # 63  on  Plate  K.  It  is  on  a  silver  half-crown  of  George 
II,  probably  around  1851.  The  obverse  appears  to  have  been 

engraved,  then  hammered  flat  and  re-engraved,  with  the  letters 
"NH"  beginning  opposite  the  upper  lip  down  to  the  chest.  If  you 
look  at  it  with  the  face  facing  you,  the  letters  are  "NH"  but 
are  not  evenly  punched,  but  if  you  look  at  it  with  the  face  facing 

away  from  you  the  letters  are  "HN" .  I  would  guess  the  former 

way  is  the  way  intended.  The  reverse  is  letter  punched  in  the 
four  spaces  of  the  cross,  beginning  at  the  upper  left  the  letters 
are  "B",  "S",  and  the  lower  spaces  are  the  year  "18"  and  "03". 
It  would  appear  that  NH  gave  this  token  to  BS  in  1  803.  What  the 
occasion  was  is  anyone's  guess. 

A  silver  crown  dated  1  663  of  Charles  II  is  #64  on  Plate 
K,  and  is  excellently  engraved  with  a  beautiful  letter  "R".  The 
token  shows  some  ware  but  everything  is  distinctly  visible.  The 
obverse  is  untouched  and  is  not  shown  here  as  the  next  token  we 
look  at  is  from  the  same  period  silver  crown,  but  the  engraving 
is  the  opposite  side  from  this  token. 

Token  #65  similar  to  #64,  and  is  engraved  on  the  obverse. 
Through  the  hair  to  the  eyes  is  engraved  in  overlapping  gothic 
letters  "AD",  beneath  which  in  slanted  block  letters  are  "RD" . 
These  letters  are  double  lined  with  dashes  between  the  lines 
to  make  the  letter  broad.  In  the  field  behind  the  hair  is  engraved 
"17"  and  in  the  field  in  front  of  the  face  is  engraved  "87". 
Although  it  does  not  show  on  the  picture,  there  is  a  small  date 
etched  in  on  the  breast  of  Charles,  which  is  in  two  lines  as 
follows  "Dec  6  /  1  829"  which  may  have  been  done  later.  Here  again 
we  have  a  coin  minted  over  a  hundred  years  before  the  engraved 
date.  There  must  be  a  reason  for  this  difference,  but  so  far  I 
cannot  find  it.  Hopefully  one  of  our  English  collectors  will 
try  to  research  this  point.  This  coin  is  much  more  worn  that 
#64  but  is  still  fairly  legible. 

A  copper  half-penny  #66  Plate  K  is  from  the  reign  of 
George  III,  1770-1775.  It  is  well  worn,  holed  at  12  o'clock, 
with  the  obverse  untouched  and  therefore  not  shown.  The  reverse 
is  smoothed  and  not  very  deeply  engraved.  At  the  top  just  beneath 
the  hole  is  engraved  in  single  block  letters  "JUNE  16".  Just 
beneath  in  fancy  script  letters  about  half  the  diameter  of  the 
coin  are  the  letters  "TK".  Beneath  this  at  the  bottom  is  engraved 
the  year  "1773".  This  token  is  typical  of  many  love  tokens  I 


43 


viewed  in  England  and  found  in  every  collection  I  saw. 

This  next  love  token  is  on  the  oldest  minted  coin  in 
the  collection  of  Paul  Harthoorn.  It  is  shown  as  #67  Plate  K. 
It  is  very  worn,  but  from  what  can  still  be  interrupted  it  is 
from  the  reign  of  James  I,  and  minted  in  1  603-04.  It  is  a  silver 
shilling,  the  obverse  of  which  is  almost  worn  smooth  and  shows 
no  sign  of  ever  being  engraved,  with  only  parts  of  some  of  the 
letters  around  the  rim  being  visible.  The  reverse  is  worn  just 
as  badly  as  the  obverse  with  only  parts  of  some  of  the  rim  letters 
barely  visible.  Apparently  the  coin  was  well  worn  when  it  w  as 
engraved  as  the  engraving  is  clearer  than  the  mint  impressions. 
The  letters  are  intertwined  and  are  in  a  scroll  type  script,  and 
appear  to  be  "TWD" .  Also  odd  with  this  token  is  the  fact  that 
it  appears  to  be  lightly  clipped  at  several  places  around  the 
edge  of  the  rim.  When  you  stop  to  consider  this  coin  is  nearly 
400  years  old,  you  can  realize  that  for  it's  age,  it  has  held 
up  very  well,  and  we  are  fortunate  we  can  still  identify  it  in 
spite  of  all  it's  usage. 

Token  #68  on  Plate  K  is  unique  in  that  it  is  not  on 
a  coin  of  the  realm,  but  on  a  regional  issue.  It  is  on  a  copper 
half-penny  from  Leeds,  a  city  southwest  of  York.  The  coin  is  dated 
1791,  and  was  not  smoothed  but  in  the  body  of  what  is  a  sheep 
is  engraved  "EP".  The  reverse  has  been  smoothed  and  is  beautifully 
engraved.  Slightly  below  the  center  point  are  engraved  two  hearts 
that  overlap  slightly  where  they  touch,  each  has  a  long  arrow 
through  it,  which  cross  at  the  point  of  the  right  hand  heart. 
On  the  outer  edge  of  each  heart  is  perched  a  dove,  the  one  on 
the  left  has  a  leaf  spray  in  it's  beak  while  the  one  on  the  right 
has  a  ribbon  on  which  is  engraved  "LOVE".  On  the  left  of  the 
left  hand  dove  is  engraved  the  letter  "A"  in  script,  and  on  the 
right  of  the  right  hand  bird  is  the  letter  "C"  in  script.  There 
are  tiny  little  digs  inside  the  hearts  that  trickle  all  the  way 
down  to  the  rim.  It  appears  that  these  digs  were  meant  to  resemble 
dripping  blood--thus  a  bleeding  heart.  There  is  a  thin  scalloped 
border  all  around  the  rim.  We  cannot  tell  when  this  engraving 
was  done,  but  it  is  obviously  done  by  a  professional  engraver, 
because  it  is  beautifully  done. 

The  next  token  we  are  going  to  look  at,  #69,  Plate 

K,  is  a  later  date  and  shows  how  times  have  changed!  It  is  on 
a  George  V  half-penny,  issued  1911-1936,  The  obverse  side  is 

so  badly  marred  that  you  cannot  recognize  George's  portrait,  the 
reverse  side  has  a  plain  field  that  looks  like  it  was  made  by 

using  a  hammer  and  a  blunt  tool,  as  it  is  very  wavy,  and  would 
account  for  the  marred  portrait  on  the  obverse  side.  This  side 
has  six  lines  of  lettering  all  in  capitals,  and  apparently  all 
made  from  individual  letter  stamps,  however  the  letters  on  the 
second  and  fourth  lines  are  taller  than  the  other  four.  They 
read:  "TO  /  HARRY  /  FROM  /  ANNIE  /  JULY  20  /  1918".  Here  we  have 
the  girl  giving  a  love  token  to  the  boy!  Is  this  switch  the 

beginning  of  a  new  generation?  Or,  perhaps,  he  is  in  the  service, 
and  she  sent  it  to  him  as  a  reminder  to  be  true  to  her?  Another 
example  of  how  love  tokens  can  stir  up  the  imagination  as  to  the 
original  reason  for  the  love  token. 
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The  last  of  the  Paul  Harthoorn  collection  in  this 

:  category  is  #70  on  Plate  K.  It  is  on  a  silver  shilling  of  William 
III,  and  is  smoothed  both  sides  and  engraved  both  sides  with 
I.  initials.  One  side  has  "GR"  which  covers  about  three  quarters 

<  of  the  field,  in  a  plain  single  line  script  type  of  letters. 

The  other  side  has  a  "JF"  in  the  upper  half  of  the  field,  the 
letters  are  single  line  script  type  of  letters  but  have  hair  like 
lines  scattered  on  each  letter.  Beneath  the  F  is  an  asterick 

^  and  a  capital  letter  D  about  \  the  size  of  the  initials  above. 

I  the  rest  of  the  field  is  plain.  This  is  a  very  plain  and  simple 
type  love  token,  showing  the  initials  of  the  giver  on  one  side 
and  the  initials  of  the  receiver  on  the  other.  That  is  it!  Which 
i  is  which  or  what  was  intended  is  lost  in  time. 

The  British  Museum  has  a  well  worn  copper  penny  of  George 
II,  which  is  smoothed  on  the  reverse  side  and  engraved  with  what 
|  appears  to  be  initials  that  are  intertwined  on  nearly  the  entire 
field.  It  is  shown  as  #71  on  Plate  K.  The  obverse  is  not  shown 
\  as  it  is  worn  nearly  smooth.  If  you  study  the  engraving  long 
t:  enough  you  can  make  out  what  would  seem  to  be  "BEU",  although 
I  the  order  may  be  questionable.  This  is  a  good  example  of  the  type 
*  of  engraving  that  drives  one  up  the  wall.  In  a  latter  chapter 
>'  we  will  go  into  more  detail  on  the  subject  of  engraving. 

In  the  British  Museum  there  is  a  love  token  that  is 
a  silver  half  crown  dated  1  689  and  is  from  the  reign  of  William 
and  Mary.  It  appears  on  Plate  K  as  #72.  The  coin  is  very  well 
worn  and  was  engraved  over  the  original  impressions  on  both  sides. 
On  the  obverse,  the  initials  "H  M  V/"  are  engraved  in  broad  block 
letters  in  the  hair  of  the  two  figures,  and  below  near  the  bottom 
rim  is  engraved  the  date  "1  775",  Around  the  initials  and  the 
date  are  a  number  of  crescents  forming  a  design.  On  the  reverse 
in  the  center  is  a  small  starburst,  to  left  is  "T*W"  with 
"1778"  beneath  while  to  the  right  is  "l*W"  with  "1772"  beneath. 
There  are  three  looped  crescents  facing  downward  over  the  initials, 
and  three  looped  crescents  facing  upward  under  the  dates.  It 
is  interesting  to  note  that  the  "1"  of  the  "1  778"  date  is  half 
the  size  of  the  rest  of  the  numerals,  and  the  8  leans  right  about 
45  degrees.  What  the  purpose  of  this  token  was  is  anyone's  guess. 
Evidently  the  initials  of  all  three  are  of  the  same  family,  but 
what  the  relationship  is  or  what  the  significance  of  the  dates 
are  also  is  anyone's  guess. 

There  seems  to  be  no  limit  as  to  the  number  of  ways 
a  circulated  coin  can  be  engraved  with  initials.  There  is  a  silver 
crown  of  Charles  II  dated  1  662  in  the  British  Museum  on  which 
the  coin  itself  is  intact,  but  the  initials  have  been  added  on 
the  obverse  on  either  side  of  the  portrait.  On  the  left  at  the 
back  of  the  head  is  the  letter  "W"  and  in  the  middle  of  the  face 
opposite  the  nose  is  the  letter  "K" .  The  way  the  initials  are 
engraved  is  different  than  the  usual.  The  letters  are  block  style, 
double  lined,  with  pinpunch  dots  filling  in  the  space  between 
the  lines,  forming  a  broad  letter.  On  the  picture,  Plate  K,  #73, 
the  letters  do  not  show  up  very  well,  however  the  K  is  more  evident 
than  the  W.  The  original  picture  from  the  Museum  is  on  a  poloroid 
positive.  As  the  reverse  is  not  touched,  it  is  not  shown. 
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#74 


#74  A 
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#70 
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Another  love  token  in  the  British  Museum  collection 
is  shown  on  Plate  K  ff  74.  This  is  a  Queen  Anne  silver  shilling 
dated  1711.  Again  the  reverse  is  not  touched  and  is  not  shown. 

The  obverse  is  engraved  on  the  head  in  modified  block  letters 

"I  S  S",  in  the  upper  neck  in  script  is  "to",  and  beneath  across 
the  shoulder  "M+W" .  In  front  of  the  face  on  the  left  in  script 
is  engraved  "May  1",  and  on  the  right  in  back  of  the  head  "1  783". 
When  you  hold  the  token  upright  you  read  the  initials  in  the  head, 
and  if  you  turn  the  token  to  the  right  90°  you  can  read  the  full 
date.  Again  the  engraver  made  good  use  of  the  blank  field  in 
front  and  back  of  the  portrait,  which  we  have  observed  on  a  number 
of  English  love  tokens. 

From  the  Acworth  Collection  in  the  Maidstone  Museum, 
we  find  on  a  copper  penny  which  has  been  smoothed  on  both  sides 
and  engraved  on  only  one  side,  which  is  shown  on  Plate  L  if  75. 

The  initials  appear  to  be  "DJJ"  in  a  scroll  type  engraving  with 

a  number  of  curvy  lines  through  and  around  the  letters,  which 
are  off  center  to  the  left.  In  this  space,  if  you  rotate  the 
token  to  the  right  90°  you  read  in  script  "Feb  23  1  793".  The 

engraving  is  very  good  for  this  time  period,  and  I  think  the  token 
would  be  much  more  attractive  if  it  were  on  a  silver  planchet 
rather  than  the  copper. 

Token  #76  on  Plate  L  is  also  from  the  Acworth  collection, 
and  is  also  on  a  copper  penny  smoothed  both  sides  and  only  engraved 
on  one  side.  Across  the  middle  in  a  scroll  type  engraving  are 

the  initials  "BRBM"  interlocked,  from  rim  to  rim.  Above  the 

initials,  in  the  center  are  two  overlapped  hearts,  and  above  the 
hearts  in  capital  block  letters  the  word  "AMITY".  Belov;  the 

initials,  in  large  capital  double  block  letters  is  the  name  of 
"HAWICK",  the  "H"  larger  than  the  other  letters.  This  token  offers 
enough  information  to  imagine  a  story.  Amity  Hawick  is  probably 
the  male  who  made  or  had  made  the  coin  for  BRBM  his  girlfriend, 
with  the  interlocked  hearts  indicating  their  love  for  each  other. 
Perhaps  this  could  be  an  engagement  gift.  To  an  American,  the 

four  letter  initial  would  seem  strange,  but  in  Great  Britain  it 
is  very  common  for  a  person  to  have  four  names,  and  often  you 
will  find  that  one  letter  is  just  that,  not  a  name  but  an  initial. 
The  latter  can  also  be  true  with  just  three  initials.  I  had  a 
very  close  friend  whose  first  name  was  "E",  but  he  was  known  by 
his  middle  name  "Russell". 

The  next  six  pieces,  and  the  last  in  this  category 
are  from  the  marvelous  Barker  collection.  The  first  is  shown 
on  Plate  L  as  ff 83.  It  is  oval  in  shape  and  was  cut  down  from 

a  George  III  copper  penny.  It  has  a  double  line  rim  border 

on  both  sides.  On  the  one  side  in  the  center  is  a  beehive  sitting 
on  a  base,  and  seven  bees  in  flight  around  the  hive.  At  the  bottom 
following  the  contour  of  the  inner  oval  border,  is  engraved  in 
capital  block  letters  "LEARN  OF  US".  This  is  a  popular  phrase 
in  Great  Britain,  however  we  in  American  would  say  "learn  from 

us".  On  the  other  side  there  is  a  smaller  oval  engraved  in  the 

center  in  which  is  engraved  in  script  type  letters  what  appears 
to  be  "WJF"  with  a  number  of  small  dash  marks  through  and  around 
the  letters.  Between  the  two  ovals  from  the  bottom  up  on  each 


47 


side  is  a  leafy  branch  going  half  way  up.  From  the  top  down  on 
both  sides  is  a  wavy  ribbon  almost  to  the  leafy  branch.  This 
is  a  beautiful  piece,  and  somehow  there  is  a  message  here  but 
I  cannot  quite  decipher  what  it  is.  Would  you  like  to  try? 

The  next  token  is  really  a  token  and  not  a  coin,  as 

it  is  a  "Royalist  Badge"  of  Charles  I,  about  1  645,  and  has  been 
engraved  on  both  sides  of  the  bust,  which  faces  right.  On  the 
left,  and  at  the  back  opposite  the  lower  hair  is  engraved  the 
letter  "N"  and  beneath  it  opposite  the  neck  is  "17".  On  the  right 
opposite  the  goatee  is  the  letter  "T"  and  beneath  it  opposite 

the  throat  is  "80".  We  have  no  knowledge  of  the  significance  of 
this  piece  and  it  is  wide  open  for  speculation.  This  piece  is 
#77  on  Plate  L. 

Plate  L  #78  is  on  a  James  II  silver  crown  on  which  the 
reverse  has  been  smoothed  and  beautifully  engraved  with  a  fancy 
script  "JR"  in  the  lower  three  quarters  of  the  area,  and  decorated 
with  a  number  of  little  vines  and  leaves.  At  the  center  left 
rim  is  engraved  "17",  and  opposite  on  the  right  side  is  engraved 
"95".  Around  the  upper  rim  is  engraved  a  wide  ribbon,  curled 
at  the  ends,  and  in  the  flat  center  part  is  engraved  "PARK".  Here 
again  is  a  token  that  is  engraved  over  one  hundred  years  after 

the  mint  date  of  the  coin.  This  crown  was  only  made  from  1686 

to  1688. 


On  a  George  III  copper  half  penny,  Plate  L  #79,  the 
reverse  was  smoothed  and  engraved  to  memorialize  a  very  romantic 
moment  in  their  lives.  There  is  a  rim  border  of  very  small 
triangles  and  in  the  center  a  large  heart  with  two  crossed  arrows 
going  through  the  back  and  coming  out  in  the  front  near  the  point. 
Under  the  point  of  the  heart  and  between  the  arrow  heads,  down 
to  the  rim  are  drops  of  blood.  One  hand  extends  from  the  left 
and  one  from  the  right,  meeting  in  a  hand  shake  in  the  center 
of  the  heart.  Over  the  top  between  the  feather  ends  of  the  arrows 
is  engraved  in  broad  filled  in  block  letters  "WH" .  The  picture 
represents  the  two  pledging  themselves  to  each  other!  A  very  tender 
and  touching  sentiment. 

The  work  of  a  real  professional  engraver  is  seen  in 
the  next  love  token  we  look  at  and  as  illustrated  on  Plate  L  #80. 
It  is  on  a  halfpenny  and  is  beautifully  engraved.  The  initials 
"MW"  are  in  large  script  letters  in  the  center  with  a  design  going 
all  around  and  through  the  letters,  yet  the  letters  still  stand 
out  and  are  distinguished  from  the  surrounding  design.  At  the 
bottom  around  the  rim  is  engraved  in  upper  case  block  letters 
the  town  of  "YARMOUTH"  and  above  the  name,  the  year  "1  795".  What 
the  significance  of  this  token  is,  we  will  never  know  but  it  is 
a  shame  because  it  is  a  beautiful  piece  and  deserves  recognition. 

The  last  piece  we  will  look  at  in  this  category  is  an 
exquisite  piece  that  fits  in  two  different  categories.  It  is 
on  Plate  L  #81  .  It  is  on  a  silver  half  crown  and  smoothed  and 
engraved  on  both  sides.  One  side  puts  this  token  in  the  category 
of  "musical  instruments"  and  the  other  side  in  this  category  of 
"initials".  The  instrument  side  has  a  rim  border  composed  of  a 
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continuous  leafy  vine.  In  the  center  is  a  group  of  instruments 
arranged  in  a  circle  so  as  to  leave  a  plain  field  between  them 

and  the  leafy  border.  Two  stringed  instruments  are  most  prominent 
in  the  group.  The  other  side  is  even  more  elegantly  engraved 
There  are  two  leafy  vines,  one  starts  at  the  bottom  right  near 
the  rim  but  crosses  over  and  goes  up  the  left  side  to  about  one 
quarter  of  the  way  to  the  top,  then  curls  around  to  form  a  circle 
almost  touching  itself  near  the  cross  over  point  and  covering 
the  left  side  of  the  coin.  The  other  vine  does  the  same  thing 

on  the  right  side  of  the  coin.  Where  the  two  circles  nearly  meet 
at  the  top,  another  vine  comes  out  of  one  circle  and  crosses  over 
and  goes  upward  to  form  another  smaller  circle  above  and  between 
the  two  larger  circles  beneath,  and  that  vine  ends  at  the  same 
position  of  the  other  large  circle.  In  the  small  top  circle  is 

engraved  "To".  In  the  large  left  circle  is  engraved  in  gothic 

letters  "MD",  and  in  the  right  circle  "JG".  At  the  bottom  where 
the  two  larger  vines  cross  each  other  to  start  making  the  circles, 
is  engraved  the  date  "1  798".  Thus  the  message  is  "MD  to  JG  in 
the  year  1798".  This  is  truly  a  climatic  token  to  end  this 
category . 

BOX  TOKENS 


The  only  place  I  have  ever  seen  a  box  love  token  is 
in  England.  The  most  beautiful  one  is  in  the  Barker  collection 
and  I  have  a  photograph  of  it,  as  shown  on  Plate  L  §  82.  Two 
identical  coins  are  required  to  make  a  box.  Exact  precision  is 

required  or  else  the  box  will  not  fit.  On  the  coin  that  is  to 

be  used  for  the  bottom,  the  full  diameter  is  not  touched,  it 

remains  it's  full  width.  Then  on  a  lathe,  you  cut  down  the  rim 
beginning  on  the  opposite  side  and  go  down  to  within  1/32"  to 

1/16"  of  the  full  diameter  bottom.  The  rim  is  reduced  by  about 
1/16"  to  3/32".  The  new  reduced  rim  is  then  threaded  with  a  fine 
thread  cut.  The  next  step  is  to  hollow  out  the  bottom,  leaving 
a  ring  about  1/16"  with  the  thread,  and  going  down  to  the  same 
depth  as  the  threaded  ring.  The  bottom  is  then  polished  off  and 
it  is  ready  for  engraving. 

Nov;  comes  the  ticklish  part.  You  cut  out  the  same  side 
that  forms  the  bottom  you  have  already  made.  This  assures  you 
that  your  finished  box  will  have  the  correct  obverse  and  reverse. 
You  do  not  touch  the  outer  rimi  You  hollow  out  the  coin  to  a 
depth  of  no  less  than  1/32",  and  now  for  the  tricky  part,  leave 
the  rim  thick  enough  to  cut  your  thread  and  mesh  in  with  the  bottom 
half!  You  then  thread  the  inside  of  the  rim  with  the  same  fine 
thread  as  used  on  the  bottom  half.  Then  you  polish  the  inside 
of  the  top  and  it  is  ready  for  engraving.  Before  you  engrave, 
be  sure  the  two  halves  mesh  and  screw  together  tightly,  so  that 
your  box  looks  like  a  good  untouched  coin.  On  our  example,  the 
bottom  is  engraved  with  two  overlapping  hearts  with  two  piercing 
arrows,  one  going  through  the  overlapped  hearts  from  the  back 
and  one  from  the  front,  with  a  few  drops  of  blood  beneath  the 
hearts.  The  top  is  engraved  with  the  initials  "EC"  in  script 
with  tiny  leaves  floating  all  through  the  initials.  Beneath  the 
initials  is  the  date  "1791". 


49 


PLATE  L 


*75 


*8  0 


*82 


*76 


*78 


*81 
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*83 


*79 


*85 


The  love  token  box  is  a  unique  piece  of  work,  and  one 
can  understand  why  there  are  not  many  available.  It  takes  a 
mechanic  to  make  one,  and  it  takes  a  great  deal  of  time  and  skill. 
The  finished  piece  is  really  a  beautiful  piece  of  work  and  makes 
an  excellent  place  for  the  receiver  to  keep  a  few  pictures,  or 
even  a  lock  of  hair,  which  I  would  imagine  is  much  more  likely. 
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CHAPTER  7 

ENGLISH  LOVE  TOKENS  BY  CATEGORIES — PART  III 


In  North  America  we  use  the  term  "love  token"  in  a  very 
broad  sense,  that  is  it  covers  just  about  any  coin  that  is  engraved 
unless  clearly  indicated  otherwise.  In  Great  Britain,  while  they 
use  the  same  term  with  almost  the  same  meaning,  some  collectors 
prefer  the  term  "engraved  tokens".  This  term  seems  more 
appropriate  for  the  next  category  we  are  going  to  discuss.  This 
category  we  seldom  find  in  America,  but  is  fairly  common  in 
England . 


JOBS  OR  INDUSTRY 

Token  #84  Plate  L,  is  on  the  smoothed  obverse  of  a  George 

II  halfpenny,  and  is  from  the  Barker  collection.  It  is  very  plain 

with  only  a  full  length  figure  of  a  military  man  aiming  a  loaded 
rifle,  with  an  empty  shell  at  his  foot  and  one  on  the  way  down. 
The  reason  for  this  token  is  not  clear,  but  perhaps  it  was  made 

by  or  for  a  serviceman  who  had  enlisted  or  was  drafted,  and  not 
being  too  well  educated  didn't  know  what  else  to  put  on  his  token 
used  a  soldier  to  remind  his  wife  or  girlfriend  that  he  was.  in 
the  service  to  protect  her,  and  thus  wait  for  him  to  return. 

At  least  it  sounds  good.  This  token  and  the  next  one  could  also 
be  included  in  the  "7\rmy  or  Military"  category. 

Token  #8  5  Plate  L  is  also  on  a  halfpenny,  but  of  George 

III  and  is  also  engraved  on  a  smoothed  only  reverse.  It  likewise 

could  be  classified  in  the  "Army  or  Military"  category  as  it  is 
apparently  a  military  piece.  This  token  is  much  more  attractive 
than  the  previous  one  because  it  has  much  more  engraving  with 
far  less  blank  field.  There  is  a  rather  fancy  narrow  border  all 

around  the  rim,  with  most  of  the  rest  of  the  field  engraved  with 

a  dominant  drum  over  two  cannon  barrels  and  four  draped  flags 
as  a  backdrop.  It  would  seem  that  the  implication  is  an  army 
drummer-boy  Probably  the  same  conclusion  could  be  drawn  from 
this  token  as  for  the  previous  one.  It  likewise  is  from  the  Barker 
collection 

This  next  token  is  not  strictly  a  love  token  but  it 
does  not  fit  any  other  classification.  It  is  #86  on  Plate  M, 
and  is  from  the  Vorley  collection.  It  is  on  a  Queen  Victoria 
one  penny  copper.  Appropriately  enough  it  is  the  first  penny 
earned  as  indicated  on  the  token.  Only  the  reverse  is  smoothed 
and  engraved.  Down  a  bit  from  the  center  point  is  a  beehive  with 
a  few  bees  on  the  hive  and  one  on  each  side  near  the  hive.  Beneath 
the  hive  following  the  contour  of  the  rim  is  engraved  in  capital 
block  letters  "LEARN  OF  US".  (Remember  we  had  that  phrase  before!) 
At  the  top  of  the  token  near  the  rim  is  engraved  following  the 
contour  of  the  rim  "THE  FIRST  EARN'D  PENNY",  beneath  this  but 
in  smaller  upper  and  lower  case  block  letters  is  engraved  "15th 
March  1877",  following  the  contour  of  the  line  above.  Between 
this  line  and  the  beehive  is  engraved  in  script  letters  in  a 
straight  line  but  touching  each  other  is  "AER".  in  the  United 
States  some  years  ago,  it  was  common  practice  for  a  man  to  take 
the  first  dollar  he  ever  earned  in  a  business  he  started,  and 
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have  it  framed.  Here  in  this  instance  it  was  a  smaller  amount 
because  it  was  the  first  money  he  actually  earned,  and  considering 
the  time  period,  it  was  a  lot  of  money  for  apparently  a  boy  to 
earn  at  the  start  of  his  career. 


On  a  George  III  copper  penny  smoothed  on  both  sides 
to  a  flat  surface  and  then  engraved  is  shown  as  #87  Plate  M,  from 
the  Barker  collection.  This  is  a  very  interesting  token.  On 
the  one  surface  is  a  tall  woman  standing  in  the  center  with  her 
head  almost  touching  the  top  rim,  and  though  dressed  in  a  full 
length  gown,  her  feet  almost  touch 


on  a  rail  looking 


the  rail 
There  is 
the  rail 
t  w  o  mast 
from  the 
"Roch". 


with  the 
a  small 
and  the 
sailing 
horizon 
On  the 


the  bottom  rim.  She  is  leaning 
out  to  the  sea.  Her  right  arm  is  resting  on 
forearm  extending  upward  to  support  her  chin, 
single  mast  sailing  ship  on  the  left  between 
horizon  of  the  sea.  On  the  right  is  a  larger 
ship.  Around  the  rim  is  engraved  "Elizabeth" 

to  her  head,  and  in  back  of  her  head  is  engraved 
other  side  is  engraved  a  man  slightly  smaller, 
in  the  center  (same  location  as  the  woman  on  the  other  side) 
standing  in  the  water.  In  his  right  hand  he  is  holding  a  fish 

and  in  his  left  hand  what  seems  to  be  a  knife,  however  he  is 

holding  it  by  the  blade  just  below  the  hilt.  There  are  two  sailing 
ships  that  are  similar  to  the  ones  on  the  other  side  and  in  about 
the  same  location.  Around  the  rim  on  the  upper  left  beginning 

at  the  point  of  the  fish's  tail  to  the  Hat  on  the  man  is  engraved 
"William"  and  behind  his  hat  around  the  rim  is  engraved  "Halert". 
It  is  obvious  the  two  sides  are  related.  One  supposition  is  that 
he  is  surf  fishing  with  a  knife,  while  she  disgustingly  awaits 
his  success  and  return.  What  their  relationship  is,  is  open  for 
grabs--she  could  be  a  girlfriend,  sister,  aunt,  etc.  An  interest¬ 
ing  feature  on  this  token  is  the  fact  that  both  figures  are  shown 
in  the  same  position  on  the  shore.  How  about  you  trying  to  find 
the  solution  to  that  fact? 


From  the  Barker  collection  comes  Token  #88,  Plate  M, 
which  is  on  a  copper  halfpenny  of  George  II,  and  only  smoothed 
and  engraved  on  the  reverse.  The  engraving  is  an  excellent  piece 
of  skill  showing  two  men  horse  racing  in  a  field  with  a  fence. 
There  is  not  much  than  can  be  said  other  than  they  are  exemplifying 
the  sport  of  horse  racing. 


Another  token  similar  to  the  one  just  discussed  is  shown 
as  #89,  Plate  M,  also  from  the  Barker  collection.  On  this  token 
a  man  is  engraved  carrying  a  rifle  in  a  walking  position,  holding 
the  rifle  at  a  ready  position.  Ahead  of  him  is  a  dog  walking 
with  his  head  up,  apparently  looking  for  an  animal  or  bird.  This 
gives  the  impression  that  the  man  is  a  game  hunter.  There  is 
nothing  else  that  can  be  said  about  it.  Mo  additional  actionis 
indicated . 


Token  #90,  Plate  M,  is  from  the  Acworth  collection, 
and  is  on  a  large  penny  smoothed  both  sides  but  engraved  only 
one  side.  Around  the  rim,  starting  at  about  8  o'clock  is  engraved 
in  all  capital  block  letters  "H.  HARRISON  ST.  LEONARDS  EDIN", 
ending  at  6  o'clock.  In  the  center  in  the  full  field  is  an  anchor 
with  a  rope  running  from  the  top  loop  of  the  anchor  and  swirling 
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down  to  the  bottom.  At  the  left  is  engraved  "17"  and  at  the  right 
in  the  mid  area  is  "96".  The  engraving  is  very  well  done  and 
represents  the  occupation  of  a  sailor  or  seaman. 

Another  example  from  the  Acworth  collection  is  #91  , 
Plate  M ,  which  is  on  a  copper  penny,  and  engraved  on  one  side 
only.  On  the  left  -j  side  are  several  squiggly  lines  that  do  not 
seem  to  do  anything  but  occupy  space.  To  the  right  of  them  is 
six  lines  of  script  engraved:  "Robert  /  Foxton  /  Bricklayer  / 

Esq?  /  vipon  /  Yorkshire".  Like  most  of  the  job  category  tokens, 
the  coin  does  nothing  more  than  identify  the  occupation,  trade, 
job,  etc.  and  may  or  may  not  identify  the  individual.  On  this 
coken,  the  individual,  trade,  and  location  are  identified,  and 
that  is  alii  Punto!  Period! 

Again  we  have  a  very  plain,  simple,  and  semi-crude  token 
of  apparently  a  servant  in  the  street,  carrying  a  large  container 
over  her  back.  It  is  curious  as  to  how  she  is  carrying  it  because 
from  it's  size  it  would  appear  to  be  rather  heavy,  yet  it  is  not 
clear  as  to  where  or  how  it  is  resting  on  her  body.  There  appears 
to  be  a  row  of  houses  on  either  side  of  the  wide  street  she  is 
crossing,  nut  the  nouses  are  out  of  proportion  to  her  figure. 
It  appears  that  this  token  was  intended  to  show  her  occupation, 
out  what  it  is,  is  not  quite  clear--servant ,  charwoman,  laundress? 

LOVE 


V7e  are  now  going  to  look  into  an  interesting  and 

affectionate  category,  a  category  that  rules  the  heart,  life, 
and  yes,  the  world  itself.  Love,  it  is  said,  rules  the  world. 
At  times,  it  is  the  most  wonderful  and  beautiful  thing  in  the 
world  and  on  the  other  hand  it  can  be  utter  disaster.  Let  us 
taka  a  look  at  how  the  English  portray  it  in  their  love  tokens. 

The  first  love  token  expressing  true  love  is  from  the 

Baldwin  collection,  and  is  on  a  Charles  II  halfpenny  (circa  1  729- 

1739).  The  obverse  is  worn  nearly  smooth  but  distinguishable, 
and  the  obverse  has  been  smoothed  and  engraved.  It  is  shown  on 

Plate  >1,  #93.  In  the  center  of  the  coin  is  engraved  two  hearts, 

the  one  on  the  right  overlapping  the  one  on  the  left  by  about 

25%  of  the  lower  heart.  Both  are  a  straight  line  outline.  In 
the  center  of  the  left  heart  is  engraved  in  block  letters  "WW" 

and  in  the  center  of  the  right  heart  is  engraved  "PS".  At  the 

top  following  the  contour  of  the  rim  and  beginning  at  the  lefthand 
top  of  the  heart  is  engraved  in  upper  and  lower  case  block  letters 
"Crowned  with  Love",  and  at  the  bottom  in  like  manner  is  engraved 
"Joined  by  Friendship".  This  is  a  very  sentimental  token,  and 
it  would  appear  we  are  to  read  the  two  phrases  from  the  bottom 
up,  thus  what  was  first  joined  in  friendship  became  crowned  with 
love.  It  is  a  very  plain  token,  but  it  sure  does  convey  strong 
feelings ! 


Strangely  enough  the  next  token  is  somewhat  similar 
to  the  one  above  as  it  has  the  same  two  phrases.  It  is  #94  on 
Plate  M,  and  is  also  in  the  Baldwin  collection,  and  on  a  halfpenny 
coin,  but  since  both  sides  have  been  smoothed  and  engraved,  we 
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cannot  determine  it's  origin.  One  side  is  engraved  with  a  birdbath 
near  the  bottom  and  extending  up  to  about  the  middle  of  the  coin 
On  either  side  of  the  stand  is  what  appears  to  be  a  heart  with 
an  arrow  going  down  into  it  but  on  the  side  that  faces  the  stand, 
the  heart  bends  inward  so  that  it  looks  like  it  is  resting  on 
it's  opposite  side.  A  bird  is  perched  on  either  side  of  the  basin 
over  the  heart  beneath  it.  Over  the  birds,  between  their  heads, 
is  engraved  in  straight  block  letters  "LOVE".  Around  the  rim  in 
the  same  block  letters,  beginning  on  the  left  at  the  base  of  the 
birdbath,  is  engraved  "CROWNED  WITH"  and  the  II  is  opposite  the 
"Love"  over  the  birds.  Continuing  around  is  engraved  "JOINED  IN 
FRIENDSHIP".  The  same  sentiment  as  in  the  previous  token,  but 
expressed  differently.  On  the  other  side  the  coin  is  engraved 
with  a  narrow  border  and  in  script  on  three  lines  is  engraved 
"Will'm  /  Shackelford  /  Whitehead".  As  the  King  of  Siam  (in  the 
play  "The  King  And  I")  would  say:  "This  is  puzzlement"  I  Kith 

so  much  sentiment  expressed  on  one  side,  only  his  full  name  appears 
on  the  other  side!  Who  gave  to  who? 

Token  #  95,  Plate  M,  is  on  a  George  III  large  copper 
penny  that  has  been  smoothed  to  an  even  surface  on  both  sides 
and  engraved  both  sides,  and  is  found  in  the  British  Museum. 
One  side  is  engraved  in  script  on  six  lines,  the  first  line  is 
at  the  top  and  follows  the  rim  contour  "Love  &  Unity",  between 
this  and  the  next  line,  which  is  straight,  is  what  appears  to 
be  the  bottom  part  of  a  sunburst.  The  next  four  lines  are:  "Henry 
S.  Preston  /  age  22  /  Elizabeth  Harriman  /  Age  18".  The  last 

line  follows  the  rim  contour  at  the  bottom  "Health  &  Peace". 
Between  the  last  two  lines  is  a  stemmed  glass  with  a  flower  on 
either  side  and  a  leaf  spray  going  out  to  the  rim  on  either  side. 
The  other  side  has  a  poem  in  script  on  9  lines  engraved:  "Tho 

time  /  may  pass  and  /  Years  may  fly  &  /  every  hope  decay  /  &  die 
and  every  /  joyful  dream  be  /  set  but  thee  I  /  never  can  /  forget". 
A  very  sentimental  stanza  that  appears  on  a  number  of  love  tokens 
in  Great  Britain. 

At  the  British  Museum  also  is  #96,  Plate  M,  a  copper 
penny  smoothed  and  engraved  on  both  sides.  One  side  has  a  heart 
in  the  center  with  two  crossed  arrows,  the  one  on  the  left  piercing 
from  the  back  and  the  one  from  the  right  piercing  from  the  front 
with  drops  of  blood  coming  from  the  pierced  point.  Above  in  large 
doubled  lined  capital  letters  is  engraved  "FORGET"  on  a  downward 
curve,  which  leaves  a  football  shape  space  above,  in  which  is 
engraved  a  leafy  twig.  Below  the  heart  engraved  in  the  same  type 
double  lined  letters  is  engraved  "ME  NOT",  following  the  curve 
of  the  rim.  On  each  side  is  a  leafy  twig  extending  from  almost 
the  bottom  of  the  end  letters  on  the  top  line  to  almost  the  top 
of  the  end  letters  on  the  bottom  line.  On  the  other  side  is 
an  engraved  leafy  border  all  the  way  around  the  rim,  leaving  a 
blank  space  between  the  rim  and  the  engraved  border.  In  the  center 
is  a  bird  at  a  feeder,  above  which  is  engraved  "LOVE"  in  double 
lined  letters  a  little  smaller  than  on  the  other  side,  and  below 
the  bird  in  the  same  size  and  kind  of  letters  is  engraved  "  I 
PIZZEY" .  While  this  token  expresses  the  love  intended,  it  does 
not  have  the  depth  of  feeling  as  the  former  token. 
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Token  #97 ,  Plate  M,  is  also  from  the  British  Museum 
and  is  on  a  halfpenny  smoothed  and  engraved  both  sides.  One  side 
has  an  engraved  close  rim  design  made  of  slanted  lines  with  an 
inner  solid  line  circle,  with  a  similar  smaller  circle  inside 
of  that  one,  between  which  is  engraved  in  capital  block  letters: 
"OUR  HANDS  AND  HEARTS  SHALL  NEVER  PART".  Across  the  inner  space 
extending  from  border  to  border  is  a  pair  of  hands  in  a  close 
handshake,  above  are  two  overlapping  hearts  pierced  by  two  arrows, 
and  beneath  the  hands  is  a  ribbon  knot.  On  the  reverse  side  there 
is  a  thin  line  circle  close  to  the  rim  then  a  circle  of  triangles 
to  form  another  border,  a  little  space  and  a  double  circle  is 

engraved  as  on  the  other  side  in  which  letters  are  engraved, 
however,  the  circles  are  broken  at  3  and  9  o'clock  and  the  outer 
and  inner  circles  connected  to  form  two  separate  semi-circles. 
Using  the  same  style  letters  as  on  the  other  side  the  upper  semi¬ 
circle  is  engraved:  "JAM'S  ROUND",  and  the  lower  semi-circle 

is  engraved:  "HAN  WALK LETT" .  The  space  in  the  center  is  engraved 
with  a  design  of  lines  and  crescents.  What  or  who  are  the  two 
"names  in  the  semi-circles?  "JAM'S  ROUND"  is  an  odd  name  for 
a  person,  or  is  it?  I  hope  is  not  a  description  of  one's  size! 

Next  we  have  a  silver  shilling  (?)  which  is  smoothed 
and  engraved  on  botb  sides.  On  Plate  M,  it  is  #98,  and  has  a  medium 
hole  at  12  o'clock.  On  one  side  all  around  the  rim  is  engraved 
in  single  line  capital  letters:  "A  PLEDGE  OF  AFFECTION".  In 

the  center  is  a  round  stick  on  which  are  two  birds  perched  looking 
at  each  other  and  kissing,  beneath  which  is  engraved  in  script 

capital  letters  "AAC".  On  the  reverse,  around  the  rim  beginning 
at  10  o'clock  and  going  down  around  to  2  o'clock  is  engraved  in 
single  capital  letters  "LOVE  TILL  DEATH".  The  same  type  stick 
is  in  the  center  above  which  is  engraved  in  large  script  capital 
letters  "TV?",  and  beneath  the  stick  are  two  over  lapping  hearts 
with  an  arrow  going  into  each  of  them  from  it's  own  side  but  the 
tips  do  not  show,  apparently,  still  in  the  heart. 

This  next  token  is  different  from  those  we  have  been 
looking  at.  It  is  also  from  the  British  Museum  and  is  shown  on 
Plate  M  as  #99.  It  is  on  a  copper  penny  smoothed  and  engraved 

on  both  sides.  One  side  in  three  lines  and  in  large  slanted 

capital  letters  is  engraved  "LOVE  /  ME  &  NO  /  other".  The  other 
is  in  script  lower  case  letters,  there  is  a  curved  line  under 
the  first  and  second  line,  and  above  the  first  line  is  a  wavy 
line  at  the  end  of  which,  and  slanted  to  the  letter  "E"  of  LOVE 
is  a  "S".  On  the  reverse  is  just  the  initials  in  gothic  letters 
"JB"  surrounded  by  a  few  little  lines  to  give  a  little  background. 
This  piece  is  very  plain,  and  more  one  sided,  as  it  seeks  the 
complete  love  from  someone. 

Plate  r J ,  #100,  is  a  silver  token  from  the  Vorley  collect¬ 
ion  that  is  smoothed  and  engraved  on  both  sides.  This  token  was 
engraved  by  a  professional  and  is  unusual  especially  on  the  one 
side.  It  has  a  narrow  engraved  rim  border,  then  from  8  to  1 0 
o'clock  and  from  4  to  2  o'clock  is  a  vine  like  engraving  which 
is  connected  at  the  bottom  with  a  faint  thin  line,  while  the  same 
pattern  is  followed  across  the  top  but  dips  down  slightly  to  form 
a  very  wide  narrow  v,  but  is  broken  by  two  overlapped  hearts. 
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There  are  two  crossed  arrows  each  entering  one  heart  from  the 
bottom  and  coming  out  of  the  other  at  the  top.  Over  the  hearts 
where  they  overlap  is  what  appears  to  be  a  three  leaf  cactus. 
On  each  side  in  the  field  between  the  lower  part  of  the  arrows 
and  the  vine  border  is  an  oval,  in  the  one  on  the  left  is  engraved 
"MR",  and  the  one  on  the  right  "LD".  Straight  across  the  middle 
is  an  arrow  that  goes  behind  the  frame  as  only  the  tail  feather 
end  shows  on  the  left  and  the  head  end  on  the  right.  In  the  open 
field  beneath  the  hearts  and  arrows,  in  four  lines  of  script  is 
engraved:  "Sweet  is  thy  love  /  soft  is  thy  heart  /  if  you  will 
prove  true  /  I  will  never  part".  In  the  field  below  the  thin 
line  is  a  narrow  ribbon  design.  The  reverse  side  has  an  engraved 
rim  border  as  the  other  side  and  in  addition  has  another  smaller 
solid  line  circle  which  has  dots  on  it's  inner  side,  and  between 
the  two  circles  is  a  row  of  alternating  dots  intertwined  with 
a  fern  like  vine.  In  the  center  is  a  pedestal  with  a  "LD"  in 
the  center,  and  on  the  pedestal  are  tv/o  doves  facing  each  other. 
This  is  an  interesting  token.  First,  the  arrows  through  the  heart 
are  shot  from  below,  usually  they  show  being  shot  clown,  not  up. 
Second,  the  poem  is  tender  but  has  a  feeling  of  imposing  a 
condi  tion--as  long  as  you  are  faithful,  I'll  stay  with  you  but 
if  you  are  unfaithful,  I'll  leave.  Is  that  a  threat  or  a  promise? 
Third,  the  two  doves  are  looking  at  each  other,  in  other  pieces 
on  a  love  token,  the  doves  would  be  kissing.  Do  you  get  the 
feeling  that  maybe  this  romance  is  a  little  shakey? 

A  large  copper  penny  of  George  III  was  smoothed  even 
and  engraved  on  only  one  side  to  produce  a  token  which  speaks 
more  of  friendship  than  love.  Perhaps  the  relationship  is  just 
in  the  bud  stage  of  developing  or  maybe  the  prospect  of  marriage 
has  not  been  agreed  to  as  yet.  It  has  a  double  narrow  engraved 
border  and  in  the  field  in  script  in  six  engraved  lines  is:  "Thos 
Walter  /  Angi  Everson  /  May  love  and  /  Friendship  /  never  be  forgot 
/  1318".  The  date  is  in  shaded  block  numerals.  Only  the  engraved 

side  is  shown  on  Plate  N,  #101. 

Again  a  large  copper  penny  has  been  used  to  create  a 
love  token  which  has  been  smoothed  and  engraved  on  both  sides. 
This  token,  Plate  N,  #102,  on  the  right  of  one  side  has  the  figure 
of  cupid  with  a  drawn  bow  and  arrow  aiming  at  two  side  by  side 
hearts  sitting  on  a  drum  type  pedestal  which  is  supported  by  tv/o 
crossed  burning  torches.  The  left  hand  heart  has  an  arrow  through 
it  and  blood  is  dripping  down,  and  over  the  heart  is  engraved 

the  word  "Love".  The  other  heart  is  whole  and  is  the  one  that 

cupid  is  about  to  shoot.  Over  both  hearts  and  the  word  love, 

are  two  doves  side  by  side  with  spread  wings.  Above  the  doves 
the  word  "Friendship"  is  engraved  in  small  block  style  letters 
the  same  as  "Love".  Around  the  very  edge  of  the  rim  a  saying 

has  been  engraved,  but  it  is  so  small  and  so  close  to  the  edge 

that  part  of  it  has  been  obliterated.  Hopefully  we  may  find 
another  token  v/ith  this  same  saying  so  that  we  can  complete  it 

here.  All  that  can  be  distinguished  is:  "Draw  cupid  aim  *  * 

*  *  *  *  to  know  the  mighty  pain  the  suffering  swain  does  for  it 

undergo".  The  reverse  side  has  a  narrow  engraved  border  all  around 
the  rim  and  just  under  this  border  at  the  top  following  the  contour 
of  the  rim  is  engraved  in  small  block  letters  "Love  and 

Friendship" . 
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In  the  entire  center  field  is  engraved  in  large  narrov;  script 
type  letters  "TCMM"  and  scattered  all  around  and  through  the 
initials  are  tiny  leaves  and  digs  for  background.  From  the  engrav¬ 
ing  on  the  front  it  v/ould  appear  the  swain  has  been  hit  by  cupid's 
arrow,  but  his  ladylove  has  not.  Would  this  token  be  intended 
to  find  out  how  she  feels? 

From  the  Acworth  collection  we  find  several  interesting 
and  different  love  tokens  in  this  category.  One  is  #103  on  Plate 
N,  on  which  only  one  side  is  smoothed  and  engraved  on  a  halfpenny. 
A  short  distance  in  from  the  rim  and  in  large  capital  block  letters 
arranged  in  a  complete  circle  is  engraved:  "LOVE  ME  A3  TRUE  AS 

I  LOVE  YOU".  In  the  center  are  two  slender  hearts  side  by  side 
and  not  quite  touching,  beneath  is  engraved  "1781"  and  above  tne 
hearts  is  engraved  in  script  type  capital  letters,  in  a  straight 
line:  "D  A  B".  The  little  saying,  or  "motto"  if  you  will,  is 
typical  of  many  that  exist,  and  we  will  try  to  present  only  a 
f  ew . 

This  next  token  is  interesting  as  well  as  different. 
It  is  #104,  Plate  N,  and  is  also  on  a  copper  halfpenny  smoothed 
and  engraved  only  on  one  side.  All  the  engraving  shows  up  white 
in  this  picture  because  this  is  one  of  Manwaring  Baines'  coins 
who  filled  his  engraved  copper  love  tokens  with  water  color  paint 
so  the  engraving  would  show  up  well  in  the  photograph.  Apparently 
he  never  removed  it  after  photographing,  as  it  is  still  on  a  number 
of  his  tokens  in  the  Maidstone  Museum.  The  engraver  of  this  token 
was  not  too  experienced  as  his  work  is  a  little  crude  and  uneven. 
On  this  particular  token  he  has  engraved  a  border  around  the  inner 
rim,  but  it  is  not  very  even.  It  appears  to  be  similar  to  a  pipe 
cleaner,  which  begins  down  from  12  o'clock  with  a  small  right 
hook  and  goes  upward  on  an  angle  toward  1  o'clock  then  follows 
the  rim  until  it  stops  directly  over  where  it  began.  A  little 
off  center  in  the  middle  is  a  heart  with  an  arrow  with  the  feathers 
showing  in  the  lower  left  and  the  tip  at  the  upper  right.  Fro. a 
tnecenter  on  each  side  of  the  heart  is  a  wing  that  goes  out  to 
a  line  that  is  part  of  a  ribbon  that  starts  a  little  right  and 
below  the  hook  of  the  pipe  cleaner.  Interestingly,  the  right 
wing  is  a  little  larger  than  the  left  one.  In  the  ribbon  is 
engraved  in  upper  and  lower  case  block  letters:  "Pity  this 
bleeding  Heart  of  mine".  There  is  a  wavy  line  beneath  the  heart 
in  the  plain  field.  In  this  case  is  the  giver  begging  for  love 
or  pleading  for  mercy? 

Another  Acworth  token  is  #105,  Plate  N,  which  is  also 
smoothed  and  engraved  on  only  one  side  of  a  copper  halfpenny. 
Around  the  rim  and  in  script  letters  is  engraved  :  "May  we  have 
in  our  arms  whom  we  love  in  our  hearts",  immediately  beneath  this 
line  of  engraving  is  engraved  a  solid  single  line  all  the  way 
around.  In  the  upper  half  of  the  center  field  is  engraved  a  large 
crown,  beneath  which  is  engraved  an  object  I  cannot  identify. 
In  the  plain  field  on  the  left  between  these  two  figures  is 
engraved  the  letter  "J"  and  on  the  right  in  a  similar  location 
is  the  letter  "B".  The  saying  or  motto  here  is  again  another 
one  that  is  very  popular  in  Great  Britain  and  is  found  on  a  number 
of  love  tokens. 
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Token  ft 10  6,  Plate  N ,  is  a  Acworth  token  on  a  halfpenny 
smoothed  and  engraved  on  both  sides,  but  the  front  side  only  still 
has  the  white  coated  engraving.  This  is  an  ingenious  piece  of 
engraving.  On  the  front  side  around  the  rim  is  engraved  in  all 
capital  block  letters:  "THE  FURTHER  WE  FLY  THE  FASTER  WE  TYE" . 
At  12  o'clock  below  the  line  of  engraving  is  a  hole  punched  into 
the  coin,  on  each  side  of  which  is  engraved  in  double  lined  letters 
and  shaded  within  the  lines,  the  letter  "i"  and  "P" .  Beneath 
the  "i"  is  engraved  a  bird  flying  left,  and  under  and  to  the  right 
of  the  "P"  is  a  bird  flying  right.  Each  bird  has  the  end  of  a 
ribbon  in  it's  beak,  and  the  ribbon  goes  down  to  the  6  o'clock 
position  just  above  the  line  of  engraving.  At  the  6  o'clock  posi¬ 
tion  the  ribbon  goes  into  four  loops.  This  is  a  unique  pictorial- 
ization  of  saying  the  longer  we  keep  going  together,  the  sooner 
we  will  get  to  marriage.  This  is  a  true  example  of  the  English 
cunningness!  The  reverse  side  has  the  letters  similar  to  the 
other  side  on  either  side  of  the  hole,  only  the  letters  are  "F" 
and  "P".  At  the  bottom  are  two  overlapping  hearts  with  a  scroll 
design  following  the  rim  from  the  point  of  the  left  heart  to  about 
8  o'clock  and  similar  on  the  right  side.  On  the  outer  lobe  of 
each  heart  is  perched  a  dove  with  spread  wings  and  their  beaks 
kissing.  There  is  no  further  engraving. 

The  next  token  from  the  Acworth  collection  is  a 

beautifully  engraved  piece,  as  the  workmanship  is  excellent. 
It  likewise  has  the  white  water  color  paint  in  tact.  The  is  a 
solid  thin  engraved  line  in  a  short  distance  all  the  way  around 
the  rim,  between  which  is  a  number  of  crescents,  not  quite 
connected.  Inside  the  solid  line  is  a  series  of  curved  inward 
lines  with  feather  like  marks  on  the  underside  which  extend  from 
3  o'clock  around  to  4  o'clock.  In  the  middle  at  the  bottom  are 
a  number  of  wavy  lines  representing  the  water  as  above  them  is 
a  3  mast  sailing  ship.  Above  in  the  remaining  field  is  beautifully 
engraved  in  large  script  letters  "Forget  /  me  not".  It  is  curious 
to  note  that  in  ending  the  word  "not"  the  engraver  got  carried 

away  with  the  scroll  writing  and  ended  the  word  with  an  "e"  which 
I  don't  think  he  intended.  This  really  is  an  attractive  token. 

From  the  Barker  collection  we  have  #108  on  Plate  N, 

which  is  a  George  III  large  copper  penny  smoothed  even  and  engraved 
on  both  sides.  One  side  has  a  cottage,  fence,  large  tree,  and 
a  lawn  with  a  little  bunny  rabbit  near  the  rim  at  6  o'clock,  all 
very  neatly  engraved.  Around  the  rim  beginning  at  9  o'clock  is 
engraved  in  script  "Humphrey  Tompson"  then  a  short  design  ending 
at  3  o'clock.  Around  the  bottom  rim  beginning  at  9  o'clock  is 
engraved  "Born  may  9th  1813  Aged  21".  The  reverse  has  no  border 
and  only  9  lines  in  script  engraved:  "Tho  time  /  may  pass  &  / 
years  may  fly  /  and  every  hope  /  decay  and  die  &  /  every  joyful 

/  dream  be  set  /  but  thee  I  never  /  can  forget".  This  is  another 

saying  that  was  popular  in  Great  Britain.  It  would  be  interesting 

to  know  tne  story  behind  this  particular  token.  Combining  the 

scene  on  the  obverse  and  the  verse  on  the  reverse,  it  makes  one 
wonder.  ./as  this  21  year  old  lad  with  a  house  and  property,  trying 
to  influence  his  girlfriend  to  marriage? 

Another  interesting  token  from  the  Barker  collection 
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#1  00 
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is  a  beautifully  engraved  copper  penny  from  about  the  period  of 
George  II,  #109,  Plate  N.  It  is  smoothed  and  engraved  both  sides, 
and  has  a  nole  near  to  rim  to  be  worn  as  a  necklace.  Interestingly 
enough,  both  sides  are  engraved  alike  except  for  the  names  and 
the  saying.  One  side  in  engraved  in  capital  block  letters  around 

the  rim:  "WHEN  THIS  YOU  SEE  REMEMBER  ME",  and  a  large  leaf  design 

in  the  center  with  a  ribbon  in  the  middle  on  which  is  engraved 
"PHEBE  TAYLOR".  On  the  reverse  is  engraved  around  the  rim:  "LOVE 
ME  TRUE  AS  I  DO  YOU",  and  the  name  in  the  middle  is:  "W. 
LAWRENCE" . 

The  last  token  we  will  look  at  in  this  category  is  from 
the  Barker  collection,  and  is  shown  as  #110,  Plate  O.  It  is  on 
a  large  copper  penny  smoothed  and  engraved  on  both  sides.  On 
tiie  obverse  is  engraved  nearly  the  full  height  of  the  token  a 

lady  and  a  man  holding  hands  as  though  pledging  themselves  to 

each  otner.  In  the  middle  over  their  heads  is  engraved  "1794", 
On  the  left  of  the  lady  and  at  hip  level  is  engraved  in  block 
letters  "ET",  while  at  the  rear  of  the  man  at  hip  level  is  engraved 
"RE".  The  reverse  has  only  six  lines  of  script  engraved  "My  / 
heart  is  fixt  /  I  Cannot  range  /  I  like  my  Choyce  /  too  well  to 
/  Change".  Here  again  the  engraving  is  very  well  done,  and  the 
saying  is  a  popular  one  in  Great  Britain. 
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CHAPTER  8 


ENGLISH  LOVE  TOKENS  BY  CATEGORIES --PART  IV 

We  have  examined  a  number  of  coin  love  tokens  which 
extolled  love  and  affection  that  existed  between  two  persons  with 
the  hope  of  an  eventual  marriage.  There  are  literally  thousands 
more  in  existence  if  we  only  knew  where  to  look.  Some  museums 
have  them  buried  away  in  a  forgotten  corner  of  the  vault,  many 
are  hidden  away  in  the  home  in  some  secluded  nook  or  cranny, 
perhaps  in  an  old  jewelry  box,  tin  can,  pocketbook,  even  hidden 
under  a  step,  in  the  wall  under  the  floor.  Our  grandparents,  great 
grandparents,  yes,  even  great,  great  grandparents  had  a  mania 
for  secreting  their  treasures  in  private  places,  and  when  they 
pass  on,  no  one  knows  anything  about  the  little  treasures  that 
have  been  hidden.  One  thing  v/e  are  sure  of  i.s  that  a  great  many 
love  tokens  expressing  a  love  affair  have  come  to  light,  but, 
how  many  were  made,  and  have  come  to  light  to  symbolize  the 
marriage?  From  the  museums  and  collections  I  have  had  the  pleasure 
of  viewing,  marriage  tokens  do  exist,  but  not  in  the  volume  of 
the  true  love  token.  In  our  next  category,  v/e  will  look  at  a 

few  that  are  representative  of  this  group  and  again  see  the  wide 
variation  between  the  tokens. 

MARRIAGE  LOVE  TOKENS 

The  first  token  v/e  examine  in  this  category  comes  from 
the  Acwortn  collection  and  is  shown  as  #  111  on  Plate  0.  It  is 
on  a  large  copper  penny  that  has  been  smoothed  and  beautifully 
engraved  on  both  sides.  The  format  on  both  sides  is  the  same, 
the  only  difference  is  that  the  sayings  are  different.  Both  sides 
have  a  chain-like  link  border  near  the  rim,  and  an  engraved  circle 
made  by  a  solid  crescent-like  line.  Inside  the  circle  is  engraved 
the  initials  "J  M  B"  in  script  with  numerous  little  curved  lines 
in  and  around  the  initials  for  background.  Between  the  outer 

rim  of  the  inner  circle  and  the  inner  side  of  the  chain  border 
are  two  circular  rows  of  engraved  lettering,  in  capital  block 
letters,  each  side  having  a  different  saying  or  motto.  On  one 
side  the  message  is:  (on  the  outer  circle)  "LOVE  IS  POWER  THAT 

RULES  WITH  SOVEREIGN  SV7AY"  (and  on  the  inner  circle)  "AND  FORCES 
ALL  MANKIND  HIS  LAWS  TO  OBEY".  On  the  other  side  on  the  outer 
circle  is:  "NOW  IN  THE  BONDS  OF  WEDLOCK  WE  ARE  TIED"  and  on  the 

inner  circle  "MAY  PASSION  NE'R  PERSUADE  BUT  REASON  GUIDE".  This 
is  a  beautifully  engraved  token  on  both  sides,  and  expresses  a 
serious  and  solemn  tone.  I  get  the  feeling  he  is  saying  "now 
that  v/e  are  married,  v/e  must  try  to  v/ork  together  and  make  our 
decisions  by  using  practical  reason  and  good  rational  judgment". 

#112  on  Plate  0  is  on  a  halfpenny  in  v/hich  a  hole  w as 

punched  after  the  token  was  engraved.  It  is  from  the  Barker 

collection,  and  is  smoothed  and  engraved  on  both  sides.  Both 
sides  are  engraved  with  the  same  type  border,  a  solid  line  and 
between  the  rim  and  the  line  is  a  series  of  close  slashes  at  an 
angle  all  the  way  around.  On  the  one  side  in  the  center  of  the 
field  is  engraved  a  man  in  what  appears  to  be  formal  dress  with 
a  wide  brim  hat  and  smoking  a  long  stem  pipe.  The  figure  is  about 
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three  quarters  the  diameter  of  the  coin  and  around  the  inner  rim 
in  capital  block  letters  is  engraved  beginning  at  9  o'clock: 
"LUKE  +  HURST  +  JANUARY  +  24  +  1  787".  On  the  reverse  is  engraved 
a  woman  about  the  same  height  as  the  man,  dressed  in  what  appears 
to  be  a  wedding  gown  with  a  wide  brim  hat  and  holding  a  dove  in 
her  left  outs tretcned  hand.  Around  the  inner  rim  is  engraved 
in  capital  block  letters  beginning  at  9  o'clock:  "ELIZABETH  + 
YOUNG  +  JANUARY  +  24  +  1  787".  While  nothing  else  is  engraved 

on  the  token,  it  seems  obvious  that  this  token  was  made  to  commemo¬ 
rate  their  wedding  day--January  24,  1787.  Thus  it  will  always 

be  a  momento  of  that  memorable  day,  as  evidenced  by  the  fact  that 
event  was  over  200  years  ago,  and  while  they  both  have  long  since 
left  this  earth,  that  coin  still  survives  and  is  in  excellent 
condition . 

This  next  token  is  from  the  Baldwin  collection  and  is 
on  a  copper  halfpenny  that  has  been  smoothed  and  engraved  on  both 
sides.  It  is  113  on  Plate  O.  One  side  has  a  scene  engraved  on 
it  and  is  very  neatly  done.  It  has  a  house  with  an  adjoining  build¬ 
ing  at  the  oacl:,  and  is  built  at  the  water's  edge,  as  there  is 
a  small  boat  with  a  man  in  it  using  one  oar.  Near  him  in  the 
water  is  a  swan,  while  on  the  edge  of  the  water  is  a  dog  looking 

at  them.  There  is  a  tree  on  the  right  of  the  house,  and  another 

house  in  the  background.  The  reverse  side  has  on  seven  lines 

of  script:  "Thomas  /  Smith  /  born  Marh  2  1  7  39  /  Elizabeth  / 

Ueigall  /  born  rarh  1  6  /  1  739".  This  piece  is  not  as  obvious 

as  the  previous  one.  It  would  seem  you  have  to  imagine  that  these 
two  were  married  and  have  taken  up  housekeeping  in  the  home  shown 
on  the  other  side.  Can  you  think  of  any  other  explanation? 

There  is  no  doubt  as  to  what  this  next  token  is  meant 
to  convey.  It  is  £114  on  Plate  O  and  is  from  the  Baldwin 

collection.  It  again  is  smoothed  and  engraved  on  both  sides  of 
a  halfpenny.  On  one  side  in  the  center  is  a  small  heart  over 
two  crossed  arrows  shooting  downward.  Above  the  heart  is  engraved 
in  upper  and  lower  case  block  letters:  "R  Baggs",  and  beneath 

the  heart  is  engraved:  "E  Baggs".  Throughout  the  field  is  a  number 
of  leaves,  flowers,  vines,  and  long  scroll  lines.  If  you  look 

close,  you  will  find  in  the  top  line  almost  hidden  in  a  scroll 

is  a  small  "T"  above  and  a  little  to  the  right  of  the  R  in  Baggs. 
In  a  similar  manner,  but  more  obvious  above  the  E  is  the  letter 
"ll".  Would  you  guess  that  his  first  name  is  Robert  and  her  first 
name  is  Elizabeth?  Seems  logical!  On  the  other  side  there  is 
a  leaf  and  vine  design  all  around  the  rim,  and  engraved  in  the 
center  in  three  lines  in  script  is:  "Married  /  March  4  /  1775". 

There  are  a  few  scroll  marks  to  break  up  the  plain  field.  Here 

is  another  token  that  has  long  survived  the  persons,  as  it  is 
over  200  years  old,  and  the  individuals  have  long  since  gone. 

Token  £115,  Plate  0,  is  different,  and  is  from  the 

Baldwin  collection.  It  is  on  a  silver  shilling,  smoothed  and 
engraved  only  on  one  side,  the  obverse  being  intact,  and  not  shown. 
There  is  a  leafy  vine  engraved  all  around  the  rim  edge  and  in 

the  center  is  seven  lines  of  engraved  lettering,  using  a  different 
size  or  style  on  each  line.  The  engraving  reads:  "The  Gift  of 

/  Mrs  Sparrov;  /  on  her  /  Wedding  Day  /  July  19th  1799  /  to  her 
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Sister  /  E  S  Cooper".  You  have  to  read  that  message  again,  who 
gave  to  whom?  In  other  words,  whose  wedding  day  is  July  19th, 

1  799,  Mrs.  Sparrow  or  E.  S.  Cooper?  At  this  point  in  time,  it 

makes  little  difference,  but  it  would  be  nice  to  know.  Again, 

we  have  a  token  that  is  almost  200  years  old. 

From  the  Vorley  collection  we  have  a  George  III  copper 
halfpenny  dated  1775  which  is  smoothed  and  engraved  only  on  the 
obverse  side,  and  therefore  the  reverse  is  not  shown  on  Plate 

O,  #116.  A  leafy  vine  going  up  each  side  of  the  coin  starting 

at  6  o'clock  at  a  bow,  and  end  up  at  12  o'clock  dipping  inward 

over  two  small  overlapped  hearts  with  crossed  arrows  going  through 
them.  In  the  center  in  four  lines  is  engraved:  "I  and  S  /  Newton 
/  married  /  Jany  26  1  775".  That's  it!  No  doubt  about  it!  A  cold 
hard  fact!  Was  it  a  good  marriage?  A  shot-gun  marriage?  A 

convenience  marriage?  Who  knows? 

In  the  Acworth  collection  there  is  an  odd  marriage  token 
on  a  copper  halfpenny  smoothed  on  both  sides  but  engraved  only 
on  one  side.  It  is  shown  on  Plate  O,  #117.  Across  the  top  is 
engraved  a  leafy  sprig  from  11  o'clock  to  1  o'clock.  Beneath 

the  leaves  are  five  lines  of  engraved  lettering,  the  first  three 
of  which  are  in  all  capital  block  letters,  and  the  other  two  in 
the  same  type  letters  but  a  little  smaller.  The  lettering  reads; 
"J.  SUEARBY  /  CHASTE. DIANA  /  I  WILL ' BE ' IN ' SAC-  /  RED ' WEDLOCK ' EVER 
/  JOIN'D  TO  THEE".  The  engraving  is  average  and  shows  it  was 
not  planned  well  as  the  engraver  ran  out  of  room  on  the  word 
"sacred",  also  the  lines  are  not  very  even.  The  word  "chaste" 
is  also  confusing.  Does  it  mean  he  chased  her  or  is  she  a  virgin? 
At  this  point  in  time,  I  guess  it  makes  little  difference. 

MEMORIALS 


As  one  might  suspect,  memorial  tokens  were  not  nearly 
as  popular  as  the  other  categories  already  discussed  and  yet  to 
be  discussed.  V/e  found  three  that  were  professionally  engraved, 
distinctively  different,  and  worthy  of  being  included  in  this 
work . 


The  first  memorial  token  is  from  the  Barker  collection 
and  is  shown  on  Plate  0  as  #118.  It  is  on  one  smoothed  side  of 
a  Charles  II  silver  crown,  and  has  a  thin  solid  line  circle  near 
the  rim  edge,  inside  of  which  is  a  broader  solid  circle  with  a 
very  narrow  blank  space  between  the  two  circles.  The  broad  circle 
is  black  enamelled.  In  the  center  is  an  oblong  plaque  resting 
on  a  foundation  piece  that  extends  to  both  sides  of  the  enamelled 
circle.  the  top  of  the  plaque  has  a  narrow  head  piece  which 
slightly  extends  over  the  ends  of  the  plaque  A  bordered  oblong 
is  engraved  on  the  plaque  almost  the  size  of  the  plaque  with  a 

narrow  space  top  and  bottom  but  a  larger  blank  space  at  both  sides. 

The  border  is  made  up  of  small  triangles  joined  at  the  base  and 
is  black  enamelled.  In  the  center  of  this  oblong,  is  a  circle 
that  touches  the  top  border,  and  not  quite  touches  the  bottom 
border.  In  the  center  of  this  circle  is  an  urn  with  a  handle 

on  each  side  and  a  dome  cover.  The  field  area  of  the  circle  is 

black  enamelled  and  makes  the  urn  stand  out.  On  each  side  of 
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the  memorial  where  the  base  touches  the  enamelled  outer  circle, 
is  a  tree  trunk  extending  upward  following  the  curve  of  the  black 
circle,  with  branches  starting  near  the  top  of  the  plaque  and 
increasing  in  number  until  the  two  meet  at  12  o'clock.  In  the 
blank  field  below  the  foundation  is  engraved  "C  H  Sams"  and  in 
smaller  letters  beneath  "ob  Dec  14".  At  6  o'clock  in  the  blank 
space  between  the  rim  edge  and  the  first  thin  solid  line  circle 
is  engraved  "1782".  This  is  really  an  attractive  piece  of  work, 
and  the  only  thing  that  seems  strange  is  why  the  year  is  outside 
the  circle  at  the  rim  edge.  VJould  it  be  that  the  engraver  was 
so  engrossed  with  his  work  that  when  he  finished  it  and  gave  it 
a  final  inspection,  he  realized  the  date  was  missing,  and  having 
no  other  place  to  put  it,  used  the  outer  rim  in  desperation? 


The  second  memorial  is  from  the  Acworth  collection  and 
is  shown  on  Plate  0,  pi  19.  It  is  on  a  copper  penny,  smoothed 
and  engraved  on  only  one  side.  It  has  a  broad  border  that 

extends  to  a  thin  solid  line  inner  circle.  In  this  rim  edge  circle 

is  engraved  all  the  way  around  a  series  of  gouges  with  a  space 
between  each  one  about  double  the  width  of  the  gouge  and  extending 
from  the  line  to  the  outer  rim  edge,  bach  of  the  wider  spaces 
has  a  few  vertical  lines  engraved  and  at  the  rim  edge  it  is  gouged 
to  appear  like  a  finger  tip.  Inside  the  field,  close  to  the  thin 
line  circle  from  9  o'clock  to  3  o'clock  is  engraved  in  script 

"A  Present  from  his  Uncle  &  Aunt".  Beneath  this  line  is  another 
line  in  the  same  semi-circle  motif  in  upper  case  block  letters 

slightly  shorter  than  the  height  of  the  script  above  it:  "EDV7 

AND  ELISABETH  EVANS".  Inside  of  the  remaining  field  of  the 
semi-circle  are  five  straight  lines  of  engraving:  "To  /  WILL 
BARER  /  in  rememorance  /  OF  THEIR  BELOVED  /  Sister".  The  first, 


tnird,  and  fifth  lines  are  in  the 
the  second  and  fourth  lines  are  in 
size  of  the  fourth  line  of  letters 
circular  line  above,  while  the  size 

The 


same  size  of  script,  while 
capital  block  letters.  The 
is  the  same  as  that  in  the 
of  the  second  line  of  letters 
is  a  little  taller.  The  fourth  line  begins  opposite  the  first 
letter  of  the  curved  block  line  above  and  the  last  letter  ends 
opposite  the  last  letter  of  the  curved  line.  The  "SISTER"  line 
has  two  upward  curved  crescents  on  either  side  of  the  word.  Under 
this,  in  the  same  size  and  style  letters  as  Will's  name  is  engraved 
"<  AND  HIS  >".  Beneath  this  is  a  flying  dove  with  a  leafy  sprig 
in  its  beak.  At  the  bottom  of  the  inner  field  and  a  little  above 
the  thin  line  circle  is  engraved  in  script  beginning  at  8  o'clock 
over  to  4  o'clock  "At f ectionate  Aunt",  under  which  is  small  capital 
block  letters  is  engraved:  "LINCOLN  NOV  1  1  845.  There  is  a  short 

arrow  on  either  side  of  "AND  HIS" 
right  are  two  more  upward  curved 
under  and  to  the  right  of  the  ones 
ingenuous  token  and  the  engraving 
It  has  a  large  hole  at  12  o'clock  which  appears  to  have  been  made 
after  the  coin  was  engraved.  It  is  awkwardly  laid  out,  but  when 
you  study  it  and  find  out  how  it  is  to  be  read  it  is  very  simple. 
When  you  read  it  the  way  it  is  intended,  it  is  very  plain  and 
direct  "A  present  from  his  Uncle  and  Aunt,  Edw  and  Elizabeth  Evans, 
to  W  ill  Baker  in  remembrance  of  their  beloved  sister  and  his 
affectionate  Aunt  Elizabeth..  Lincoln,  Nov  1  1845".  Isn't  it 


1  845 

pointing  inward,  and  on  the 
crescents,  slightly  smaller, 
above  it.  This  is  really  an 
is  exceptionally  well  done. 
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strange,  the  name  of  the  deceased  (the  object  of  the  token  to 
begin  with  is  not  named.  The  relationships  are  also  curious. 
It  appears  that  Will  Baker  was  very  fond  of  the  deceased  Aunt, 
and  the  Aunt  Elizabeth  was  very  fond  of  Will  Baker. 

The  last  memorial  token  is  also  from  the  Acworth 
collection,  and  likewise  is  on  a  copper  penny  smoothed  and  engraved 
on  only  one  side.  The  engraving  on  this  piece  is  excellent  and 
is  very  attractive.  It  is  #1 20  on  Plate  O.  It  has  an  engraved 
wide  rim  border  similar  to  #119  without  the  finger  nail  gouges. 
There  is  a  square  plaque  on  a  ribbed  foundation  that  touches  the 
inner  circle  at  about  7:30  o'clock  and  goes  over  to  the  feet  of 
an  angel  which  occupies  the  whole  right  quarter  of  the  coin. 
The  headpiece  is  slightly  longer  than  the  plaque  and  is  ribbed 
like  the  foundation.  The  angel  is  holding  a  cross  in  her  left 
hand  and  her  upper  right  arm  is  resting  on  top  of  the  plaque  while 
her  right  hand  is  almost  touching  her  face.  She  is  reading  a 
large  open  book  on  a  stand  upon  the  top  of  the  plaque  There  are 
branches  from  an  unseen  tree  hanging  down  from  12  o'clock  down 
to  about  8:30.  In  the  space  between  the  end  of  the  branches  and 
the  road  surface  the  plaque  is  resting  on  are  two  houses  in  the 
distance.  The  plaque  itself  has  five  lines  of  engraving  in  upper 
case  block  letters:  "FLORA  PLANT  /  OF  LEAKE  /  DIED  APRIL  10  / 

1  845  /  AGED  56".  There  are  a  number  of  upward  crescents  placed 

under  some  of  the  words  to  add  a  touch  of  class  to  the  plaque 
The  deceased  has  an  odd  name,  it  is  really  redundant  since  flora 
is  a  plant  or  flower.  Leake  is  the  name  of  a  town  in  the  county 
of  Strattf ordshire .  There  are  several  similarities  between  this 
piece  and  #119,  and  I  would  suspect  that  the  same  engraver  did 
both  pieces.  Would  you  agree? 

MUSIC 


In  my  research  I  only  recall  seeing  three  tokens  that 
would  fit  in  this  category,  and  I  felt  it  was  so  unique  I  had 
to  include  them  as  another  example  of  the  expression  of  the  English 
people.  One  is  #121  on  plate  P,  and  is  on  a  1797  large  copper 
penny  of  George  III.  On  two  lines  it  has  the  music  score  and 
beneath,  the  words  to  the  Nation  Anthem  of  Great  Britain:  "GOD 
SAVE  OUR  GRACOUS  KING  /  LONG  LIVE  OUR  NOBLE  KING  /  GOD  SAVE  THE 
KING  /  SEND  HIM  VICTORIUS  /  HAPPY  AND  GLORIOUS  LONG  TO  REIGN 
OVER  US  /  GOD  SAVE  THE  KING".  This  token  is  in  the  Barker 
collection . 


Another  piece  from  the  Barker  collection  is  a  very  well 
engraved  token  on  one  side  only,  but  the  subject  is  somewhat 
questionable.  At  first  glance  it  appears  to  be  several  musical 
instruments,  but  upon  further  examination  to  define  what  they 
are  you  become  confused.  The  top  piece  looks  like  a  violin,  but 
is  of  an  unusual  shape  if  it  is.  The  piece  under  it  appears  to 
be  similar  to  a  banjo,  but  where  is  the  string  end?  The  piece 
under  that  appears  to  be  a  sheath  of  arrows.  The  coin  is  engraved 
with  a  narrow  rim  border  and  the  entire  surface  is  fully  engraved 
with  background  This  is  a  strange  configuration,  beautifully 
engraved,  but  exacatly  what  it  means  is  up  to  the  observer's 
imagination,  ^ince  it  resembles  musical  instruments,  it  has  been 
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included  in  this  category. 


VJe  have  already  discussed  a  token  under  "initials", 
Plate  L,  #81,  (page  50)  on  which  token  the  one  side  has  a  beautiful 
engraving  of  musical  instruments,  amd  we  refer  you  bade  to  that 
piece  to  refresh  your  memory. 

NAMES 


In  this  cateyory  we  will  find  a  wide  variety  of  names 
and  how  they  are  expressed.  One  thing  that  is  striking  in  this 
category  is  something  I  found  a  number  of  times  and  could  never 
find  a  definite  answer  for,  and  it  is  most  prevalent  with  names. 
That  is  the  name  is  engraved  backwards.  I  got  two  explanations, 
both  of  which  seem  logical,  although  one  more  than  the  other. 
The  most  logical  one  is  that  in  tiie  time  period  of  English  love 
tokens,  it  was  customary  to  seal  envelopes  and  legal  documents 
with  a  special  hot  wax  and  before  it  cooled  place  a  seal,  usually 
with  a  ring  worn  on  the  finger,  into  the  soft  wax  to  make  an 
impression  when  it  hardened.  Thus  when  the  coin  was  pressed  into 
the  soft  wax ,  when  it  hardened  the  name  would  show  being  spelled 
correctly.  The  other  explanation  was  that  the  name  was  engraved 
backwards  on  the  coin  so  that  the  receiver  had  to  hold  the  coin 
up  to  a  mirror  to  read  it  correctly.  Why?  No  logical  answer! 
In  any  case,  we  will  sec  several  tokens  where  the  name  is  engraved 
backwards . 


The  first  token  in  this  category  is  in  the  British  museum 
and  is  on  a  copper  halfpenny  of  William  III,  smoothed  and  engraved 
on  one  side  only.  It  is  #122  on  Plate  P,  and  only  has  one  name 
on  it  engraved  on  two  lines  in  upper  and  lower  case  block  letters: 
"doowdE  /  yelrohC"  Unfortunately,  my  machine  cannot  'write 
backwards,  I  can  only  show  the  letters  backwards  and  in  their 
correct  position.  If  you  hold  the  coin  up  to  a  mirror  it  reads: 
"Edwood  Chorley". 

Plate  P,  #123,  shows  a  very  worn  copper  halfpenny,  which 
is  smoothed  and  engraved  on  both  sides,  and  the  engraving  is  barely 
visible.  It  is  in  the  British  Museum,  and  has  two  names  and  a 
year  engraved  on  one  side  in  script:  "Richard  /  Bingham  /  Mary 
Jarrett  /  1  780"  The  other  side  has  the  figure  of  a  man  wearing 
a  dunce  hat  and  waving  his  right  hand.  What  the  significance 
of  this  piece  is  would  be  anyone's  guess. 

Another  copper  halfpenny  of  Goorge  III  dated  1789  is 
smoothed  and  engraved  only  on  the  obverse  side:  "John  /  Rawstorn 
/  Ballon  /  1790"  and  around  the  rim  at  the  bottom:  "Lancashire". 
Again  there  is  no  indication  as  to  what  this  token  was  made  for. 
The  name  "Ballon"  is  a  mystery,  unless  it  is  the  name  of  some 
small  town  or  village.  It  is  in  the  British  Museum  and  is  shown 
as  #124  on  Plate  P. 

On  a  silver  shilling  of  Queen  Victoria,  Jubilee  head, 
with  only  the  reverse  side  smoothed  and  engraved  we  have  a 
Christmas  token.  It  is  engraved  in  a  slight  arc  just  above  the 
middle  in  block  letters:  "DAISY  AND  Jack"  and  beneath  in  a 


69 


straight  line  "Xmas  1902".  There  is  a  design  engraved  in  the 
upper  and  lower  quarters.  This  is  a  very  nice  piece  commemorating 
Christmas  of  1  902.  It  is  in  the  Jack  Harthoorn  collection  and 
is  shown  on  Plate  P,  #125. 

From  the  Barker  collection  we  have  a  very  nicely  engraved 
copper  halfpenny  on  one  side  only.  It  has  a  neat  rope  type  rim 
border  close  to  the  rim,  and  in  the  center  field  in  three  lines 
of  excellent  script  engraving:  "Jon  Williams  /  Sah  Feilde/  1773". 
The  "n"  in  Jon  is  next  to  the  J  and  the  o  is  above  the  n.  The 
same  is  true  in  Sah,  the  h  is  next  to  the  S  and  the  a  is  over 

the  h.  It  is  a  very  neat  and  attractive  looking  token,  and  is 

shown  on  Plate  P,  #126. 

An  interesting  and  unusual  token  is  #127  on  Plate  P. 
It  is  on  a  Queen  Victory  copper  penny  smoothed  on  one  side  and 
engraved  on  eight  lines:  "The  last  toll  /  TAKEN  on  /  Blackfriare 
Bridge  /  from  Robert  M  Peele  /  by  K  Alelcroft  /  TOLL  KEEPER  / 
March  11th  /  1  848".  A  complete  detailed  testimony  to  a  final 

act  I  The  engraving  style  is  changed  on  each  line  which  makes 

the  piece  even  more  interesting.  This  token  is  in  the  Vorley 
collection . 


#128  on  Plate  P,  is  in  the  Baldwin  collection  and  is 
on  a  copper  halfpenny  smoothed  and  engraved  on  both  sides.  On 
one  side  around  the  rim  in  all  capital  block  letters  beginning 
at  9  o'clock  and  going  around  to  nearly  4  o'clock  is  engraved: 
"FOR  MARY  COLLY".  Inside  on  four  straight  lines  in  the  same  style 
letters  is  engraved:  "SCAR  /  BROUG  /  DEC  y  /  5  1771".  The  "SCAR 

BROLJG"  I  would  presume  to  refer  to  the  town  of  Scarborough  in 
the  county  of  Yorkshire. 

Also  from  the  Baldwin  collection  is  #129  on  Plate  P, 
and  it  is  also  on  a  copper  penny  smoothed  and  engraved  on  both 
sides.  In  the  center  on  one  side  is  engraved  "I  CLARK"  in  a  curved 
ribbon  which  has  an  engraved  figuration  above  and  below  that  neatly 
fits  into  the  upper  and  lower  field.  On  the  reverse  side  is 
engraved  at  the  top  rim  in  a  curved  ribbon  the  name  "SPOT",  beneath 
the  ribbon  is  engraved  the  date  "1761".  In  the  balance  of  the 
field  below  is  a  running  dog  with  big  ears  and  mouth  partly  open. 
If  we  wished  to  name  this  token,  an  appropriate  title  would  be 
"A  man  and  his  dog".  As  to  whether  this  token  is  a  tribute  to 
the  man  or  the  dog  is  anyone's  guess. 

The  Baldwin  collection  gives  us  another  copper  penny 
smoothed  and  engraved  both  sides.  Both  sides  have  the  same  decor¬ 
ated  wide  border.  On  one  side  is  engraved  a  small  heart  in  the 
center  over  two  crossed  arrows  pointing  downward.  Beneath  the 
designed  border  and  above  the  heart  is  engraved  in  an  arc  in  script 
"Will  Fisher"  and  beneath  "1771".  At  the  bottom  between  the  border 
and  the  heart  is  engraved  in  a  arc  in  script  "Sarah  Goldsmith". 
On  the  reverse,  is  engraved  a  man  rowing  a  boat.  What  the 
significance  of  this  token  is,  is  up  for  grabs!  Any  takers? 
It  is  #130  on  Plate  P. 

From  the  Barker  Collection  we  find  an  unusual  token 
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in  that  in  addition  to  the  normal  engraving,  it  incorporates  a 

process  known  as  gouging.  This  token  is  smoothed  and  engraved 
only  on  one  side.  It  has  a  narrow  engraved  border  rim  and  then 
a  wide  band  bounded  by  a  solid  thin  line  creating  a  smaller  inner 
field.  In  this  wide  band  at  the  top  is  engraved  in  large  capital 
block  letters:  "SARA  H"  and  in  the  same  style  letters  at  the 
bottom:  "C  0  0  K",  between  the  two  names  on  either  side  is  a 

feathery  engraved  arrow.  The  entire  center  is  gouged  to  highlight 
the  initials  "L  C"  in  a  scroll  design.  This  process  is  different 
from  engraving.  The  tools  used  are  chisel  like  but  with  a  rounded 
cutting  edge,  or  a  pointed  angled  edge.  The  rounded  ones  have 

different  widths  to  make  wider  or  narrower  cuts.  The  chisels 
are  hit  with  a  hammer,  and  a  great  deal  of  skill  is  required  as 
one  false  strike  can  ruin  the  entire  piece.  the  skill  is  also 
in  keeping  a  straight  outline  of  the  figure  or  letter  that  is 
to  be  highlighted.  The  workmanship  on  this  token  is  excellent 
and  worthy  of  it's  praise.  It  is  shown  on  Plate  P,  #131 

From  the  Barker  collection  we  see  a  George  II  halfpenny 
smoothed  and  engraved  on  only  on  side  with  two  names,  both  of 
which  are  unusual  names  using  five  lines  in  all  capital  block 
style  letters:  "ANDREW  /  CHELINGHONE  /  AND  /  MARGATE  /  DALTON". 
There  is  a  narrow  engraved  rim  border,  otherwise  the  remaining 
field  is  plain.  The  engraving  is  very  well  done  and  excellently 
centered  and  gives  an  overall  appearance  of  plain  and  elegant! 
It  is  shown  on  Plate  P,  #132. 

Another  very  unusual  token  in  #133  on  Plate  P.  It  is 
from  the  Barker  collection,  on  a  halfpenny  and  smoothed  and 

engraved  on  both  sides.  One  side  is  really  unusual  in  that  it 
has  been  smoothed  down  so  that  it  has  the  appearance  of  being 
a  plate,  from  the  center  up  is  engraved  what  seems  to  be  a  branch 
of  a  tree  that  reaches  almost  to  the  rim,  and  a  little  off  center 
at  the  rim  is  a  face  that  resembles  and  owl .  In  the  lower  half 
of  the  token  are  three  large  letters  overlapped,  the  first  two 
are  "JO"  but  the  third  letter  is  another  "0"  but  it  has  two  "worms" 
on  it's  right  side  which  makes  it  look  like  ?  Who  or  what  is  the 
last  configuration?  I  pass!  The  entire  field  has  a  stippeled 
effect  by  lightly  pinpunched  marks.  The  reverse  side  is  completely 
differently  engraved.  It  has  a  wide  plain  border  from  the  rim 
edge  to  a  solid  thin  line  circle.  Inside  the  circle  the  token 
:  is  gouged  leaving  elevated  a  very  fancy  letter  "L"  with  a  curled 
:  wide  ribbon  in  the  center  with  the  upright  leg  of  the  "L"  going 
through  the  ribbon,  and  the  far  right  end  of  the  cross  base  of 
the  "L"  ending  in  the  core  of  the  righthand  end  of  the  ribbon. 
In  the  ribbon  beginning  just  right  of  the  point  where  the  upright 
leg  of  the  "L"  goes  through  is  engraved  in  capital  block  letters: 
"ILIAN".  The  entire  field  is  made  up  of  different  marks  made 
by  the  gouging  tools.  This  is  another  unusual  piece  in  the 
fabulous  Barker  Collection. 

-The  last  token  in  this  category  comes  from  the  Acworth 
collection  and  is  shown  as  #134  on  Plate  Q.  It  is  on  a  copper 
halfpenny  and  is  smoothed  and  engraved  only  on  one  side,  and  is 
i  an  excellently  engraved  piece,  being  elegantly  engraved  and  well 
[spaced!  There  are  three  lines  of  engraving  in  well  done  script 
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and  well  centered:  "George  Shelley  /  to  /  Ann  Shelley",  above 

the  first  line  are  three  twigs  with  needle-like  leaves,  and  on 
either  side  of  the  "to"  on  the  middle  line  and  below  the  bottom 
line  the  field  is  elegantly  graced  with  curly  lines  and  long  needle 
like  dashes  to  remove  the  plainness  and  give  dignity  to  the  entire 
face . 
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iSHSESHi  iirntz  T4m£b&  im  (S&mms xusi—paw  w 

lit  our  StiUdi/f  off  the  love  tidkdtiss  thatt  are  stifcUill 

iPrP  Great  gtitiainy  afitf  vhfdh:  tie  the  bast  off  oU3f  knowledge  wore 
aiadtip  tiri  tihat  GbUhtiry/..  I1  letiftiatiedl  abbtitt  indibdingj  the  risrtt  oat tee 
gbry,,  aht  finally/  decided)  gtP  titti-  Upon  r^fldctitiorn,  aCH  through 

the  agee,,  from  tide  idme&driia&V  there  wae  one  sub^dott  tihatt  wad 
treated)  with*  cattiidliy  never  dineussedp  on  even:  referred)  tie  iim 
pUbf-icF..  Bitty  tided  change},  until-  IrP  tftitte  se  called)  ntodsmi  day/ 
aSid-  age},  nothing  ie  held1-  back-,,  everything)  geedt  SbxXO},  wed'lXil 
tiake  at-  lock:  dtt  It},  add-  il  hope  oUT'  more  mOdtirtP  readers:  wlsUU-  forgive: 
rad  tiff  il  shllll  trcatt  the  StibiOCtt  wltfth  a3  blit  ofi  dignity/,,  iif  thatt 
id  the  cftirreCtt  Wdrdi.. 

Toheifd  id  thle  category  are  rather  scarce,,  bud:  !  did) 
find)  four-  that/  v;d  wll-ll  consider  ad  being;  fdr  tike  sail'd  cff  art}, 
at  td  make  odd  research  -  aim!  history/  more  complete},  ad  theses  pitted 
did>,  and-  Stilll-  dd}>  eklsti 

The  f-ifstt  one  id  from;'  tike  vbrley/  ccilectiio n\ ,  and)  iim 
d  sense  id  humoroUSi  Id  id  off  as  Queen:  Victoria:  capper'  penny/  which: 
bad  smoothed)  and-  ail  graved-  ad-  one  side:  only/.*  Back:  id  tfrtee  IlSBXf'bs 
there  w’efe''  many,  small  ticye  made:  in  viced 1  at  metal..  Animals:  were 
very  popular,,  and  of  ten  they/  viand  mounted  on  a  piece  of  wood  which: 
had-  4  viheeid  on-  id  so:  thad  id  could)  be-  pulled  around  Midi:  a:  string,. 
Th id  particular  piece  ,,  #1H  on:  plate  Q.f,  had  an'  engraved)  rim:  border 
of  small-  f idled  id  arcs:..  About/  one-  quarter  of  tilie:  way/  up>  from:, 
the  bottom  is  such  a  crudely/  engraved:  animal-  on-  wheels,,  and  from 
the  head  id  would-  appear  ticP  be-  as  horse  ((as  common:  animal  used  in: 
those  days':)).-  Another  ahiiial  which:  looks:  like:  ai  dog,,  and'  id  about 
the  sane  size  ad  the:  horse,,  id  behind  the:  toy/  wl-tth  hid  fronts  paws: 
Up  oh  the  back  od  the  toy,,  and)  hid  hind  legd  close  too  the  Hindi 
legs:  of  the  toy  ,/  and-  id  trying;  tcP  make:  a:  connection:  witShi  the:  toy/., 
l-n  the  one  quarter  space:  below  these  twe  Is;  engraved!  in:  2  lines: 
in-  cap i tall  block-  letters:  the  eim-pie  phrase;:  ''Loves:  iabob)  //  nosY"'.. 
Obviously  this  wad  meant  tie  be  as  humorous  piece,/  and;  as:  tilie  BrigJLishi 
oensider  love  tiokens:  ad  engraved:  tiokend,,  they  include  these:  iim 
fheir  ceileetiens;. • 

Our  nett  tiokenv/  ./-I SSy  Plate:  op  id  om  as  11CD  centiiomes:  copper 
coin;  of  France  dated-  IlStO:..  It  id  from;  the  Vorlley  r^iilTi/yrrttiiorr  as> 
id  smioOtiiied!  and:  engraved  only  om  the  center  portion:  of  the  reverse 
bf  the  coin/-  There  id  no  letiteringj,,  omiy  e  figure  of  m  naked!  mam 
and  viosfaHi  standing  close  together,/  she  om  the  left  and!  he  om  the 
fight..  Her  right  log  id  bent  soli-  the  way  up:  with:  her  Heel  on: 
hid  side  at  tie  waist..  The  act  of  fornication:  id  obvious:..  A/  piece 
like  tiid  caused  one  tie  wonder  what  the  purpose  was:  iim  the  mind) 
of  the  maker,/  or  why  he  ((■?))  had  iit  made? 

Another  totem  from;  the  lorliey'  c^Mecttiom  jid  om  ai  Half 
,aenny  of  causem  Wictorie,/  dated  The  oodim  id  intact,,  but  id 

stumped  witlu  dttdii  upper  esase  iMocJk  iettterd  iim  ttwe  iliined  om  the 


ffecEG  off  tides  Qjiiesan:  //  wr£iDil!:,'',/  and!  ait  tthec  Usees*:;  off  Herr  neck: 

irn  tiwo*  bides*  using;  title*  saanse  tiypss  Datttiertss :  "TySib  //  HQUHaJ'"..  Gftn 
titie*  rorjjnitt  Hand*  siiife*  irn  title*  ffborilb  behind!  Herr  rreckk  id;  cmgpavjQti*  a* 
artudfe?  aapiitiail  '"UP'  sideways. .  Tfiiiss  tiokem  dtisrsB  matt  seem  a  tia*  ftitt 
anywherto>,  butt  iis*  inoilidedi  Hene*  oorrlVy  bBrause:  oft  title*  Hawerr  phrase*. 
The*  name*  iiss  sirrguibrr,  ,  butt  title*  phrase*  iis*  pilmalL .  bo*  ypn*  think; 
tiiiee  mak-err  intiended;  title?  phrase*  tia*  appdyy  tia*  be*  am  ex  pressiion;  ccff 
Hits*  diisdJiidea  arr  hatie*  fiarr  OScarr  Wy^Jdte  personalty,, ,  arr  warn  iitt  ihtionddti 
tiao  express*  thus*  diisi. tilde*  fiber  Qbaarr  Uy^Jde*' 's*  fans??  Thin*  token;  iis* 
ti ,113377  an*  Hbartia?  QU. 

The*  bast:  one  iin*  titiiis*  aatiegjpccyy  iis*  iim  titl  e*  Hark  err  aaillJQOhiicm; 
and:  iis*  am  aa  George*  HDl  halfpenny/, ,  smoothed]  and*  engpaved!  on*  only/ 
one-  siilte..  lit  id*  s$133BS  am  Ebate*  QU.  This*  taken;  iis*  purely/  pictorial,, 
noD  bottteriirig/..  Gin  the*  beffltt  iis*  ai  mam  sltittiingj  am  the*  bank:  wiitim  a: 
fQdhiingj  bine*  anti:  iim  title*  watimr..  Hr;  the*  f fane ground ;  id*  a*  naked,  flea&la* 
stiandling/  iim  the*  watierr  up*  tia*  the*  raid*  tilUgji^,  and?  naked!  up*  tia*  Herr 
naked*  breastt  aiirse*  tia*  the*  tiapp  rriiaa.  She*  id*  feeing;  an  out*  halfway/ 
between:  firantt  and!  Hefftx  so*  titiatr  title*  era  tick1  id*  vlslbley,  and?  she* 
appears*  tia*  be*  urinating;..  With:  titiiis*  piece  yarn  canid;  gp*  wild;  raaiding 
up*  aa  story/  behind!  iitt,.  IT  wam"tt  traucrh  iitt!! 


PORTRAITS 

IT  observed :  a*  number'  of  tokens:  iim  thiis*  category  iim  Great 
Btditraiinv,  and  selected1  a*  few;  tia*  show  here..  This:  its*  am  area  we 
da1  natt  see*  butt  rarely/  iim  American.  Some'  tio*  these  engravings  are* 
absolutely,  unbelievable!;  They/  book;  Hike  etched  portraits;,.  some 
even*  lbek'  bike*  regular:  photographs,,  butt  tilery  are  engraved.. 

The  first  token,  wer*  willill  book;  at:  is*  iim  the*  British  Museum. 
and1  id*  am  a*  110!  centimes;  capper  planchet  dated  11854',,,  and  is  1  135 
on  Plato  Qi.  The  only  thing;  that,  has-  been  changed  on  the  coin 
iis:  the;  face*  of  Napoleon,,  which  i  has-  been:  redrawn;  fee*  give  him  a 
ralbiitiaryy  colbar:,,  goatee ,,  and1  a;  miiliitariy  helmet..  The  engraving 
id*  very  wall  done  and  appears;  tio*  be  natural,,  as;  i;f  coined  that 
wayy  ..  The  rest  of  the  token;  iis*  untouched... 

Ahatiher  token;  iim  the*  British;  Museum:  similar;  to*  ;;  113S! 
iis*  111410.)  on;  Plate*  Q>,  except  this*  one*  iis*  on;  am;  1183S33  English;  penny 
of  Queen;  Victorian..  Ut  also  iis*  iin;  tact  except  far  the*  portrait; 
of  Victoria:  which;  has*  been;  re-engraved  to*  completely/  change  the 
face;  of:  Victtoriiai  to  an;  oldbr  looking;  woman;  wiitthi  a*  hiighi  caallliar 
dress'  and!  a*  narrow:  brim;  hat;,,  also  the*  bun;  and!  liadiir  ribbon:  have; 
been:  removed?..  Agadim,,  the*  engraving,  ids  very/  well  done*.. 

Ehnrai  the*  Barker  collection;  we  have  ai  superb*  portrait; 
of]  aa  gentleman:  on;  a;  silver  glilted!  rupee*..  This*  iis*  one'  that  really/ 
loo! is*  like*  aa  p h ottogjraphi. .  It  iis*  tf/T I43H  am  Plate*  Ql.  This*  is  a  beauti— 
fflnli  piece*,,  and!  books  so  natural...  The*  picture'  does;  not'  db*  it 
jjus*ttice*!! 


The*  next:  piece*  iis*  also  finomi  the*  Barker  collection:  and! 
iis.  aa  pnnrhrrnrht  off  a:  woman,  am  aa  CS&orgp*  W  shilling;..  Oil;  Plate*  Qy,  it 
iis  //,TI412^  The?  wo)iian;"s;  fee®  iiss  oxcedblently/  osigravedi  arm  a:  plalm 
ffiie*11f3j^.  The?  reveaisasB  side;  iis  well  worm  and!  dtaes*  not  show;  veryy  rnuch; 
iim  a:  ghrodiogd^ih,/  butt  it  iis  empraved!  wziitiih  aBngtia.  Ak  III  Ba^"  and!  Ihiis; 
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regiment.  The  purpose  of  this  token  is  not  known,  but  one  can 
imagine  that  Sgt.  Day  made  it  (or  more  likely,  had  it  made)  and 
sent  it  to  his  wife  or  girlfriend  to  be  reminder  to  her  that  he 
is  still  her  man.  Of  course,  it  could  also  be  the  other  way 
around— a  reminder  to  him  that  she  is  still  his  wife  or  girlfriend. 
I'm  congenial,  take  your  pick  or  choose  your  own  story. 

On  a  George  III  copper  penny  is  engraved  on  one  side 
an  excellent  portrait  of  the  new  Queen  Victoria,  with  her  initials 
at  breast  level,  the  "V"  on  the  left  and  the  "R"  at  her  back. 
This  beautiful  piece  is  in  the  Barker  collection  and  is  shown 
on  Plate  Q,  #143.  The  reverse  is  untouched. 

A  token  very  similar  to  the  above,  except  the  engraved 
figure  is  different.  It  shows  a  portrait  of  a  woman  who  could 
be  the  new  Queen  Victoria  or  a  young  "Regency"  lady.  She  is 
sitting  at  a  railing  with  her  left  arm  resting  on  the  rail,  and 
in  what  appears  to  be  a  picture  frame.  She  is  wearing  a  short 
sleeve  fancy  dress,  and  is  wearing  long  earrings.  It  is  very 
well  done  and  comes  from  the  Barker  collection,  on  Plate  Q,  #144. 

A  very  unusual  token,  although  not  really  a  love  token, 
is  shown  as  #145  on  Plate  Q.  It  is  in  the  Barker  collection  and 

is  on  a  1  793  large  copper  two  pence  George  III.  Both  sides  have 

been  left  in  tact,  but  the  portrait  side  has  been  changed  by 

engraving  a  continuous  border  at  the  edge  of  the  inner  lower  recess 
of  the  coin,  using  small  crescents  facing  outward.  The  entire 

plain  field  inside  and  all  around  the  portrait  is  changed  by 
hundreds  of  tiny  pinpunched  marks  that  completely  cover  the  field. 
The  upper  outer  ring  is  also  pinpunched  over  the  entire  surface 
using  several  much  wider  pin  punches,  so  that  the  incuse  letters 
are  not  disturbed.  The  narrow  spaces  between  the  crescents  in 
the  lower  level  are  also  pinpunched  with  these  larger  punches. 
The  overall  finished  effect  makes  the  coin  look  entirely  different. 
It  took  a  lot  of  time  and  patience  to  complete  this  piece  of  work, 
and  we  wonder  just  what  was  the  engraver's  purpose  was.  It  really 
is  an  exquisite  piece,  and  sets  off  the  bust  extremely  well. 

Another  token  from  the  Barker  collection  which  again 

is  quite  unique  is  #146  on  Plate  Q.  It  is  on  a  large  copper  penny 
and  smoothed  and  engraved  on  one  side.  At  the  end  of  the 
eighteenth  century,  a  new  style  of  playing  card  was  introduced 
and  became  very  popular.  In  almost  the  entire  field  of  this  coin 
is  engraved  a  replica  of  a  king  from  this  card  set.  It  is 

excellently  engraved  and  has  the  date  "1  792"  at  the  bottom  and 
in  the  upper  field  on  either  side  of  the  face  is  engraved  a  large 

initial  "B"  and  "H" .  Whether  the  "BH"  is  the  initials  of  the 

giver  or  the  receiver  you  can  decide  for  yourself,  I  won't  contest 

or  refute  your  decision. 

PRISONER  TOKENS 

In  this  category  we  have  quite  a  few  entries,  all  of 

which  different  and  give  testimony  to  the  times  during  which  they 
were  made.  England  did  not  have  a  large  prison  capacity,  and 
long  termers  were  sent  to  Australia  for  a  minimum  for  7  years. 
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Some  of  the  tokens  we  will  look  at  indicate  the  7  year  Australia 
sentence,  others  will  not  and  we  must  assume  there  imprisonment 
was  confined  in  England. 

Our  first  token  is  on  a  large  copper  penny  smoothed 
and  engraved  on  both  sides  is  script.  It  is  in  the  British  Museum 
and  the  poleroid  I  received  did  not  turn  out  too  well,  and  we 
cannot  show  that  side  on  the  plate,  but  we  can  give  an  idea  of 
the  other  side,  on  Plate  Q  #147.  The  side  not  shown  has  two  lines 
of  script  "Andrew  Hughes  /  Sarah  Hall".  The  other  side  has  four 
lines  of  script:  "When  this  you  see  /  Remember  me  /  Until  I  gain 
my  /  Liberty".  Under  the  last  line  is  a  small  narrow  scroll 
design.  The  phrase  "until  I  gain  my  liberty"  gives  a  hint  that 
his  sentence  is  not  definite,  and  is  probably  serving  his  time 
in  Australia.  A  sad  thought. 

From  the  Vorley  collection  we  have  another  sad  tale 
from  a  prisoner  who  also  is  in  Australia.  It  is  on  a  copper  penny 
smoothed  and  engraved  on  both  sides  in  upper  and  lower  case  block 
letters.  One  side  is  engraved:  "Great  God  /  in  me  thy  will  / 
be  done,  accept  /  the  Ransom  of  /  thy  son,  to  me  /  thy  mercy  Lord 
/  Impart  Lord  /  heal  my  sin.",  and  on  the  other  side  is  engraved 
"sick  /  wounded  /  heart,  mercy  /  dear  lord  I  beg  /  of  thee,  lord 
from  /  this  prison  set  me  /  free,  restore  me  /  to  my  family  / 
W*A*D  /  1  800".  When  you  read  this  token,  both  sides,  you  can 

almost  feel  his  desperation,  loneliness,  homesick,  feeling.  This 
sadsack  is  #148  on  Plate  R. 

Plate  R,  #149  is  from  the  Vorley  collection  and  is  on 
a  copper  penny  smoothed  and  engraved  both  sides.  I  would  guess 
this  poor  fellow  knew  what  he  wanted  on  his  love  token,  and  wanting 
it  to  be  good  looking,  had  an  engraver  make  it  for  him,  as  it 
appears  to  be  too  professional  for  a  prisoner.  On  one  side,  around 
the  rim  in  small  capital  block  letters  beginning  at  6  o'clock, 
is  engraved  "Once  these  two  hearts  in  love  was  joind  now  one  is 
free  the  other  confined".  (Note  that  the  word  joined  is 
misspelled.)  In  the  upper  one-third  of  the  field  is  engraved  a 
heart  with  spread  wings.  Beneath  in  the  lower  half  is  engraved 
a  pedestal  with  the  letter  "d"  in  the  center,  and  on  it  is  resting 
a  heart  with  what  may  be  a  chain  going  from  the  top  side  edge 
of  the  pedestal  to  the  upper  one-third  of  the  heart  and  from 
the  opposite  side  of  the  heart  down  to  the  opposite  top  side  of 
the  pedestal.  The  "chain  is  made  up  of  a  series  of  circles  which 
I  presume  are  to  represent  a  chain.  The  other  side  is  beautifully 
engraved  with  connecting  letters  "REB"  inside  a  rim  leaf  like 
border  and  a  field  tiny  slashes  to  eliminate  the  plainness  of 
the  field.  Beneath  the  initials  is  the  date  "1  788".  This  is 
a  very  attractive  token  and  well  engraved,  a  piece  to  be  proud 
of . 


An  interesting  token  is  #150  Plate  R,  and  is  from  the 
Barker  collection  on  a  copper  half  penny  of  George  II,  smoothed 
and  engraved  on  both  sides.  It  is  called  a  "goal"  token,  which 
indicates  a  prisoner  token.  One  side  has  a  nice  but  rather  crude 
figure  of  a  man  standing  with  his  left  hand  in  his  short  coat 
pocket,  and  his  right  hand  extended  sideways  on  about  a  100°  angle. 
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He  is  typically  prisoner  chained,  that  is  a  restraint  on  both 
ankles  uniting  at  the  knees  and  one  restraint  going  up  to  and 
around  the  wai  .  He  can  move  around  slowly,  but  xn  no  way  can 
he  run.  The  r  t  of  the  field  is  plain.  On  the  other  side  there 
is  a  corded  narrow  rim  border  then  a  leaf  like  border  with  no 
dividing  line.  In  the  center  in  large  script  type  letters  and 
in  a  circle  is  engraved  "Thomas  Thrush  Cast",  in  the  center  of 
this  also  in  a  circular  fashion  is  "Decern  r  1  0  1  788".  The  word 

"cast"  indicates  convicted.  Interesting  also  is  the  engraver 
exercised  his  privilege  to  utilize  space,  abbreviated  December. 
That  is  one  privilege  an  engraver  has,  he  has  full  control  of 
what  he  does,  there  are  no  rules  to  confine  him  in  any  way ! 

This  next  token  is  interesting.  It  is  #151  on  Plate 

R,  is  on  a  Georgian  half  penny,  and  is  smoothed  and  engraved  on 
both  sides.  It  is  in  the  Barker  collection.  It  has  a  large  crude 
hole  which  was  apparently  done  after  the  token  was  engraved,  as 
it  disturbs  the  engraving.  One  side  has  an  inner  rim  saw-toothed 
borer  with  the  teeth  toward  the  rim.  In  the  center  field  almost 
the  full  length  is  a  man  with  a  frock  type  coat  and  brimmed  hat 
pushing  a  hand  cart  with  a  full  bag  of  something  on  it.  There 
are  a  few  scattered  lines  around  the  feet  to  indicate  ground  or 
floor  The  man  is  in  leg  chains  as  in  the  previous  token.  Around 

the  iner  engraved  border  in  front  of  the  man  is  engraved  in  all 

capital  letters  "GEORGE",  and  behind  him  around  the  border  in 

similar  fashion  is  "BARRINGTON".  On  the  other  side  it  is  very 
similarly  done,  except  the  rim  border  is  on  the  rim  and  consists 
of  three  arcs  one  inside  the  other  and  almost  touching  each  other 
all  around  the  rim.  A  similar  man,  dressed  the  same  except  he 
has  a  slightly  different  type  hat,  the  same  restraint,  same  truck 
and  contents,  same  ground  or  floor.  The  name  is  in  the  same 
location  but  is  "THOMAS"  "CONDON". 

Alison  Barker  loves  to  get  a  token  like  this  one  which 
shows  a  possibility  of  research.  In  this  case,  George  Barrington 
caught  her  fancy,  and  here  is  what  she  came  up  with.  It  was 
certainly  no  godly  band  of  pilgrims  sent  to  establish  a  Utopia- 
one  of  them  was  George  Barrington,  about  whom  it  was  said  "a 
man  who  left  his  country  for  his  country's  good". 

Barrington  had  been  born  in  Ireland  around  1  755  and 
started  pickpocketing  at  an  early  age.  He  became  a  typical  "con- 
man1  smartly  dressed  and  well  spoken.  He  came  to  England  in  177  3 
and  was  apprehended  on  at  least  three  occasions  (his  victims 
usually  came  from  the  aristocracy,  and  his  favourite  venue  for 
such  enterprises  was  the  London  Theatres.)  Twice  he  was  sentenced 
to  hard  labour  on  a  hulk  on  the  Thames  (albeit  'sweet  talking' 
his  way  out  on  the  first  occasion).  In  1  790  he  was  convicted 
at  the  Old  Bailey  and  received  7  years  transportation.  On  board 
the  ship  bound  for  Botany  Bay  he  helped  quell  a  mutiny  and  received 
not  only  praise  for  his  actions  but  also  a  one  hundred  pounds 
reward.  He  was  made  Superintendent  of  Convicts  at  Botany 
Bay  in  1  796  and  later  became  High  Constable  of  Paramatta  with 
a  salary  of  50  pounds.  He  died  after  a  long  illness  in  1  804, 
but  not  before  he'd  had  the  audacity  to  publish  his  memoirs,  a 
copy  of  which  Miss  Barker  has. 
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This  next  token  is  different  and  interesting.  It  is 
i  <■  152  on  Plate  R  and  is  from  the  Barker  collection  on  a  George 
III  halfpenny.  Both  sides  are  smoothed  and  engraved.  One  side 
has  a  full  man  standing  facing  front,  smoking  and  holding  a  long 
stemmed  pipe  with  his  right  hand,  his  left  hand  at  his  side  but 
sort  of  pointed  to  his  crotch  to  indicate  he  is  in  leg  restraints 
as  in  the  previous  tokens.  Around  the  entire  rim  beginning  at 
5  o'clock  and  counter  clockwise  is  engraved  in  large  hand  printed 
letters  "Thomas  Poulton  Lag  d  for  14  years  Feb  1  6  1  820  Age  18" 
Row  an  explanation  is  due!  "Lag  d"  means  "convicted".  Simple? 
In  other  words  Thomas  Poulton  at  age  18  was  convicted  on  February 
1  6,  1  320  to  a  14  year  prison  term.  Poor  Tom!  What  did  he  do? 
Row  its  your  turn  to  guess,  anyway,  at  this  point  what  does  it 
natter?  Nov;  the  other  side  is  engraved  in  the  same  type  engraving 
and  covers  the  entire  field  in  six  lines  as  follows:  "Dear  Brother 
/  When  You  See  /  these  few  Lines  /  Remember,  me  /  on  Former  Times 
/  H.  Poulton".  Row  we  see  a  different  story!  Usually  the  prisoner 
has  the  token  made  to  send  out  to  a  loved  one.  Here  we  seem  to 
have  a  brother  sending  a  token  to  his  imprisoned  brother!  That's 
a  switch!  .Another  oddity,  he  writes  "remember  me  on  former  times", 
we  would  normally  say  _in  former  times  (in  the  United  States). 

A  token  in  the  ;Acv;orth  collection  in  the  Maidstone  Museum 
on  a  large  copper  penny  smoothed  both  sides  and  engraved  only 
on  one  is  our  next  token  shown  as  #153  on  Plate  R.  The  engraving 
is  on  9  lines  of  script  covering  the  entire  field.  The  engraving 
is  very  well  done  and  probably  done  by  a  professional.  The  engrav¬ 
ing  reads:  "The  /  love  for  truth  /  by  God  is  bless 'd  no  /  room 

for  guilt,  is  there  /  in  it  to  rest  so  to  my  love  /  the  same  i'll 
be.  Remem  /  ber  me  when  this  you  /  Mar  4  see  1804  /  W  E  J".  Those 
last  two  lines  need  a  little  explanation.  There  is  a  decoration 
line  that  dips  down  from  line  seven  to  separate  the  word  see  from 
the  date.  On  the  last  line  there  are  decoration  marks  around 

the  letters  W  and  J  and  the  E  in  the  middle  is  much  smaller  and 
is  inside  of  a  heart  which  also  has  decoration  lines  beneath  it. 
Would  you  think  that  this  token  was  intended  as  a  confession  to 
a  loved  one  or  wife? 

The  last  token  in  this  category  is  from  the  Barker 
collection  and  with  it  a  bit  of  interesting  information  which 
is  the  result  of  a  research  endeavor  of  Alison  Barker,  who  delights 
in  this  type  of  endeavor. 

The  first  Act  authorizing  the  transportation  of  criminals 
was  passed  in  1  597.  Increasing  use  was  made  of  the  American 

Colonies  in  this  regard  but,  with  America's  Declaration  of 
Independence  in  1776,  it  was  no  longer  possible  to  transport 
criminals  there.  Thus  prisons  and  prison  hulks  rapidly  became 

filled  to  excess.  (Hulks  were  disused  warships  moored  in  the 
Thames,  Chatham,  Portsmouth,  and  Plymouth.)  Conditions  for  prison¬ 
ers  became  worse  and  worse  and  more  suitable  terrain  had  to  be 
found.  It  was  then  decided  to  send  the  prisoners  to  Australia. 
The  first  fleet  carrying  778  convicts  set  sail  on  the  13th  day 

of  May  1  787,  arriving  in  what  became  New  South  Wales  on  the  18th 
of  January  1738.  A  flotilla  of  11  small  ships  sailed  into  Sidney 
Cove  (named  after  Lord  Sydney,  a  forgettable  Home  Secretary  in 
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London.)  "The  Censor"  w  as  an  old  frigate  purchased  circa  1776 
from  the  Admiralty  by  Duncan  Campbell,  the  Overseer  of  Convicts. 
As  a  prison  hulk  she  was  anchored  at  Gallions  Reach  off  Woolrich. 
She  held  up  to  183  prisoners,  who  were  rowed  ashore  each  day  to 
work  on  the  embankment  at  Woolrich  and  to  clear  rubbish  from  the 
Thames  until  a  ship  was  available  to  deport  them. 

Token  #154  Plate  R  is  in  the  Barker  collection,  and 
is  on  a  halfpenny  smoothed  one  side  and  engraved  with  a  portrait 
of  the  ship  Censor  flying  a  British  flag.  The  word  "CENSOR"  is 
engraved  in  the  water  near  the  bottom  of  the  token.  There  is 
a  small  slant  line  rim  border.  That  is  the  extent  of  the  token 
used  as  a  representation  of  the  holding  ship  for  convicts  waiting 
to  be  deported. 

RELIGIOUS 


In  the  religious  category,  I  found  very  little  in  Great 
Britain  except  for  the  Lord's  Prayer,  and  here  I  found  a  very 
interesting  thing.  As  we  can  well  imagine,  the  Lord's  Prayer 
is  a  rather  lengthy  piece  to  engrave  on  a  small  coin.  But,  regard¬ 
less,  a  number  of  engravers  have  tried  it.  Now,  what  I  find  amusing 
is  the  fact  that  a  number  who  tried  it,  ran  out  of  room,  so  what 

did  they  do?  They  left  enough  room  to  engrave  "A  men"  when  they 

ran  out  of  space.  Consequently,  you  will  find  a  number  of  tokens 
with  the  Lord's  Prayer  on  them,  but  if  you  read  it,  you  will  find 
they  all  end  at  a  different  place,  but  all  end  with  "A  men". 

The  British  Museum  has  the  Lord's  Prayer  on  the  reverse 
of  a  threepence  Victoria  silver  (1838-1863),  but  the  poleroid 
picture  I  received  is  so  small  it  cannot  be  reproduced,  so  I  am 

just  making  mention  of  it  here. 

There  are  only  three  religious  tokens  that  we  will  look 
at  in  this  text,  and  all  three  are  in  the  Barker  collection. 
The  first  one  I  think  is  the  most  beautiful  and  exquisite  religious 
token  you  could  ever  hope  to  find.  It  is  on  a  flattened  George 
I  or  II  halfpenny,  and  is  smoothed  and  engraved  on  both  sides. 
On  one  side  there  is  a  solid  line  circle  about  one  quarter  of 

the  way  in  from  the  rim.  In  the  center  of  the  plain  circle  is 
a  crucifix,  touching  the  circle  at  top  and  bottom  In  the  outer 
circle  in  very  small  script  and  in  five  lines  beginning  at  12 
o'clock  and  going  clockwise  is  the  complete  Apostles  Creed  at 
the  end  of  which  is  engraved  in  capital  block  letters  "*  EDMUND 
*  PRICE  *  APRIL  *  the  *  1  0  *  1  745  *******".  It  is 
interesting  how  the  creed  is  placed  on  the  coin.  Beginning  at 
the  rim  edge  the  creed  is  engraved  until  it  gets  back  to  where 
it  started,  and  then  to  continue  on  it  just  drops  down  a  line 
and  continues  on  around  again  just  under  the  previous  line.  On 
the  reverse  side  is  an  engraved  narrow  rim  border  of  leaves,  inside 
of  which  is  engraved  the  Lord's  Prayer  on  14  straight  lines.  The 
prayer  is  complete.  To  me,  this  is  an  exquisite  piece. 

The  second  Barker  token  is  on  a  copper  George  III 
halfpence  smoothed  both  sides  and  engraved  both  sides.  One  side 
has  an  urn  and  flowers  and  the  other  side  has  the  Lord's  Prayer 
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engraved,  however  it  ends  at  "and  deliver  us  from  evil"  and  then 
has  "Amen".  This  is  ;;:1  56  on  Plate  R. 

The  last  religious  token  is  also  from  the  Barker  collect¬ 
ion  and  is  ;/ 157  on  Plate  R.  It  has  the  Lord's  Prayer  on  14  lines 
using  the  full  coin  surface.  However  the  engraver  in  this  case 
tried  to  fool  the  reader.  To  make  it  fit,  he  omitted  the  "and 
the  power ,  and  the  glory"  and  ended  it  with  "forever  and  ever 
Amen".  The  "AMEN"  is  in  capital  block  letters,  and  then  he  added 
a  last  line  in  all  capital  letters  "W.ORME".  What  the  significance 
of  that  line  is  I  can  only  guess  that  it  is  the  engraver's  name. 
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CHAPTER  1 0 


ENGLISH  LOVE  TOKENS  BY  CATEGORIES — PART  VI 

With  this  chapter  we  will  finish  reviewing  some  of  the 
most  interesting  British  love  tokens  that  I  located  during  my 
recent  research  visit  to  Great  Britain.  During  my  travels,  I 
stopped  at  several  museums  that  were  not  on  my  itinerary,  but 
they  did  not  have  anything  in  love  tokens  or  earlier  items  in 
their  inventory.  I  also  called  on  a  number  of  coin  shops  and 
found  nothing,  several  did  not  know  what  love  tokens  were,  however 
I  did  discover  that  if  I  asked  for  engraved  tokens  they  knew  what 
I  meant  but  did  not  have  any  in  stock. 

I  also  discovered  something  else  that  seemed  odd  to 
me  at  the  time.  Some  dealers  did  have  enamelled  coins,  but  they 
were  not  engraved.  It  seems  there  is  a  little  attraction  to 
the  practice  of  enameling  a  coin  of  the  realm  as  is,  that  is  to 
say,  the  coin  is  not  changed  in  any  way  other  than  to  enamel 
the  portrait  or  coat  of  arms  or  other  figure  that  may  be  on  the 
coin.  Enamelled  coins  were  apparently  never  very  popular  in  Great 
Britain.  There  are  two  reasons  I  can  think  of  that  could  account 
for  this.  One,  it  was  expensive,  and  secondly,  there  were  very 
few  people  who  could  do  it.  Interestingly  enough,  those  that 
did  it  we  re  also  engravers,  as  the  process  they  used  was  to  gouge 
out  the  part  that  was  to  be  enamelled  and  fill  up  that  space  with 
the  enamel,  thus  restoring  the  coin  to  it's  natural  level  or  depth. 
Later  the  Government  issued  a  new  lav;  forbidding  the  mutilation 
of  any  coin  of  the  realm.  This  put  an  end  to  enamelling  in  Great 
Britain.  In  fact,  I  found  a  company  in  London  that  does  quite 
a  business  on  enameling  all  denominations  of  English  coin  on  both 
sides  in  a  variety  of  colors.  Some  of  these  pieces  make  beautiful 
necklaces.  They  will  also  enamel  any  other  coin  of  your  choice 
and  colors  desired.  They  put  a  clear  acrylic  covering  over  the 
enameled  side  to  protect  it  from  damage .  Upon  inquiry,  I  found 
they  are  allowed  to  do  it  because  they  do  not  mutilate  the  coin. 
The  coin  is  kept  intact,  they  put  the  enamel  on  top  of  the  part 
to  be  colored  and  thus  avoid  the  charge  of  mutilating  the  coin. 

RING  LOVE  TOKENS 

The  first  category  we  look  at  in  this  section  is  one 
that  we  seldom  see  in  America,  but  is  found  in  England,  although 
not  in  any  great  quantity.  They  call  it  a  "ring  love  token", 
Put  it  is  not  a  ring  in  the  true  sense  of  the  word  in  speaking 
or  jewelry.  All  of  tne  specimens  I  have  seen  were  made  from  copper 
coins,  some  were  a  farthing,  but  most  seemed  to  be  from  a  halfpenny 
coin.  /hat  they  do  is  hammer  the  coin  on  the  rim  side  so  as  to 
spread  the  rim  and  make  it  wider  or  broader.  Naturally  this 
reduces  the  diameter  of  the  coin.  How  broad  or  wide  the  new  border 
is  depends  on  what  the  maker  has  to  engrave  on  it,  or  what  he 
wants  engraved  on.  Usually  when  they  flatten  it  to  the  desired 
width,  they  smooth  it  down  to  remove  all  the  hammer  marks  and 
leave  a  plain  smooth  surface.  The  inside  of  the  ring  is  solid 
and  shov/s  whatever  is  left  of  the  original  coin,  on  both  sides. 
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Even  though  they  call  it  a  ring,  it  cannot  be  worn  as  such  as 
you  cannot  put  it  on  a  finger.  The  inside  is  solid. 

On  Plate  5,  #158,  is  a  photograph  of  4  different  "rings" 
from  the  Barker  collection.  Only  a  side  view  is  shown  to  give 
an  idea  as  to  what  the  finished  complete  piece  looks  like.  The 
two  upper  ones  are  fashioned  somewhat  similar  in  that  they  both 
are  scrolled  slightly  on  both  edges  so  that  these  edges  are  not 
even  all  the  way  around  as  is  the  one  in  the  lower  left.  The 
engraving  that  shows  on  the  one  in  the  upper  left  shows:  "EDUARD" 
and  running  off  on  the  right  it  appears  to  oe  "HEAR"  or  it  could 
be  "HENR".  This  ring  shows  some  evidence  of  wear  but  the  engraving 
is  still  very  clear.  The  one  in  the  upper  right  is  very  similar 
although  the  design  or  layout  is  different.  The  coin  is  upside- 
down  but  the  name  engraved  is  clear:  "CORNISH".  The  ring  in  lower 
left  is  flat  on  both  edges  as  compared  to  the  ones  above  it,  and 
this  coin  shows  evidence  of  considerable  wear .  The  engraving 
that  is  visible  shows:  "1752"  and  "RICH"  (probably  Richard). 
The  ring  in  the  lower  right  is  different  in  that  the  rim  has  been 
hammered  out  to  a  much  wider  band  and  the  band  is  divided  into 
thirds,  the  middle  third  being  the  flat  full  diameter  of  the  coin, 
while  the  upper  and  lower  thirds  have  been  smoothed  inward  to 
the  rim.  The  entire  surface  is  perfectly  smooth  and  the  engraving 
is  confined  to  the  middle  flat  third.  The  only  engraving  that 
shows  is:  "RN  BORN  7".  Obviously  this  was  made  to  commemorate 
a  birth. 


These  pieces  are  very  interesting  and  present  only  one 
problem,  that  is  how  were  they  intended  to  be  used?  I  cannot 
recall  ever  seeing  one  with  a  hole  for  suspension.  Apparently 
they  had  to  be  carried  in  a  pocket  or  purse.  Nov;  if  you  want 
to  get  real  romantic,  you  can  keep  it  under  your  pillow  and  go 
to  bed  and  sleep  on  it  every  night! 

SAYINGS 


For  the  want  of  a  better  title,  we  call  this  category 
c  "sayings".  This  is  a  very  profuse  group,  far  more  popular  than 
r  in  America.  A  number  of  these  may  be  called  "one  liners"  or  single 
r  phrases.  They  give  a  much  deeper  feeling  or  meaning  than  just 
f  names  or  initials.  They  become  much  more  personal.  Some  of  the 
|  phrases  or  sayings  seem  awkward  but  I  think  we  can  attribute 
r  this  to  the  fact  they  may  be  abbreviated  to  suite  the  available 
:  space,  are  an  accepted  saying  of  the  day,  or  it  could  be  a 
i  limited  knowledge  of  the  language  (a  more  polite  way  of  saying 
a  lack  of  education). 

From  the  Vorley  collection  we  find  #159  on  Plate  S, 

I  which  is  on  a  halfpenny,  with  only  one  side  smoothed  and  engraved. 
J  Around  the  rim  in  a  broken  script  fashion  is  engraved:  "Unto  you 
(  my  love  i'll  ever  constant  prove".  In  the  center  beginning  at 

the  bottom  just  above  the  engraving  is  a  pedestal  to  almost  the 

II  center  line,  on  which  rests  two  overlapped  hearts  with  one  arrow 
going  through  from  the  left.  Both  hearts  seem  to  have  a  flame 

f  at  the  top,  and  strangely,  the  arrow  only  pierces  the  top  heart 
I  entering  from  the  back  and  coming  out  the  front  in  the  center 
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of  tne  heart,  it  does  not  touch  the  back  heart.  This  seems 
strange.  Why  does  the  arrow  not  go  through  both  hearts?  Could 
it  be  that  this  is  a  one-sided  love  affair? 

h  i  60  on  Plate  S  is  from  the  Vorley  collection  and  again 
is  smoothed  and  engraved  on  one  side  of  a  copper  halfpenny.  Around 
the  rim  is  engraved  in  block  letters:  "'WITH  CONTENT  *  MAY  WE 
BE  BLEST".  In  a  plain  center  is  an  upraised  hand  clutching  an 
arrow  in  the  lower  half  of  a  forearm.  The  arrow  is  pointing 
downward  from  the  left.  This  is  another  strange  token.  What 
is  the  significance  of  the  hand  and  arrow  in  relation  to  the 
quotation?  Perhaps  between  the  giver  and  receiver  this  quotation 
has  some  significance,  but  at  this  point  in  time,  we  will  never 
know . 


A  recent  acquisition  of  Dennis  Vorley  prompts  the 
addition  of  token  #160A  on  Plate  S.  It  is  on  a  cartwheel  pence, 

smoothed  on  both  sides,  rather  well  worn  but  still  legible.  The 

lettering  on  both  sides  is  in  single  line  block  capital  letters. 
On  one  side  there  are  seven  lines  engraved:  "FOR  WHILE  /  I  LIVE 

MY  /  CONSTANT  /  HEART  SHALL  /  WITH  MY  LOVER  /  STAY  /  MARY  YOUNG". 

Her  name  is  curved  to  the  contour  of  the  bottom  of  the  rim.  The 

other  side,  also  in  seven  lines  with  the  name  contoured  to  the 

bottom  of  the  rim  is  engraved:  "FAREWELL  /  BUT  NO.  THOUGH  /  THUS 
WE  PART  /  MY  THOUGHTS  /  CAN  NEVER  /  STRAY  /  WILLIAM  JAMES".  This 
token  is  different  to  say  the  least.  I  don't  recall  ever  seeing 
a  token  on  which  both  parties  have  their  message  to  each  other 
on  the  same  coin.  Which  one  has  possession  of  the  token?  Or, 

do  they  take  turns--she  has  it  one  month  ( week  or  year)  and  he 
the  next!  (That's  a  real  sentimental  idea!)  'Why  in  the  first 
place  did  they  part?  Could  it  be  that  they  had  two  made,  one 
for  each  of  them?  Her  message  is  one  sentence  and  though  awkward 
makes  sense.  His  message  can  be  confusing  unless  you  read  it 

correctly.  If  you  wonder  why  the  period  after  NO  in  the  second 
line,  that  is  the  end  of  his  first  sentence.  What  he  is  saying 
is  that  no,  it  is  not  farewell,  for  in  the  second  sentence,  he 
says  though  we  have  parted,  I  can  never  forget  you. 

The  next  token,  #161  Plate  S,  is  on  a  copper  halfpenny 
smoothed  and  engraved  on  one  side,  and  is  from  the  Vorley  collect¬ 
ion.  It  has  an  engraved  leafy  rim  border  going  around  the  rim 
from  about  7  o'clock  around  to  about  4  o'clock.  In  the  open  space 
of  the  rim  at  the  bottom  are  a  number  of  little  dashes  to  indicate 
a  ground  level,  on  which  is  a  short  foundation  on  which  is  a  drum 
with  a  leaf  branch  about  half  way  up  on  each  side.  On  the  rear 
top  edge  of  the  drum  are  two  birds  facing  each  other,  almost 
kissing.  In  the  blank  field  between  this  figure  and  the  leaf 
border  in  a  semicircle  in  block  capital  letters  following  the 
curve  of  the  coin  is  engraved  "INNOCENCE  AND  LOVE".  What  the 
significance  of  this  token  is  was  known  only  to  the  giver  and 
receiver.  This  seems  like  a  peculiar  combination,  what  is  the 
relationship  between  innocence  and  love? 

Plate  S,  #162,  is  another  token  from  the  Vorley  collect¬ 
ion  on  a  copper  halfpenny,  smoothed  and  engraved  on  only  one  side. 
There  are  two  rows  of  large  capital  block  letters  going  around 
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the  rim.  The  outer  row  begins  at  about  8  o'clock  and  goes  around 
to  6  o'clock:  "THEY  BEST  ENJOY  THEIR  HEARTS  DESIRE",  and  the 

inner  row  starting  at  7  o'clock  is  engraved:  "IN  WHOM  LOVE  KINDLES 
MUTUAL  FIRE*".  A  curved  leafy  branch  begins  at  6  o'clock  and 

curves  around  beneath  the  inner  row  to  11  o'clock,  while  another 
does  the  same  on  the  right  side  to  1  o'clock.  In  the  center  are 
two  overlapped 
gully. 


hearts,  both  with  a  flame  coming  from  its  center 


In  the  Baldwin  collection  I  saw  a  copper  halfpenny 
smoothed  and  engraved  on  only  one  side.  Across  the  top  was 
engraved  what  appeared  to  be  two  feathers  fanning  outward  but 
upside  down  and  the  bottom  had  a  scroll  type  configuration.  Between 
them  was  engraved  in  script  "No  pen  can  write  /  No  tongue  can 
tell  /  The  aching  heart  /  That  bids  farewell".  To  be  called  a 
love  token,  this  is  really  a  sad  token!  (I  need  my  handkerchief!). 
Again  the  poleroid  picture  came  out  too  dark  to  use  here,  but 
I  thought  the  piece  deserved  mention.  While  a  very  sad  thought, 
what  caused  the  farewell  is  not  known.  Is  it  a  break-up  of  a 
romance,  did  one  party  move  to  a  distant  location  for  some  reason, 
or  is  death  the  cause?  Alas,  the  truth  may  never  be  known! 


The  National  Museum  of  Wales,  in  Cardiff,  has  a  copper 
halfpenny  smoothed  and  engraved  on  both  sides  as  shown  on  Plate 
S,  jr  1 6 3  •  One  side  has  engraved  a  small  saw-toothed  rim  border 
with  the  teeth  pointing  outward,  in  the  center  in  5  lines  is 
engraved  in  large  capital  single  line  block  letters:  "A  S  /  TRUE 

AS  /  THE  DOVE  /  I  WILL  BE  TO  /  MY  LOVE".  There  are  a  few  swirling- 
lines  on  either  side  of  the  first  line,  and  below  the  last  line. 
On  the  other  side  is  a  large  diamond  formed  by  a  saw-toothed  line 
similar  to  the  other  side,  with  the  points  at  3,  6,  9,  and  12 

o'clock,  but  the  points  are  a  little  beyond  the  rim.  At  the  6 
and  12  o'clock  points  is  a  5  petal  flower,  and  at  the  other  2 
points  is  a  multi-petal  flower.  A  scroll  type  design  covers  the 
rest  of  the  field  inside  and  outside  the  diamond,  except  at  the 
outside  left  bottom  point  of  the  diamond  is  engraved  in  script 
"John",  and  on  the  opposite  side  in  the  outside  right  point  is 
engraved  "Olds".  There  is  an  oval  engraved  inside  the  diamond 
but  it  was  not  used  for  any  special  purpose  as  the  scroll  design 
goes  all  over  the  entire  surface.  The  workmanship  on  this  token 
is  very  nice,  but  the  overall  appearance  is  sort  of  flat  or 
lifeless . 


From  the  Baldwin  collection  we  have  a  copper  halfpenny 
of  William  III,  smoothed  and  engraved  on  only  one  side.  It  is 
shown  as  // 164  on  Plate  S,  but  not  very  clearly  as  it  is  also  a 
poleroid  snapshot.  The  token  is  very  well  worn  and  the  engraved 
side  is  crudely  done  with  large  separated  single  line  lower  case 
letters  around  the  rim  and  in  the  center  in  uneven  lines:  "My 

love  I  place  on  thy  sweet  face".  In  this  day  and  age  in  America, 
this  phrase  seems  a  bit  odd,  but,  maybe  in  the  1  700's  when  this 
coin  was  engraved,  it  may  have  been  an  accepted  saying  with  a 
more  understandable  meaning. 

The  phrase  on  this  next  love  token  I  found  to  be  one 
most  used  in  Great  Britain.  I  have  seen  it  on  many  tokens,  as 
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it  is  on  this  specimen  and  also  v/ith  a  number  of  different  phrases 
added  to  it.  This  token  is  in  the  Baldwin  collection  and  is  shown 
as  7165  on  Plate  S.  It  is  on  a  large  penny,  smoothed  and 

beautifully  professionally  engraved  on  both  sides.  On  one  side 
it  is  beautifully  engraved  with  three  large  flowers  on  nearly 
the  full  lower  half  of  the  coin,  above  it  is  engraved  in  the  center 
in  large  capital  block  letters:  "LOVE",  and  above  that  are  two 
birds  in  flight  facing  each  other  and  each  with  a  leaf  in  it's 
beak.  Around  the  rim  from  the  bottom  left  flower  around  to  the 
bottom  right  flower  is  a  leafy  vine.  The  reverse  side  has  around 
the  rim  a  wavy  leaf  vine  from  9  o'clock  around  to  3  o'clock  and 
also  at  the  bottom  from  4  to  8  o'clock.  In  the  field  in  6  lines 
is  engraved  in  large  script:  "When  this  /  you  see  /  Remember 

me.  /  James  Duf  field  /  Age  27  .August  /  7  1  333".  This  is  an 
exquisite  piece  and  shows  little  sign  of  wear  or  any  indication 
tnat  it  was  worn  as  a  piece  of  jewelry. 

Token  ,7166  Plate  S,  is  not  exactly  a  saying,  but  a  note 
from  a  son  to  his  mother,  or  it  could  be  a  confession  or  it  may 
even  be  a  way  around  of  asking  his  mother  to  give  him  words  of 
comfort.  In  any  event,  this  token  is  in  the  Baldwin  collection 
and  is  on  a  copper  penny  smoothed  and  beautifully  engraved  on 
both  sides.  One  side  has  engraved  a  large  leaf  vine  all  around 

the  ri;n,  at  12  o'clock  is  a  large  capital  block  letter  "A"  beneath 

which  in  much  smaller  letters  and  off  center  to  the  left  in  block 
letters  is  "Present",  and  beneath  this  in  larger  capital  block 
letters  is  FROM  M*  HUGHES".  Beneath  this  in  the  balance  of  the 
field  are  two  small  hearts,  touching  side  by  side  with  an  arrow 
going  through  each  coming  down  from  opposite  directions  and  cross¬ 
ing  just  above  where  they  touch  v/ith  the  arrow  heads  in  the 
hearts.  Between  wnere  the  arrows  cross  and  their  feathered  ends, 
is  the  bow .  On  the  reverse  side  is  an  engraved  rim  border  with 
a  different  design  on  the  upper  half  than  that  on  the  lower  half. 
In  the  plain  center  field  using  5  lines  of  script  engraving  is 
"A  token  /  of  love  from  an  /  unfortunate  Son  /  to  his  beloved 
/  Mother".  At  this  point,  if  you  are  a  real  sentimentalist,  you 
have  to  use  your  handkerchief !  This  is  really  a  beautiful  token 
and  is  professionally  done.  What  happened  to  make  him  an  unfortu¬ 
nate  son  we  will  never  know,  and  there  are  so  many  possibilities 
it  seems  almost  hopeless  to  pick  one  or  two  reasons. 

A  token  that  is  the  opposite  of  the  one  we  just  looked 
at  is  one  in  the  British  Museum  which  is  on  a  copper  penny  of 
George  III  dated  1  807.  It  is  smoothed  and  engraved  only  on  the 

reverse  side,  and  is  shown  as  7167  Plate  S,  however,  the  engraved 
side  is  so  worn,  the  engraving  is  not  legible,  but  it  is  included 
at  this  point  to  show  a  comparison  with  the  previous  token.  The 
obverse  side  is  untouched,  and  the  reverse  is  smoothed  and  has 

an  engraved  rim  border  of  a  leafy  vine.  The  plain  center  is 

engraved  in  5  lines  of  printed  block  letters:  "  Dear  Mother  / 
a  token  of  love  /  from  your  /  loving  son  /  Wm.  Razz".  The  coin 

is  so  worn  the  last  name  is  just  about  obliterated  and  I  may  not 
have  it  spelled  correctly. 

There  is  another  token  in  the  British  Museum  on  a  very 
worn  large  penny  and  which  is  only  smoothed  and  engraved  on  one 
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side.  The  obverse  apparently  was  left  intact  but  is  so  worn  if 

cannot  be  identified.  The  reverse  is  barely  legible,  and  I  make 

it  out  to  be  engraved  on  a  plain  field  in  large  script  letters 

on  6  lines:  "Dear  Mary  /  When  this  you  /  see  think  of  me  p 

when  I  am  /  far  away  /  T  C".  This  coin  has  a  large  hole  punched 
in  at  12  o' clod;.  We  mention  it  here  to  show  the  addition  of 
an  added  phrase  to  the  ever  popular  "when  this  you  see  remember 
me"  . 


The  last  token  we  will  look  at  in  this  category  is  one 
that  is,  or  rather  was,  popular  in  England  in  the  early  days 
of  love  tokens.  It  is  from  the  Barker  collection  and  is  on  s 

large  copper  penny  smoothed  and  engraved  on  only  one  side.  We 
show  it  as  #167A  on  Plate  T.  The  engraving  covers  the  entire 
surface  of  the  coin  and  is  in  script  using  six  lines  as  follows:: 
"My  /  heart  is  fixt  /  I  Cannot  range  /  I  like  my  Chiyce  /  Toa 
well  to  /  Change".  We  must  keep  in  mind  that  back  during  the 
time  many  of  these  engraved  tokens  were  made,  the  people  were 
not  very  well  educated,  and  when  we  combine  that  lack  of  proper 
education  with  the  freedoms  taken  by  engravers,  strange  things 
happen.  In  this  particular  piece  there  are  several  oddities. 
The  spelling  of  "fixt"  for  example,  appears  to  be  used  to  cover 
up  an  engraving  error  after  the  "i".  The  choice  of  the  word 

"range"  is  a  misfit,  but  it  does  rhyme  with  "change"--a  poetic 

plus!  Tne  spelling  of  the  word  for  "choice"  is  a  mystery  at  the 
moment.  It  appears  that  the  way  it  is  spelled  is  the  way  the* 
engraver  intended  it  to  be.  It  could  be  he  did  not  know  how.- 

to  spell  it,  and  just  guessed.  In  any  event,  at  this  point  we* 
will  never  know! 

SAILORS  OR  SEA  RELATED 


This  is  a  large  category  because  as  we  have  pointed 
out  before,  in  the  1  700's  convicts  were  shipped  away  to  serve 
their  sentences,  and  in  addition  a  lot  of  young  men  we  re  induced 
to  sign  up  as  a  deckhand  on  board  a  ship  as  a  means  of  employment 
or  to  satisfy  a  desire  for  adventure.  Many  got  so  accustomed 
to  their  new  life  it  became  their  career.  In  any  event  during 
lonely  hours  at  sea  or  in  port,  they  thought  of  home  and  loved 
ones,  and  made  or  had  made  tokens  as  reminders  or  mementos  to 
send  back  home. 


The  first  token  we  look  at  is  one  made  by  (or  for)  a 
sailor  who  is  sending  back  home  a  message  without  identifying 
who  it  is  for  or  from.  It  is  in  the  Acworth  collection  and  is 
on  a  copper  penny  with  both  sides  smoothed  and  only  one  side  en¬ 
graved.  The  engraving  has  been  filled  in  with  white  water  color 
to  make  the  engraving  stand  out  and  be  more  legible.  It  is  #168 
on  Plate  T.  The  one  side  has  a  close  tooth  engraved  border  with 
the  teeth  pointing  inward  and  the  message  is  engraved  on  6  lines 
in  a  script  type  style:  "Our  Ship  /  She  Sales  With  /  Wind  and 

Tyde  /  But  Now  at  /  Anchor  safe  /  Does  Ride".  Note  the  spelling 
of  "sail"  and  the  word  for  "tide".  Again  we  have  another  example 
of  lack  of  adequate  education. 

From  the  Barker  collection  there  is  a  beautifully 
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engraved  halfpenny  of  George  II  smoothed  and  engraved  on  one  side 
It  is  illustrated  on  Plate  T,  ft  169,  and  is  an  exquisite  piece 
of  engraving.  It  has  a  rim  border  all  the  way  around  the  coin 
composed  of  all  capital  block  letters  beginning  at  8  o' cloc):: 
"  J  OHN =  PEPLOW  /  DINAH  LEWIS  =MARY=LEWI S  In  the  center  is  a 

large  anchor  which  almost  touches  the  names  engraved  at  top  and 
bottom,  with  the  rope  snaking  around  the  shaft  and  around  a  large 
heart  in  the  center  of  the  shaft.  In  the  center  on  the  left  of 
the  anchor  is  a  3  bow  ribbon  with  ends  hanging  down  and  something 
tied  and  hanging  from  the  knot  which  has  short  rays  at  the  end. 
This  token  tells  a  lot  and  tells  nothing!  They  say  a  sailor  has 
a  gal  in  every  port,  does  John  Peplow  have  two  in  one  port?  Are 
they  sisters?  Or  even  mother  and  daughter?  What  is  the 
significance  of  the  ribbon?  Is  it  a  pending  engagement  or  wedding? 
Oh  me!  This  one  can  drive  you  right  up  the  wall! 

Token  #170  on  Plate  T  is  from  the  Acworth  collection 
and  is  on  a  copper  penny  smoothed  and  engraved  on  only  one  sice. 
It  is  beautifully  engraved  and  tells  it's  own  story.  It  has  a 
solid  line  circle  inside  the  rim  and  between  the  rim  and  this 
line  is  engraved  in  capital  block  letters  from  9  around  to  3 
o'clock:  "MONTAGUE  SLOOP  IN  DISTRESS".  Within  this  same  area 

centered  at  the  bottom  is  engraved:  "DEC  K  The  1  2  1  772".  In 

the  whole  inner  area  is  engraved  a  sailing  ship  in  rough  waters 
with  a  strong  wind  blowing,  the  fore  and  aft  masts  and  ship's 
flag  show  a  strong  wind  blowing  and  the  main  mast  is  laying  over 
the  side  of  the  ship  with  the  upper  part  falling  in  the  water. 

The  coin  reveals  the  whole  story,  only  we  w  ill  never  know  how 
they  survived!  We  know  at  least  some  of  them  survived  or  else 

this  token  would  never  have  been  made. 

The  next  token  we  look  at  is  a  little  different  from 
the  usual.  It  is  in  the  Acworth  collection  and  is  on  a  copper 
penny  smoothed  and  engraved  on  both  sides.  It  is  #171  on  Plate 
T.  On  one  side  there  is  a  single  line  engraved  circle  in  a  short 
distance  from  the  rim.  In  the  space  between  the  rim  and  this 
line  circle  at  the  bottom  between  4  and  8  o'clock  is  engraved 

in  capital  block  letters:  "Wm  WATERER  MASTER".  The  entire  field 
area  inside  the  circle  is  engraved  with  a  three  mast  sailing  ship 
at  sea,  the  ocean  is  choppy,  and  the  sky  is  engraved  with  a  number 
of  scattered  horizontal  dashes.  The  engraving  is  very  well  done 
and  is  impressive.  How  authentic  it  is  to  the  actual  ship  that 
Wm.  Waterer  was  master  of,  we  probably  will  never  know.  On  the 
reverse  side  there  is  the  same  type  line  circle  and  in  about  the 
same  position,  only  nothing  is  engraved  between  the  rim  and  the 

circle.  Inside  the  circle  is  a  large  engraved  "J  B"  in  fancy 

scroll  type  letters  with  a  number  of  small  marks  intertwined  to 
give  it  a  more  elegant  look.  Apparently  this  token  was  made  by 
or  for  J.  B.  and  presented  to  Wm.  Waterer,  or  if  you  prefer,  it 
could  be  the  other  way  around.  Then  too,  who  is  "J.B."?  A  fellow 
sailor,  a  ladyfriend,  a  sweetheart?  Oh,  forget  it!  let's  move 

on  to  the  next  one! 

In  the  Acworth  collection  there  is  an  odd  token  on  a 

copper  penny  of  George  II  (1727-1760).  It  is  shown  as  #172,  Plate 
T.  Only  one  side  is  smoothed  and  engraved  with  a  three  mast 
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sailing  ship,  across  the  bottom  around  the  rim  are  two  leaf 
branches  at  6  o'clock  which  cross  at  that  point  with  one  going 
up  the  left  side  to  about  8  o'clock  and  the  other  going  up  the 
right  side  to  about  4  o'clock.  Unless  you  take  a  second  look, 
you  will  probably  miss  two  hearts  slightly  overlapped  in  a  vertical 
position  just  above  the  last  leaf  on  the  branch  on  the  left  and 
going  upward  to  a  yardarm  extending  from  the  upper  deck.  These 
hearts  are  also  peculiar  in  that  they  seem  to  be  doubled,  that 
is  each  has  another  behind  it.  Along  the  upper  rim  extending 
from  about  10  o'clock  over  to  2  o'clock  in  large  capital  block 
letters  are  widely  spaced  letters  "PAYABLE".  This  is  a  peculiar 
piece  in  that  it  would  appear  to  be  a  tradesman's  token,  but  it 
is  on  a  coin  of  the  realm,  yet  the  presence  of  the  overlapped 
hearts  would  make  it  appear  to  be  a  love  token.  This  could  present 
a  lot  of  possibilities,  which  we  will  leave  it  up  to  you  to  explore 
in  your  spare  time! 

From  the  Barker  collection  we  see  a  few  beautiful  speci¬ 
mens  of  sailing  ships.  The  first  is  if 173,  Plate  T,  which  is  on 
a  copper  penny  of  George  III,  smoothed  and  engraved  on  both  sides. 
On  the  one  side  around  the  rim  in  large  upper  and  lower  case  block 
letters  oeginning  at  1  o'clock  and  going  around  to  11  o'clock 
is  engraved:  "Virtue  is  the  Best  Ornament  of  Love".  In  the  center 
from  the  tops  of  the  letters  at  the  bottom  to  the  upper  rim  is 
a  full  length  gentleman  with  a  top  hat,  cane,  and  long  open  coat, 
his  right  arm  at  a  right  angle  to  his  rib  cage  (obviously  a  Puritan 
gentleman).  On  his  right  (the  viewers  left)  is  engraved  a  "J" 
and  on  the  other  side  is  a  "17",  both  of  which  are  generously 
adorned  with  tiny  leaves.  On  the  other  side  is  a  three  mast 

sailing  ship  in  the  entire  field.  The  odd  thing  here  is  the  ship's 
aft  flag  is  larger  than  any  of  it's  sails!  The  engraving  for 
the  period  is  excellent  and  is  a  very  attractive  token. 

The  next  piece  tells  a  story  in  itself,  and  is  from 

the  Barker  collection  on  a  silver  half  crown,  smoothed  and  engraved 
on  both  sides.  It  is  #174,  on  Plate  T.  On  one  side  there  is 
a  5  petal  flower  at  12  o'clock,  then  in  5  lines  of  large  upper 
and  lower  case  clock  letters  is  engraved:  "Thomas  /  Swift  Born 

/  January  2  /  1  773  /  AGED  15".  On  the  other  side  beginning 

at  11  o'clock  and  going  all  around  the  rim  is  engraved  in  all 
capital  block  letters:  "SAILED  IN  THE  ELIZABETH  CAPT  CURLING 

FEB:  4  1  788:".  In  the  center  is  a  three  mast  sailing  ship  with 

a  naval  flag  flying  on  each  mast,  a  forward  boom  and  an  aft  flag. 

The  story?  Thomas  Swift  at  age  15  signed  up  as  a  sailor  aboard 
the  ship  "Elizabeth"  under  Capt.  Curling  on  February  4,  1738. 

That  is  all  we  know,  but  that  is  a  great  deal  more  than  we  usually 
know,  so  I  guess  we  should  feel  satisfied.  It  is  a  beautiful 
token,  and  again  for  the  period,  very  well  done  in  spite  of  the 
fact  the  engraving  on  the  printed  side  has  an  amateurish 
appearance . 


Token  #175,  Plate  T,  is  also  from  the  Barker  collection, 
and  is  on  a  copper  halfpenny  from  about  the  same  period  as  the 
one  we  just  looked  at.  It  is  smoothed  and  engraved  on  both  sides 
On  one  side  is  engraved  a  three  mast  sailing  ship  with  an  antenna 
on  the  two  front  mastheads,  and  a  flag  on  all  three,  the  aft  flag 
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appears  to  be  at  half  mast,  it  has  a  midship  and  forward  boom. 
Around  the  rim  from  1 0  to  2  o'clock  in  all  capital  small  block 
letters  is  engraved:  "VILLE  DE  PARIS".  On  the  other  side  is 
engraved  a  thin  single  line  circle  close  to  the  rim  and  in  the 
center  field  is  engraved  a  large  "WB"  in  scroll  type  letters. 
Here  we  have  a  token  that  in  content  is  similar  to  the  previous 
one,  but  we  do  not  have  nearly  as  much  information.  The  "Ville 
de  Paris"  is  the  name  of  the  ship,  but  who  WB  is  we  do  not  know. 

The  next  token  is  really  an  exquisite  piece,  the 
engraving  absolutely  beautiful!  It  is  from  the  Barker  collection, 
and  is  #1 76,  on  Plate  T.  It  is  on  a  copper  halfpenny,  smoothed 
and  engraved  on  both  sides.  On  one  side  is  a  beautifully  engraved 
border  with  a  double  line  double  circle  close  to  the  rim.  Between 
the  two  circles  in  the  plain  upper  half  is  engraved  in  capital 
block  letters:  "THE  LORD  SHEFFELD",  while  the  lower  half  is  com¬ 

pletely  engraved  between  the  two  circles  with  three  differently 
engraved  arcs.  In  the  center  is  a  two  mast  sailing  ship  with  a 
long  tail  ribbon  flying  from  each  masthead.  On  the  other  side 
is  a  beautiful  scene  within  a  thin  engraved  border.  On  a  three 
step  foundation  is  a  round  draped  pedestal  with  an  extended  curved 
arm  on  either  side.  In  the  center  of  the  top  are  two  flaming 
hearts  that  are  really  burning  showing  heat  going  up  to  cover 
the  whole  upper  portion  of  the  field.  On  each  arm  is  perciied 
a  bird  with  slightly  extending  wings  looking  at  the  two  hearts. 
On  the  left  at  the  top  step  of  the  foundation  is  a  container  that 
looks  like  a  vase  on  a  45°  upward  angle  with  what  appears  to  be 
a  flame  coming  from  it,  while  on  the  other  side  is  a  container 
coming  out  of  the  side  of  the  pedestal  with  arrows  in  it.  This 
piece  is  somewhat  similar  to  the  one  above  but  definitely  much 
more  beautiful  and  appealing. 

In  the  Baldwin  collection,  there  is  a  beautiful  sailing 
ship  on  a  copper  penny  which  is  smoothed  and  engraved  on  both 
sides,  and  is  shown  on  Plate  U  as  #177.  The  ship  is  engraved 
on  almost  the  entire  coin  surface  except  the  bottom  one-quarter 
which  has  the  water  line  under  which  is  engraved  the  name  of  the 
ship  "Role  1791".  On  the  reverse  side  is  engraved  in  large  single 
script  type  letters  "F  R"  centered  in  over  one-half  the  area  with 
engraved  leaves  scattered  all  over  the  surface  and  a  leafy  rim 
border.  The  coin  has  a  large  hole  punched  at  the  top.  This  is 
a  rather  attractive  piece  and  is  well  done.  What  the  connection 
of  the  date  and  the  name  of  the  ship  is  not  clear,  nor  is  the 
connection  with  FR.  It  is  a  pity  that  some  of  the  stories  do 
not  accompany  some  of  these  beautifully  engraved  tokens,  as  it 
would  make  them  much  more  interesting. 

There  is  another  sailing  ship  in  the  Baldwin  collection, 
on  a  William  III  half-crown,  shown  on  Plate  U,  #178.  This  piece 
is  smoothed  and  engraved  on  the  coin  reverse  with  an  excellent 
three  mast  sailing  ship  covering  nearly  the  entire  coin  surface 
inside  a  close  rim  single  line  border.  The  obverse  side  of  the 
coin  was  not  smoothed  but  letter  punched  over  the  portrait  in 
four  lines  of  upper  and  lower  case  block  letters:  "Thomas  /  Pirce 
/SB/  Isis  1  776".  This  token  tells  us  more  than  the  previous 
one  did.  I  believe  the  interpretation  is  that  Thomas  Pirce  sailed 
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aboard  the  sailing  ship  "Isis 
beginning  in  the  year  1  776. 
since  the  engraved  ship  was 
engraver  and  the  lettering  on 
by  someone  else, 
engraved  thereon 
they  punched  the 
it  for  him.  Does 


r»  v> 
o~> 


as  a  sailor  with  the  rank  of 
Another  supposition  would  be  that 
obviously  done  by  an  experienced 
the  other  side  is  letter  punched 
the  engraver  made  several  coins  with  the  ship 
and  sold  them  to  the  new  boarding  sailors  and 
other  side  themselves  of  had  another  sailor  do 
tnat  sound  reasonable? 


here 


The  last  token  in  this  category  really  does  not  belong 
it  is  not  in  Great  Britain  and  is  on  an  American  coin. 


I  have  included  it  here  because  I  nave 
it,  out  have  reason  to  believe  it  is 


not  been  able  to  identify 
an  English  shi  :>  and  nope 


that  perhaps  someone  can  recognize  it  or  find  out  something  about 
it.  This  token  is  shown  on  Plate  U  a 
Cribbs,  of  Apolo,  Pennsylvania.  It  is 
silver  dollar,  with  two  other  smaller 
distance  at  the  right  and  a  much  smaller  one 
On  an  angle  from  6  to  9  o'clock  is  engraved 
tall  wild  grass,  and  perpendicular  to  the  gra 


grass , 

is  engraved  the  name  "Cassie1 
the  two  ships  in  the  upper 


d 179,  and  is  owned  by  Jerry 
;  on  an  1  387  United  States 
sail  boats,  one  in  the 
in  the  lower  front, 
what  appears  to  be 
33  in  largo  letters 


nu¬ 


ll: 


.  Tnere  are 
part  of  the 
is  a  nice 


the  coin  is  original, 
interesting  to  find  out  more  about  it. 


three  flying  birds  over 
scene.  The  reverse  of 
token  and  it  would  oe 


SCENES 

T,7e  are  now  going  to  look  at 
the  usual  love  tokens. 


few  tokens  that  are  differ¬ 
ent  from  the  usual  love  tokens .  They  are  different  in  that  they 
portray  a  scene  of  some  kind  but  generally  do  not  tell  what  it 
is  or  anything  about  it.  If  you  like  to 
love  token,  then  this  group  could  well  be 


have  the 
called 


co 


^  y 


"brain 


with  your 
teasers " . 


The  first  coin  in  this  group  is 
and  is  on  a  copper  penny  smoothed  and 
It  is  on  Plate  U,  pi  SO.  The  one  side  ha 
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engraved 
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tne 

on 
close 


n  museum, 
both  sides, 
single  line 


rial  border  inside  of 


:  upright  on 


Lb  . 

the 


which  is  a  woman  leaning  on  an  anchor  standing 


beach  near  the  w« 


:ter  1  z 

K ^ ^  n  *  d 
sunken  sailing  ship. 

side  has  the  same 


eage . 


ZJ 

She  has  her  back 
what  appears  to 
Her  face  has  a  sad 
type  thin  single  line 


to  the  water.  Behind  ner  ana  m  a  distance  i^ 
be  the  tops  of 
expression.  The 

rim  border  and  in  the  center  in  large  script  type  letters  on  three 
lines  are  engraved:  "R  DC/  Ville  de  Paris  /  3  C  ".  That  this 

message  has  to  do  with  the  scene  on  the  other  side  is  not  clear. 
From  the  scene,  one  might  imagine  that  her  loved  one  was  on  the 
ship  that  looks  like  it  sank  in  the  background,  and  that  would 
account  for  the  sad  facial  expression.  Since  both  sets  of  initials 
end  with  a  "C",  we  can  assume  he  was  her  husband.  As  to  the  "Ville 
de  Paris"  could  this  be  the  name  of  his  ship,  and  is  it  the  same 
ship  that  is  referred  to  in  #175  on  Plate  T?  The  initials  are 
not  the  same,  perhaps  they  were  shipmates? 
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silo,  and  another  part  of  a  building  in  the  right  background. 
In  front  of  the  barn  appears  to  be  a  road  and  at  about  7  o'clock 
is  a  pile  of  hay,  straw,  or  even  rock,  but  a  boy  is  sitting  on 
the  edge  of  it.  It  is  a  beautiful  piece  of  workmanship,  but  there 
is  no  lettering  or  explanation.  The  reverse  is  original. 

Another  token  from  the  Vorley  collection  is  on  a  half¬ 
penny,  smoothed  and  engraved  both  sides,  and  shown  on  Plate  U, 
$132.  On  the  one  side  is  engraved  a  house  and  another  in  back 
and  one  off  to  the  right.  It  appears  the  houses  are  on  the  water, 
as  in  the  foreground  is  a  swan  and  a  man  in  a  row  boat,  but  there 
does  not  seem  to  be  a  shoreline.  The  other  side  is  engraved  on 
4  lines  in  a  plain  field,  and  in  a  fancy  script  writing"  "Awborne 
/  Cocnereau  /  London  /  1757".  Again,  a  beautiful  piece  of  workman¬ 
ship  but  the  sentiment  behind  it  has  disappeared! 

In  the  Barker  collection  is  a  very  beautiful  yet  strange 
token  on  a  1793  George  III  large  copper  penny,  smoothed  and 
engraved  on  one  side  only.  It  is  illustrated  on  Plate  U  $183. 
On  this  coin  as  minted  the  rim  is  rather  wide  and  is  higher  than 
the  center  of  the  coin,  and  the  engraver  on  this  particular  token 
smoothed  the  inner  lower  portion  and  engraved  it  with  the  scene 
of  a  city  on  a  hill  with  two  bridges  over  water  in  the  foreground. 
It  is  really  an  exquisite  engraving,  very  detailed  for  the  scene 
that  it  covers.  It  is  the  raised  rim  that  intrigues  me.  On  the 
rim  in  the  area  from  5  to  7  o'clock  it  seems  the  area  was  smoothed 
and  engraved  in  upper  and  lower  case  block  letters:  "Eallsop 

Sc".  Then  from  7  to  1 0  o'clock  seems  to  be  the  original  lettering: 
"D.  G.  R  E  X",  and  again  from  1 0  to  1  o'clock  appears  to  have 
been  smoothed  and  re-engraved  "CARLISLE  frornth",  and  then  again 
what  appears  to  be  the  original  lettering:  "I4E  G  E  0  R  G  I  U 

S".  The  name  Carlisle  is  in  the  same  type  and  style  letters  as 
the  original  lettering,  while  the  "frornth"  is  in  small  lower 
case  letters.  This  whole  rim  is  strange  because  on  the  original 
coin,  the  lettering  is  reversed,  but  if  you  study  it  a  bit  you 
will  discover,  the  engraver  rotated  the  coin  when  he  engraved 
the  city,  so  that  if  you  turn  the  token  180°,  the  rim  lettering 
is  in  the  correct  position,  but  the  city  is  upside  down  The  city 
is  located  in  the  northwest  part  of  England  near  the  Scottish 
border  in  the  county  of  Cumbria.  V7hat  the  significance  of  the 
"frornth"  and  "Eallsop  Sc"  is  I  have  not  been  able  to  determine. 
Perhaps  one  of  our  English  readers  can  help  out  on  this  one. 

A  very  beautifully  engraved  token  is  shown  on  Plate 
U,  $134,  and  is  from  the  Barker  collection.  It  is  smoothed  and 
engraved  on  one  side  only  of  a  copper  penny  and  depicts  a  large 
three  mast  sailing  ship  going  through  a  narrow  pass  as  would  be 
seen  from  a  high  elevation.  Both  sides  of  the  pass  seem  to  be 
of  huge  rock  formation  which  opens  out  into  a  much  larger  basin 
with  a  number  of  buildings  and  a  church  in  the  background.  If 
you  look  closely  at  the  ship,  it  looks  as  if  it  stays  on  it's 
course,  it  will  just  about  hit  the  rock  on  the  port  side  near 
the  bow.  I  hope  the  Captain  is  on  the  job!  All  in  all,  this 
is  a  fabulous  river  boat  scene.  There  is  no  lettering  to  give 
us  a  hint  as  to  where  it  is  or  what  it  represents. 
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This  next  token  is  an  absolute  superb  engraving  on  both 
sides!  It  is  in  the  Barker  collection,  and  she  is  so  fond  of 

this  token,  she  had  sets  of  cardboard  coasters  made  with  these 
two  sides  one  on  each  coaster.  I  had  the  honor  and  privilege 

of  having  her  present  me  with  a  set,  of  which  I  am  very  proud! 

The  token  is  engraved  on  a  George  III  large  copper  penny  with 
the  raised  wide  rim  on  both  sides.  Both  sides  have  been  smoothed 
and  engraved,  preserving  the  raised  rim.  Both  rims  are  elaborately 
engraved  alike.  One  side  is  completely  and  elaborately  engraved 
with  a  countryman  walking  down  a  road,  while  the  other  side  is 
similarly  engraved  with  a  countrywoman  carrying  a  basket  in  each 
hand,  with  a  dog  following  her.  You  really  have  to  actually  see 
this  token  to  appreciate  it's  beauty,  at  first  you  cannot  believe 
it  is  engraved!  It  looks  like  a  photograph,  on  either  side! 
It  is  shown  on  Plate  U,  185. 

Plate  U,  $186,  is  another  token  from  the  Barker 
collection,  and  it  is  on  a  halfpenny  of  George  III,  smoothed  and 
engraved  on  both  sides.  On  one  side  the  token  has  a  wide  rim 
separated  from  the  inner  circle  by  a  wide  engraved  band.  This 

outer  rim  circle  is  engraved  in  a  beautiful  script  engraving  begin¬ 
ning  at  7  o'clock:  "March  **  y  1**1727/n  Love  ****  Krmestead 
****  " .  The  asterisks  represent  horizontal  curvy  lines  on  the 
coin  as  a  type  of  design.  In  the  entire  center  is  engraved  a 
rural  scene  with  a  walled  castle  on  the  right,  and  buildings  on 
the  left.  It  is  a  beautiful  piece  of  workmanship.  What  the 
significance  of  the  engraved  rim  is  we  will  probably  never  know . 
The  date  would  seem  to  read  "March  the  first,  1  727"  but  the  slash 
8  is  a  "puzzelment" !  Also  the  word  "Krmestead"  does  not  seem 
to  make  much  sense.  If  the  r  was  an  o  and  the  K  an  H  that  would 

make  sense,  but  it  definitely  is  an  r  and  a  K.  The  other  side 

has  a  beautifully  engraved  early  coat  of  arms  on  a  plain  field. 

The  Barber  collection  provides  us  with  another  beautiful 
token  smoothed  and  engraved  on  both  sides  of  a  George  II  halfpenny, 

and  is  #187  on  Plate  U.  The  one  side  has  engraved  a  house  with 

two  other  buildings  behind  it,  two  birds  flying  above  and  a  tree 
on  either  side.  In  front  of  the  house  is  a  water  line  of  either 
a  lake  or  a  river,  with  a  dog  at  the  water's  edge,  a  swan  in  the 
water  and  a  man  in  a  rowboat.  It  is  a  very  beautiful  piece. 
The  engraving  on  the  other  side  is  really  different  and  novel. 
In  large  script  engraving  covering  almost  three  quarters  of  the 
surface  is:  "Grace  /  Brown  /  London/  1761".  Above  the  word  Grace 
is  a  face  with  a  ribbon  [or  a  balloon?]  coming  from  it's  mouth 

over  the  last  two  letters  of  Grace,  making  a  u  turn  and  going 

between  the  "race"  and  "rown".  In  this  ribbon[?],  in  small  capital 
letters  is  engraved  "I  AM  GOING  TO  CERVICE"  and  underneath  the 
"ow"  of  Brown  in  the  same  size  letters  is  "IN"  which  puts  it  over 
the  word  London.  There  are  five  design  figures  around  the  outer 
rim  for  decoration  and  to  relieve  the  plain  appearance.  This 
is  a  very  cute  and  innovative  way  of  saying  that  Grace  Brown  is 

going  to  London  in  1761  as  a  servant  girl.  Notice  the  spelling 

of  the  word  service. 

TRADESMAN'S  TOKEN 
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PLATE  U 


,,-17  9 


I  d  0 


in  86 


u  187 
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#188 


While  I  was  in  Great  Britain,  I  was  asked  a  number  of 
times  if  I  had  ever  seen  a  love  token  on  a  tradesman's  token. 
Apparently  they  are  very  scarce  if  at  all  available,  but  I  finally 
found  one  in  the  Vorley  collection.  Dennis  has  a  fabulous  quantity 
token  collection,  and  if  anyone  would  have  one  he  should,  and 
sure  enough  he  did.  It  is  on  Plat  U,  #1 88.  The  coin  is  the  size 
of  a  halfpenny,  with  one  side  smoothed  and  pinpunch  engraved: 
"A  Gift  /  from  /  Sarah  /  Curtis"  with  a  little  leaf  spray  beneath 
the  Curtis.  The  reverse  of  the  coin  is  original,  having  around 
the  rim  beginning  at  6  o'clock  "N°  3  PILGRIM  STREET. NEWCASTLE" . 
In  the  center  is  "THOMAS  /  PATTINSON  /  GROCER".  The  pinpunching 
on  this  piece  is  very  well  done,  as  it  is  not  easy  to  do.  So 
now  we  have  a  love  token  on  a  tradesman's  token! 

This  concludes  the  review  of  the  love  tokens  that  I 
had  the  privilege  to  see  during  my  research  in  Great  Britain. 
I  describe  the  English  pieces  first  for  two  reasons.  First, 
because  they  preceded  tneir  appearance  in  America,  and  second, 
because  they  are  so  much  more  interesting,  express  a  much  greater 
feeling  of  love  and  affection  and  ingenuity.  And  after  all, 
that  is  the  whole  purpose  of  love  tokens  to  begin  with.  I  know 
some  of  my  American  readers  will  disagree  with  me,  but  if  you 
honestly  make  the  comparison  from  the  tokens  in  this  book,  I  feel 
you  will  have  to  agree  with  me. 

We  will  next  go  into  some  of  the  basics  of  love  tokens 
and  the  problems  that  arise. 
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CHAPTER  1 1 


GREAT  BRITAIN  VERSES  AMERICAN  LOVE  TOKENS 

As  near  as  can  be  determined,  love  tokens  had  their 
origin  in  Great  Britain.  An  exact  date  cannot  be  determined 
because  in  the  beginning,  frequently,  both  sides  of  the  coin 
were  smoothed  and  therefore  the  mint  date  is  destroyed,  and  many 
of  the  coins  as  engraved  did  not  always  show  a  date.  The  early 
love  tokens  were  on  silver  coins  as  copper  coins  were  not 
introduced  until  during  the  reign  of  George  III  in  1770. 

BOTH  SIDES  ENGRAVED 


The  first  noticeable  difference  between  the  two  countries 
is  the  fact  that  many  Great  Britain  tokens  are  smoothed  on  both 
sides,  and  frequently  only  one  side  was  actually  engraved.  The 
fact  that  the  identity  of  the  coin  used  is  lost,  does  not  bother 
the  English  collector.  In  the  United  States  some  love  token 
collectors  wi  1 1  not  collect  a  token  that  does  not  have  one  side 
intact,  or  at  least  identifiable  as  to  country  of  issue.  Their 
reasoning  being  that  a  love  token  must  be  on  a  coin  of  the  realm, 
and  if  both  sides  are  smoothed  that  fact  cannot  be  determined. 
It  is  possible  a  so  called  love  token  could  be  made  on  a  jeweler's 
blank  planchet  or  on  a  slug  of  any  type  of  metal.  IJho  is  correct? 
Both!  Uhy?  Love  token  collecting  is  a  hobby,  and  the  collector 
has  a  perfect  right  to  collect  whatever  he  or  she  likes,  or  appeals 
to  him  or  her.  Also  the  collector  has  a  perfect  right  to  keep 
his  or  her  collection  in  any  way  or  fashion  that  suits  the  fancy 
or  desire. 


CATEGORIES 


Using  the  same  reasoning,  many  collectors  specialize 
as  to  what  they  collect.  This  is  true  in  both  countries,  although 
from  the  collectors  I  have  been  in  touch  with  in  Great  Britain, 
nearly  all  collect  all  engraved  tokens,  whereas  in  American,  a 
number  will  only  collect  initials,  names,  lighthouses,  birds, 
flowers,  boats,  scenes,  etc.  Some  of  the  English  collectors  even 
though  they  collect  all  engraved  coins,  they  do  segregate  them 
into  categories  similar  to  the  way  they  were  discussed  in  Chapters 
5  through  10.  As  you  can  see  the  scope  or  range  of  topics  is 
much  more  extensive  than  we  find  in  America.  This  is  understandable 
when  you  consider  the  differences  in  the  time  period  and  the 
economic  conditions  of  the  time.  The  English  are  much  more 
sentimental  and  traditionalists  than  the  /American.  This  is 
evidenced  by  the  number  of  death,  hanging,  convict,  transportation, 
and  portrait  tokens  that  exist. 

STORAGE  OF  THE  COLLECTION 

In  Great  Britain  I  found  that  many  collectors  and 
dealers  keep  their  collection  or  stock  in  cabinets.  These  cabinets 
come  in  a  wide  variety  of  sizes.  They  are  made  of  all  wood, 
and  contain  a  number  of  trays  which  slide  into  the  cabinet  and 


almost  touch  each  other.  The  front  of  the  cabinet  has  double  doors 
and  can  be  locked.  Each  tray  has  an  appropriate  number  of  wells 
or  round  recesses  to  accommodate  one  coin,  with  the  entire  tray 
usually  having  spaces  for  the  same  diameter  coin,  although  custom 
made  trays  can  be  obtained  with  any  combination  of  recesses. 
Different  trays  have  different  size  spaces,  and  the  trays  are 
interchangeable  in  the  cabinet.  Each  recess  has  a  thin  green  felt 
disc  on  the  bottom  to  protect  the  coin  and  the  recess  is  deep 
enough  so  that  the  top  of  the  coin  will  not  scrape  the  tray  above. 
This  system  makes  a  very  convenient  way  of  keeping  your  collection 
in  any  given  order,  and  you  can  view  a  whole  tray  at  one  time 

without  touching  a  coin  and  still  see  the  coin  without  the 

interference  of  any  kind  of  covering.  To  me  the  big  disadvantage 

is  to  see  the  other  side,  it  may  not  be  too  easy  to  take  the  coin 
out  of  its  recess,  and  then  you  take  the  bare  coin  in  your  fingers, 
and  have  the  risk  of  leaving  fingerprints.  If  the  coin  is  a  close 
fit,  you  must  use  a  thin  flat  wooden  stick  to  get  between  the 
coin  and  the  inside  wall  of  the  recess  and  lift  up  one  side  of 
the  coin  to  remove  it.  If  your  collection  requires  several 
cabinets,  you  need  a  lot  of  storage  space,  usually  on  shelves 
on  the  wall,  or  in  cabinets,  or  a  closet.  However  this  method 

is  very  popular  in  Great  Britain,  with  dealers  as  well  as  with 
collectors,  and  museums. 

In  America  collectors  and  dealers  use  2x2  kraft  coin 
envelopes,  2x2  mylar  flips,  or  2x2  cardboard  mylar  coin  mounts, 
which  are  filed  in  2x2  cardboard  boxes  or  on  plastic  pages  which 
hold  20  coins  per  page  and  kept  in  a  standard  three  ring  binder. 

Again,  whatever  method  you  use,  it  is  a  hobby  and  the  collector 

or  dealer  uses  whatever  fits  his  or  her  desires,  needs,  or 
pocketbook . 

FILING  THE  COLLECTION 

A  question  I  often  hear  is  "What  is  the  best  way  to 

file  my  collection?"  Again,  it  is  a  hobby  and  you  do  whatever 
pleases  you  most.  You  may  change  your  way  any  number  of  times 

depending  upon  your  mood  or  desire.  There  is  no  standard  way. 
If  you  collect  mainly  initials,  how  do  you  file  them: 
alphabetically  by  the  first  initial  or  last  initial;  or  by  single 
initial,  double  initials,  or  three  initials.  When  you  separate 
by  types,  you  also  run  into  problems.  You  will  find  a  token  that 
can  fit  into  two  or  three  different  groups,  such  as  a  scene  with 
a  name  or  initials;  or  flowers,  birds,  and  name  or  initials. 
To  some  collectors  this  is  not  a  problem,  but  to  others  it  is 
a  perplexing  problem,  and  they  have  to  solve  it  for  themselves. 
It  is  strictly  a  personal  choice  which  can  be  changed  at  will 
as  often  as  desired. 

INTERPRETING  INTERTWINED  ENGRAVED  INITIALS 

Another  problem  that  is  much  more  prevalent  in  America 
than  in  Great  Britain  is  how  do  you  interpret  the  sequence  of 
|  initials  when  they  are  interlocked  or  intertwined.  This  is  one 
problem  that  I  cannot  find  any  help  for.  I  have  researched  a  number 
of  books  on  engraving,  talked  to  several  schools  that  teach 
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engraving,  talked  with  a  number  of  engravers,  and  come  up  with 
the  same  answer.  In  the  engraving  trade,  there  is  no  accepted 
standard  of  arrangement.  It  is  the  engraver's  choice  or  the  choice 
of  the  person  requesting  the  work  to  be  done.  Some  combinations 
of  letters  lend  themselves  better  to  one  arrangement  than  others. 
Among  the  engravers,  there  is  a  feeling  that  the  most  used  method 
is  to  use  different  heights,  the  shortest  for  the  first  name, 
a  higher  one  for  the  middle  name  and  the  tallest  for  the  last 
name.  When  interlocked,  generally  the  tallest  is  in  the  middle 
with  the  snortest  on  the  left  and  the  middle  on  the  right.  However 
some  letter  combinations  do  not  lend  themselves  to  this  format. 
In  this  case  the  engraver  uses  his  personal  feelings  or  thoughts. 
He  is  perfectly  at  liberty  to  do  as  he  feels  appropriate  at  the 
time  for  the  occasion  In  fact,  some  institutions  that  teach  the 
art  of  engraving  advise  the  novice  when  he  or  she  has  mastered 
the  art  oy  the  book,  to  develope  a  distinct  personal  trait  that 
he  or  she  can  use  on  all  of  their  work  thereafter,  so  that  upon 
looking  at  any  piece  of  engraving,  he  or  she  can  instantly  deter¬ 
mine  if  it  is  his  or  her  work. 

Sometimes  an  engraver  will  get  real  fancy  and  add  a 
few  extra  lines  or  scrolls  to  the  letters  to  make  the  end  result 
more  elaborate  or  ornate,,  which  can  also  make  determining  the 
letters  more  difficult.  In  this  case  he  may  use  a  different  width 
for  each  letter,  and  also  use  a  different  style  of  engraving  inside 
the  width  of  each  letter.  The  engraver  really  has  a  free  hand 
on  what  he  does  and  how  he  does  it.  When  it  comes  to  the  different 
styles  or  types  of  engraving  it  becomes  unbelievable  I  We  will 
devote  the  next  chapter  to  some  of  the  different  styles  and  types 
of  engraving,  giving  examples  of  some  of  the  most  popular  styles. 

PLANCHET  METALS 


Coins  used  for  engraving  are  usually  made  of  silver, 
copper,  or  gold  because  they  are  easiest  to  engrave,  other  types 
of  metals  are  harder  and  more  difficult  to  engrave.  By  far  the 
most  common  metals  used  are  in  copper  and  silver.  Gold  is  much 
more  expensive  and  can  only  be  used  for  the  more  prosperous 
individuals.  In  Great  Britain  there  seems  to  be  a  very  few  number 
of  love  tokens,  in  fact  the  only  ones  I  came  upon  would  not  be 
called  love  tokens,  as  they  were  enamelled  with  no  engraving. 
One  was  on  a  half  sovereign  and  another  on  a  sovereign,  and  in 
both  cases  only  tiie  coat  of  arms  was  enamelled. 

In  Great  Britain  the  earliest  love  tokens  are  on  silver 
coins  as  copper  was  not  introduced  into  coinage  until  late  1  770. 
When  copper  came  in,  it  became  extremely  popular,  and  nearly  all 
of  the  love  tokens  are  on  copper  halfpence  or  one  penny  coins. 
For  some  reason,  the  popularity  of  the  love  token  in  Great  Britain 
rather  suddenly  came  to  a  halt.  I  have  not  been  able  to  find 
any  explanation  for  why  this  took  place,  but  sometime  during  the 
early  1800"s  it  ceased. 

/American  love  tokens  seem  to  have  become  popular  around 
the  beginning  of  the  Civil  War  period  at  a  time  when  there  was 
a  shortage  of  copper  and  likewise  of  one  cent  coins  in  circulation. 
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At  that  time  the  most  popular  circulating  coins  were  the  3  cent 
silver  and  3  cent  nickel  (often  referred  to  as  a  "trime" ),  silver 
half  dime,  dime,  quarter,  half  dollar  and  dollar.  The  3  cent  nickel 
was  seldom  used  as  it  was  too  hard.  The  3  cent  silver  and  silver 
half  dime  were  used  but  again  not  too  often  because  of  the  small 
size.  Therefore  the  silver  dime  became  the  most  popular  coin 
used,  and  held  that  popularity  until  Congress  passed  a  lav;  in 
1909  making  it  illegal  to  mutilate  United  States  coinage.  This 
action  was  taken  because  the  mint  could  not  make  enough  dimes 
to  keep  them  in  circulation.  Naturally  this  law  put  an  end  to 
love  tokens,  and  even  though  the  lav;  has  been  changed  since,  the 
love  token  never  came  back  to  life. 


CHAPTER  12 


ENGRAVING 

A  great  number  of  American  love  tokens  are  engraved 

with  initials.  Those  that  have  only  one  or  two  initials  usually 
do  not  create  a  problem,  as  it  is  not  difficult  to  determine  the 
order  of  the  initials  to  determine  the  order  for  first  and 

last  names.  It  is  the  ones  with  three  initials,  and  on  a  rare 

occasion  four  initials  that  cause  a  problem.  In  most  instances 

the  initials  are  interlocked  or  intertwined.  This  generally 

makes  the  problem  of  determining  the  sequence  of  the  initials 

difficult.  Another  condition  that  gives  the  collector  a  problem 
is  determining  what  the  initials  are,  especially  when  the  engraver 
adds  extra  lines  or  scrolls  to  his  letters.  In  this  chapter  we 
will  attempt  to  address  both  of  these  problems,  and  in  addition 

give  some  insight  as  to  how  the  coins  are  smoothed  in  the  first 

place.  This  question  is  often  asked,  and  there  is  no  place  in 
print  where  the  answer  could  be  found. 

ORIGIN  OF  ENGRAVING 


Before  beginning  this  interesting  subject,  it  is  well 
to  look  at  it's  history.  For  this,  I  quote  from  the  introduction 
to  a  book  titled  "Engraving  on  Precious  Metals"  (referred  to  again 
latter  in  this  chapter): 

"Engraving  is  the  oldest  art  of  mankind.  In 
prehistoric  times  it  was  more  simple  to  scratch  the 
side  of  a  rock  with  a  hard  and  sharp  flint  stone  than 
it  was  to  find  pigments  and  chalks  with  which  to  paint 
or  draw  designs.  Down  through  the  ages  examples  of 
crude  engravings  are  found  in  caves,  tombs  and 
monuments.  All  the  glyptic  arts  spring  from  that  of 
scratching  or  cutting  a  design  on  a  plane  surface--in 
other  words,  using  a  hard  material  to  make  marks  on 
something  softer. 

"At  a  later  period  the  engraver  was  the  only  man 
whose  skill  could  be  called  on  to  cut  the  type  from 
which  books  were  printed  and  to  engrave  wood  blocks 
or  metal  plates  for  illustrations.  Thus,  the  sciences, 
arts  and  all  our  learning  owe  much  to  the  engraver." 

The  above  quote  is  a  very  interesting  observation,  and 
makes  us  aware  of  the  fact  that  engraving  is  the  oldest  art  of 
mankind,  and  yet  in  principle  has  not  changed  a  great  deal  down 
through  all  the  ages  until  the  present.  Modern  technology  has 
improved  on  the  tools  (gravers)  but  the  process  is  still  basically 
unchanged . 


SMOOTHING  A  COIN  SURFACE 


Very  few  present  day  engravers  have  had  any  experience 
in  smoothing  coins,  and  are  very  evasive  as  to  how  to  do  it.  There 
is  an  old  saying  "when  you  want  information,  you  go  right  to  the 
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horse's  mouth."  That  is  exactly  what  the  author  did!  Wendell 

August  Forge  Inc.,  in  Grove  City,  Pennsylvania  are  "creators  of 
artistic  hand  wrought  metals".  When  approached,  the  President, 

F.  W.  Knecht  III  (a  member  of  the  Love  Token  Society)  very 

cooperatively  gave  the  following  procedure  which  they  use: 

1.  Using  a  belt  sander  with  an  240  grit  belt, 

gradually  grind  off  the  pattern  on  the  one 
side  of  the  coin  (preferably  the  undated 

side )  . 

2.  Next,  hand  sand  with  a  240  grit  aluminum 

oxide  paper  using  a  swirling  motion. 

3.  After  all  the  belt  sander  scratches  are 

removed  with  the  240  paper,  move  to  a  400 
grit  which  is  a  much  finer  grit,  and 

therefore  removes  the  240  grit  marks  and 
scratches . 

4.  Finally,  move  to  a  cloth  buffing  wheel  using 
a  green  rouge.  This  takes  the  400  grit 
scratches  out  and  produces  a  mirror  finish. 

5.  Total  time  for  all  four  steps  is  about  45 

minutes . 

The  above  procedure  seems  to  be  quite  logical  and  is 

understandable.  The  addition  of  the  green  rouge  produces  the 
mirror  finish,  but  if  you  do  not  want  that  finish,  then  just  use 
the  cloth  buffing  wheel  as  is.  Obviously,  the  above  method  was 
not  used  back  in  the  sixteenth  and  seventeenth  centuries,  and 
in  discussing  this  with  a  number  of  collectors  and  engravers, 

:  it  is  generally  believed  that  the  smoothing  was  done  by  using 
several  different  cut  files,  starting  with  a  coarse  cut  and  then 
i  finer  cuts  down  to  the  finest  available,  before  using  a  buffing 

;  cloth  to  polish  and  remove  all  traces  (if  possible)  of  file  marks. 


ENGRAVING  TOOLS 

Before  getting  into  the  actual  engraving,  it  may  be 
well  to  understand  what  is  required  to  do  the  job  in  the  first 
place.  Apparently  there  has  been  little  change  in  the  actual 
engraving  tools  used  over  the  years.  A  unique  engraver's  work 
station  used  by  an  engraver  in  the  mid  1900's,  now  owned  by  Kenneth 
:  Hallenbeck  (a  Love  Token  Society  member)  is  shown  on  the  following 
page  as  Figure  if  1  . 

From  the  Knecht  library,  I  obtained  a  book  entitled 
|  "Engraving  on  Precious  Metals"  written  by  A.  Brittain,  S.  Wolpert, 
and  P«  Morton,  published  by  Arco  Publishing  Co.  Inc.  1  977.  This 
book  was  written  as  a  beginners  text  and  is  really  written  for 
the  layman.  It  also  has  a  picture  of  an  engraver's  work  station 
which  is  shown  as  figure  if 2.  You  will  notice  it  is  spread  out 
more  than  the  earlier  one,  but  essentially  similar  to  the  earlier 
one,  which  is  much  more  compact  and  though  convenient  is 
cumbersome  to  work  on. 


\ 

Figure  1 


Figure  2 
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It  is  interesting  to  note  that  the  tools  used  to  actually 
do  the  engraving  are  all  hand  tools,  and  that  the  pressure  used 
to  cut  into  the  metal  is  actually  hand  pressure  applied  from  the 
palm  of  the  hand.  The  actual  tools  used  are  called  "gravers"  and 
each  has  it's  own  purpose  or  shape.  They  may  have  their  own  handle 
or  be  straight  to  be  inserted  into  a  universal  handle  as  shown 
in  Figure  # 3. 


Fig.  2 — A  long  handled  graver. 


Fig.  3 — An  ordinary  graver. 


Figure  3 

The  actual  engraving  tools,  or  gravers,  are  on  a  shaft 
which  fit  into  a  hand  holder.  There  are  a  large  number  of  gravers, 
all  different  in  width  and  cut.  The  actual  engraving  is  done  by 
hand,  with  the  desired  graver  inserted  in  the  handle  and  actually 
pushed  into  the  metal.  The  depth  of  the  cut  is  controlled  by 
the  angle  and  hand  pressure.  The  gravers  must  be  kept  very  sharp, 
and  the  book  recommends  that  the  graver  be  sharpened  after  each 
letter  when  doing  initials  or  words.  If  anyone  desires  to  get 
more  specific  on  the  engraving  process,  I  would  suggest  you  obtain 
a  copy  of  this  book.  It  is  very  comprehensive  and  easy  to  read. 
To  give  the  reader  a  rough  idea  of  what  some  of  the  gravers  look 
like  and  what  they  do,  refer  to  Figure  #4  (on  the  following 

page)  as  they  appear  in  the  above  referred  to  book. 

At  this  point  it  is  also  felt  a  word  should  be  said 
for  the  metals  used.  Since  love  tokens  are  made  from  circulating 
coins,  most  countries  used  copper,  silver  and  gold.  These  are 
relatively  soft  metals  and  easy  to  engrave.  In  recent  years  many 
countries  have  turned  to  using  other  metals  and  alloys  due  to 
the  high  value  of  the  three  basic  metals.  However,  most  of  these 
are  harder  and  do  not  lend  themselves  as  easy  to  engrave.  Also 
some  are  very  cheap  and  are  not  acceptable  as  love  tokens,  such 
as  aluminum,  zinc  or  pewter.  They  give  an  air  of  "cheapskate" 
to  the  giver.  Iron  and  nickel  are  too  hard  to  engrave.  Many 

foreign  countries  are  using  aluminum,  which  is  very  light  weight, 

very  soft  and  easy  to  engrave.  However,  it  pits  easily  and 

corrodes  quickly  in  some  atmospheres.  Also,  when  subjected  to 

some  elements,  it  turns  a  dark  black  color,  which  is  totally 
unacceptable  for  a  love  token. 

The  text  goes  on  to  explain  the  procedure  to  follow 
in  engraving  on  metal.  It  recommends  laying  out  the  work  on  paper 
first,  as  you  can  get  a  good  idea  of  what  the  finished  piece  will 
look  like,  and  also  you  can  make  all  the  changes  you  want.  When 
you  are  satisfied,  you  then  transfer  the  work  on  to  the  metal 

piece,  which  is  done  by  tracing  the  project  onto  the  metal  using 

Lcarbon  paper  or  drawing  directly  onto  the  metal  with  a  pencil 
ar  fine  pointed  stylus.  This  gives  you  the  exact  location  of 

each  move  or  stroke. 
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GRAVING  TOOLS  AND  THEIR  CUTS 


MAGNIFIED  VIEWS  OF  CUTS 
Fig.  I — Types  of  graver,  their  sections  and  tha  cuts  they  maka. 


%titch  gravers  for  cutting  parallel  lines.  Tha  top  one  has  considerable  bellying 
for  cutting  inside  curves. 


Figure  4 
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ENGRAVING  STYLES 


When  you  start  to  research  this  area  of  engraving,  you 
would  think  it  would  be  relatively  easy.  We  all  know  there  area 
a  number  of  different  styles  or  kinds  of  engraving,  but  how  many, 
and  how  do  they  differ?  When  you  start  researching  you  find  a 
number  of  books,  but  they  are  specialized.  One  book  we  purchased, 
"Speedball  Textbook"  21st  edition,  shows  nearly  one  hundred  differ¬ 
ent  styles  of  lettering,  using  different  "nibs",  each  style  having 
its  own  name.  From  the  Knecht  library  we  borrowed  2  books  written 
by  J.  M.  and  V.  C.  Bergling  and  published  by  the  Gem  City  College 
Press  but  they  would  only  permit  us  to  use  only  3  letters  in 
each  of  the  styles  we  selected,  which  for  our  purposes  is  useless. 
So  we  searched  some  more  and  found  a  spiral  bound  book  entitled 
"type"  by  David  Gates,  which  shows  850  different  type  styles, 
each  having  its  own  name  and  somewhat  different.  We  had  no 
difficulty  is  securing  permission  from  Watson-Guptill  Publications, 
1515  Broadwy,  N.Y.C.,  N.Y.  1  0036  to  use  the  styles  we  selected 
and  they  are  shown  as  Figures  5  through  18  following: 
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ENGRAVERS  OLD  ENGLISH 
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It  cannot  be  stressed  too  strongly  the  importance  of 
becoming  familiar  with  some  of  these  printing  styles.  The  one 
style  most  frequently  used  by  engravers  on  love  token  initials 
and  names  seems  to  be  the  one  entitled  "Engravers  Old  English" 
as  shown  at  the  bottom  of  Figure  #9  on  page  113.  Study  this  style 
carefully.  Note  in  particular,  the  similarity  of  the  letters 
"C  and  "T",  the  "I"  and  "J",  and  the  "U"  and  "V"  in  the  upper 

case  or  capital  letters.  In  addition  to  the  afore  described 
lettering  styles  there  is  the  pin  punch.  This  is  much  simpler 

but  difficult  to  master,  as  you  have  to  place  each  punch  point 
in  the  right  position  and  hit  the  punch  with  about  the  same 
strength,  or  force,  so  that  the  indentations  are  in  line  and  all 
of  the  same  depth.  Here  again  it  is  necessary  to  draw  the  design 
or  lettering  in  pencil  on  the  metal  as  a  guide  line  to  setting 
1  the  pin  points  so  that  the  letters  or  design  retain  the  desired 
shape. 

One  other  type  we  have  not  shown  is  the  handwritten 
script  type.  This  of  course  depends  solely  upon  the  handwriting 
of  the  engraver.  It  also  requires  a  great  deal  of  skill  in  this 
style  because  you  cannot  engrave  exactly  as  you  write.  This  is 
because  you  have  to  change  the  position  of  your  hand  and  graver, 

and  each  time  to  go  back  to  where  you  left  off,  you  have  to  seek 

the  same  angle  and  pressure  for  the  depth,  otherwise  your  writing 
will  vary  from  shallow  to  deep.  In  addition,  you  have  to  maintain 
the  width  of  your  cut  or  else  the  lettering  will  vary  from  narrow 
to  wide  in  addition  to  the  depth  variance. 

MONOGRAMS 


Here  is  where  we  begin  to  get  into  trouble.  To  begin 
with,  there  is  no  standard  for  the  engraver  to  follow.  He  can 
i  take  any  style  of  lettering  and  alter  to  suit  his  taste  at  the 
moment.  The  "Forward"  to  the  book  previously  mentioned  "Engraving 
on  precious  metals"  is  quoted  here  to  give  the  reader  some  idea 
as  to  the  impact  of  this  practice: 

"Engraving  is  one  of  the  few  arts  which 
the  English  have  really  excelled.  It  is  also 
one  in  which  the  best  modern  work  can  bear 
comparison  with  the  best  of  any  age.  But  all 
skilled  engraving  is  not,  alas,  beautiful.  If 
engravers  want  to  earn  the  name  artist  as  well 
as  craftsman,  technical  efficiency  alone  is  not 
enough.  Craftsmen  must  continuously  experiment 
with  new  ideas,  enterprising,  vigorous  and 
unashamed  and  they  must  have  a  sense  of  artistic 
good  manners.  Very  few  people  have  genuine 
creative  ability;  but  most  people,  certainly 
those  who  learn  to  practice  skilled  crafts,  can 
and  should  develop  an  instinct  for  style  and 
proportion  and  scale.  Without  this  artistic 
discernment,  good  works  of  craft  become  bad  works 
of  art.  To  create  is  noble,  to  imitate  is  dull; 
a  bold  experiment  which  is  criticized  is  better 
than  a  timid  copy  which  goes  unnoticed.  So, 
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in  reading  this  useful  and  instructive  book, 
it  must  be  remembered  that  technique  is  hideous 
without  art." 

We  will  now  look  at  a  page  of  monograms  picked  from 
various  sources  and  actual  love  tokens.  You  can  use  them  as  a* 
practice  drill  to  acquaint  yourself  with  the  technique  to  decipher. 

(Initials  shown  at  bottom  of  page  127) 


Figure  1 9 


After  you  have  really  looked  at  all  tne 
the  previous  page,  I  trust  you  learned  a  few  things.  These 
are  really  very  simple  and  nearly  all  were  easy  to  decipher. 
The  first  thing  to  try  and  decipher  is  the  initials  themselves. 
As  you  have  experienced,  when  the  engraver  adds  little  swirls 
here  and  there  and  extra  tails,  extra  loops  etc.,  that  is  where 
we  can  have  difficulty.  Even  worse  is  when  the  engraver  changes 
styles  that  are  closely  related.  In  any  event,  it  is  first 
necessary  to  identify  the  letters  that  are  engraved.  If  the 
letters  are  double  lined,  usually  the  engraver  will  distinguish 
each  letter  by  a  different  marking  inside  each  letter,  which  helps 
to  distinguish  each  letter  from  the  others. 

Having  identified  the  initials,  putting  them  in  the 
correct  sequence  is  the  next  project.  Where  the  initials  are 
of  different  heights,  it  is  safe  to  assume  that  the  tallest  one 
is  the  last  name  and  the  shortest  one  the  first  name.  This 
practice  is  most  used,  although  some  engravers  do  deviate.  Another 
form  that  is  used  is  to  use  a  broad  leg  letter  and  engrave  the 
inside,  each  letter  engraved  differently.  This  is  a  big  help 
in  trying  to  identify  the  initials,  especially  when  the  letters 
are  intertwined.  Sometimes  the  engraver  will  distinguish  the 
initials  by  means  of  enamelling,  which  we  will  discuss  later. 
And  as  always,  there  has  to  be  an  odd-ball  in  the  bunch.  I  have 
seen  three  initials  all  the  same  size,  one  horizontal,  the  middle 
one  upright,  and  the  third  one  horizontal,  with  both  horizontal 
letters  facing  the  same  direction.  Is  the  upright  one  the  last 
i  name  or  the  middle  name?  There  is  no  way  of  finding  out,  so  you 

read  it  the  way  you  want  it  to  be,  or  think  it  was  intended  to 

be.  I  have  seen  where  the  two  outer  initials  are  the  same  size 
and  the  middle  initial  intertwined  but  of  a  smaller  size.  Solving 

some  of  these  monograms  is  worse  than  doing  a  crossword  puzzle. 


In  love  token  collecting,  the  engraving  is  the  most 
i  important  consideration.  Actually,  it  is  the  engraving  that  the 
collector  is  buying,  the  planchet  is  only  the  means  of  containing 
the  engraving.  It  is  similar  to  buying  a  painting  or  picture. 
You  are  buying  the  canvas,  not  the  frame.  However,  love  tokens 
are  a  hobby,  and  you  collect  what  appeals  to  you  and  no  one  else. 
There  are  some  collectors  who  only  collect  love  tokens  on  dimes, 
or  quarters,  and  some  who  even  go  further  by  trying  to  put  together 
a  set  by  minted  date.  But  no  matter  what  you  collect  or  how  you 
collect,  the  engraving  has  a  large  influence  on  what  you  buy  and 
what  you  pass  up.  Of  course,  the  final  determining  factor  is 
the  price.  If  everything  is  perfect  but  the  price  is  to  high, 
and  you  cannot  negotiate,  sorry  Charley! 

Up  to  this  point  we  have  only  discussed  initials,  mainly 
because  they  present  the  biggest  problems.  Love  tokens  exhibit 
all  kinds  of  engravings.  There  are  just  plain  fancy  designs,  birds, 
(flowers,  ships,  houses,  buildings,  cars,  animals,  lighthouses, 
country  scenes,  mountain  scenes,  and  most  of  all  names,  sayings, 
iicommemorating  events  like,  weddings,  births,  anniversaries,  deaths, 
etc.  It  is  in  this  area  that  the  romantic  appeal  runs  rampant! 
It  is  in  this  area  that  the  English  far  exceed  the  American 
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creator.  Love  tokens  in  these  areas  in  the  United  States  are: 
hard  to  find,  while  they  are  very  abundant  in  Great  Britain. 
Why?  I  don't  know.  Is  it  because  the  giver  is  more  imaginative! 
or  romantic,  or  is  the  engraver  more  deft  in  his  profession  than 
his  American  counterpart?  When  you  compare  the  engraved  love 
tokens  that  exist  in  England  as  compared  to  what  exists  here  in 
the  United  States,  there  is  a  very  big  difference.  Trying  to  findl 
scenes,  sayings,  pictorials,  etc.  are  as  hard  to  find  here  ini 
the  United  States  as  names  and  initials  are  in  England. 

PINPUNCH  ENGRAVING 

We  cannot  leave  the  subject  of  engraving  without, 
considering  the  pinpunch  form  of  engraving.  Although  not  exactly 
true  engraving,  pinpunching  preceded  engraving  as  a  means  of 
conveying  a  message  on  metal.  It  is  a  more  primitive  mode  of: 
engraving  using  only  two  tools,  a  hammer  (or  facsimile  thereof) 
and  fine  pointed  punch.  This  method  was  used  extensively  by 
sailors.  In  their  off  duty  hours  to  occupy  their  time  they 
would  make  tokens  on  copper  half  pennies  or  pennies  for  their 
sweetheart,  girlfriend,  wife,  mother,  or  sister.  After  smoothing 
one  side,  they  would  then  use  a  nail  and  hammer  (or  other  suitable 
object)  and  by  means  of  tiny  pinpunched  holes  would  indent  their 
message . 


Pinpunching,  though  crude  and  primitive  does  require 
two  skills.  First  off  you  have  to  have  a  fine  pointed  punch  made 
of  a  harder  metal  than  the  coin,  and  you  must  keep  the  point  sharp! 
The  sailor  who  used  nails,  had  to  use  a  number  of  nails  unless: 
he  had  a  way  to  keep  a  fine  sharp  point.  Usually,  they  would 
lay  out  what  they  wanted  to  put  on  the  coin,  in  pencil,  on  the 
coin.  Occasionally,  you  may  find  a  piece  that  has  light  guide 
lines  scribed  on  the  coin.  The  first  skill  is  that  you  have  to 
be  able  to  keep  the  indented  holes  in  line  with  your  work,  and; 
to  keep  the  holes  evenly  spaced.  The  proficiency  in  this  skilL 
is  easily  apparent  in  the  finished  work.  The  other  skill  is  in. 
using  the  same  amount  of  force  in  each  blow  on  the  punch  so  that 
all  the  holes  or  indents  are  of  the  same  depth  and  the  raised 
outer  rim  of  each  indent  is  of  the  same  height.  This  will  also 
be  apparent  in  the  finished  piece.  It  may  be  well  to  refer  to: 
items  #9,  10,  12  and  13  on  page  14,  and  item  #27  on  page  22,. 

for  a  few  examples.  Item  #9  is  an  example  of  a  very  fine  piece 
of  workmanship. 

Pinpunched  love  tokens  are  rather  common  in  Great 
Britain,  but  very  scarce  on  United  States  coins.  I  believe  the 
explanation  of  this  is  in  the  fact  that  when  love  tokens  came 
to  America,  regular  engraving  was  well  in  vogue,  and  pinpunching 
was  out  of  style. 

MACHINE  ENGRAVING  VS  HAND  ENGRAVING 

In  recent  years,  in  America,  an  engraving  machine  ha9 
become  extremely  popular.  Many  jewelry  stores,  discount  houses* 
department  stores,  and  in  fact  in  just  about  every  business  thatij 
sells  items  that  can  be  engraved,  have  a  machine.  This  machine 
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has  a  scries  of  dies  containing  all  the  letters  of  the  alphabet, 
numbers,  and  many  of  the  more  common  names  and  nicknames.  You 
buy  a  piece  in  the  store,  and  they  will  engrave  it  for  you,  usually 
for  free.  Initials  cannot  be  overlapped  or  intertv/ined ,  they 
must  be  in  a  straight  line.  Most  businesses  that  have  such  a 
machine,  will  also  engrave  anything  that  will  fit  in  their  machine 
for  a  fee.  So,  I  can  take  a  quarter  into  the  store  and  have  "MARY" 
engraved  on  my  unsmoothed  coin.  You  want  your  coin  to  be  on  a 
smoothed  coin,  so  you  smooth  it  yourself  or  have  someone  else 
do  it  for  you,  and  take  it  in  and  have  it  engraved  "MARY".  Your 
coin  and  my  coin  are  identical!  Are  they  both  considered  a  love 
token?  Here  I  feel  we  must  take  a  stand!  Every  love  token  is 
unique,  a  one  of  a  kind  piece.  A  hand  engraved  love  token  cannot 
be  exactly  duplicated!  Even  by  the  same  engraver!  They  can  be 
very  close,  but  not  exactly!  In  the  beginning  we  defined  a  love 
token  as  being  a  coin  taken  from  circulation,  being  engraved  with 
something  the  giver  wanted  that  would  have  meaning  only  between 
the  giver  and  the  receiver.  The  giver  determines  what  he  or  she 
wants  on  the  coin  and  how  it  is  to  be  shown.  In  other  words  the 
engraving  must  also  to  be  done  by  hand  as  it  is  only  a  one  of 
a  kind.  You  can  have  50  different  coins  made  by  a  machine, 
and  every  "MARY"  will  be  identical.  Why?  The  engraver  has  to 
change  positions  many  times  as  the  coin  is  stationery  in  front 
of  him,  and  he  has  to  change  the  position  of  his  hands,  causing 
a  change  of  pressure  and  angle  he  is  holding  the  graver.  On  the 
machine  the  coin  is  stationery  and  the  die  is  stationery.  Nothing 
moves  except  the  graver  which  is  also  at  a  stationery  level. 

If  we  say  the  machine  engraved  coin  is  not  a  love  token, 
how  can  we  distinguish  it  from  a  hand  engraved  token?  By  using 
a  magnifying  glass  of  atleast  15  power.  Examine  the  grove  of 
the  engraving,  down  inside.  If  the  side  walls  of  the  groove  are 
perfectly  smooth  and  even,  and  the  bottom  where  the  two  sides 
meet  is  clean  and  even,  you  have  a  machine  made  engraving.  The 
hand  engraver  cannot  keep  a  constant  pressure  and  angle  on  his 
work,  and  under  a  magnifying  glass  his  walls  will  show  an 
unevennest  and  generally  the  bottom  where  the  two  sides  meet  will 
be  more  rounded. 

Remember,  love  token  collecting  is  a  hobby,  and  the 
collector  decides  what  he  or  she  wants.  There  are  no  fixed  rules! 
If  you  don't  care  who  or  how  your  love  token  is  made,  you  have 
not  problem.  But  if  you  do,  then  use  your  magnifier. 

Closely  related  to  engraving  is  the  practice  of 
enamelling  or  cloisonne,  which  we  will  discuss  in  the  next  chapter. 


NOTE:  Initials  on  monograms  in  Figure  19, 

Page  1 

24 

• 

• 

beginning  from  left  to  right:  line  1 

DEF 

★ 

HE 

★ 

DLE 

* 

AEK 

2 

CUT 

* 

GLE 

★ 

CMB 

* 

PE 

3 

KJC 

★ 

RJG 

★ 

DGA 

* 

SRS 

4 

CMT 

* 

WLA 

* 

AWJ 

* 

WK 

5 

use 

* 

HPJ 

★ 

CLK 

* 

CGT 
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CHAPTER  1 3 


ENAMELLED  or  CLOISONNE  TOKENS 

Love  token  collectors  seem  to  use  the  terms  "enamelled" 
and  "cloisonne"  interchangeably.  According  to  the  dictionary 
"cloisonne"  is  "enamel  work  in  which  color  areas  are  separated 
by  a  thin  metal  band".  Enamel  work  on  love  tokens  appears  to 
follow  the  same  rule  as  for  the  engraver.  You  enamel  what  you 
want  and  the  way  you  want,  which  is  generally  the  way  the  giver 
wants  it  to  be  done. 

The  color  of  the  enamel  can  be  any  color,  but  when  used 
on  love  tokens  it  seems  that  only  two  colors  are  most  used.  And 

it  appears  that  the  color  used  has  a  significance.  Blue  seems 

to  be  used  for  a  true  love  token,  expressing  a  feeling  of  love 
or  affection.  Black  is  used  on  a  death  piece  or  memorial  piece. 
There  is  evidence  to  a  practice  among  the  middle  class  and  upper 
class  that  at  the  wake  of  a  deceased,  a  black  enamelled  token 
was  presented  to  the  immediate  family  if  there  were  not  too  many, 
or  given  only  to  the  surviving  spouse  at  the  burial.  In  the  United 
States  these  death  tokens  have  a  very  plain  field,  engraved  with 
an  initial  in  the  center,  and  frequently  a  type  of  wreath  around 
the  initial.  In  this  case  only  the  initial  and  the  wreath  are 

enamelled  in  black,  or  only  the  initial  if  there  is  no  wreath. 

On  Plate  V,  #189  is  an  1851  seated  dime  engraved  with 

a  modified  Gothic  initial  "E"  inside  a  large  leaf  wreath,  both 

of  which  were  enamelled  in  black.  However,  the  enamel  has  been 
lightly  chipped  in  the  leaves  of  the  wreath,  but  nearly  all  of 
the  enamel  in  the  initial  has  been  chipped  away,  especially  in 
the  vertical  part,  presumably  through  wear.  Notice  also  that 

the  field  has  been  engraved  with  tiny  crescents  to  cover  the 

plainness.  Contrast  this  token  with  #190  which  is  on  an  1862 
seated  dime  and  engraved  with  the  true  Gothic  initial  "C"  within 
a  close  to  the  rim  thin  circle,  both  of  which  are  in  black  enamel. 
On  this  token  the  enamel  shows  very  little  wear,  and  the  inner 
field  is  engraved  with  a  pattern  of  swirling  lines  while  the  rim 
area  is  engraved  with  a  single  line  of  similar  small  marks.  This 
token  shows  evidence  of  having  been  worn  as  a  pin  as  the  parts 
on  the  back  indicate.  Token  #189  is  a  little  less  attractive 
due  to  the  missing  enamel,  which  may  have  a  tendency  to  lower 

is  value  unless  you  really  want  the  initial. 

We  will  now  look  at  two  love  tokens  that  are  enamelled 
in  blue.  On  Plate  V,  #191  is  on  an  1877  seated  liberty  dime  and 
has  a  soldered  loop  on  the  rim  at  12  o'clock,  and  is  engraved 

with  the  initials  "OHL".  You  may  take  exception  to  the  initials 
as  the  engraver  took  liberties.  The  letter  "O"  is  laying  on  it's 
side  with  the  two  ends  pointed,  so  that  it  looks  like  a  football. 
The  letter  "H"  and  larger  letter  "L"  are  centered  and  laid  on 

top  of  the  "O",  and  all  three  are  in  blue  enamel.  It  has  a  design 
rim  border  and  the  entire  center  field  has  tiny  dots  in  place 

of  an  engraved  design.  The  enamel  appears  to  be  intact.  Contrast 
this  token  to  #192  which  is  on  an  1882  seated  liberty  dime  with 
a  small  hole  at  12  o'clock,  and  engraved  with  the  initials  "LPW". 
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If  The  letters  are  intertwined,  and  from  their  position  the  "w"  seems 
li  to  be  on  the  oottom  the  "L"  next  and  the  "P"  on  top.  However, 

the  "L"  is  the  shortest  and  the  "P"  and  "W"  are  taller  and  of 
i:  the  same  height.  This  is  another  instance  of  where  you  cannot 
It  tell  the  sequence  intended.  You  can  make  a  good  case  for  any 

k  interpretation.  All  three  letters  are  in  blue  enamel,  but  each 

L  letter  is  distinct  in  itself.  The  "L"  is  plain  blue  enamel,  the 

"P"  has  a  silver  solid  line  design  in  the  middle  of  the  letter 
H.  throughout  the  entire  letter.  The  "W"  has  s  series  of  short 
straight  lines  in  the  two  outer  legs  of  the  "W".  This  inner  design 
of  silver  is  from  the  coin,  as  there  is  no  enamel  in  that  area. 
There  is  a  thin  engraved  rim  border  similar  to  a  rope  design  and 
H  the  balance  of  the  field  is  completely  plain  or  blank,  no 

jji:  engraving.  The  letters  cover  nearly  the  full  length  and  width 
!  of  the  coin  inside  the  border.  With  the  letters  so  large,  the 

|t  plainness  adds  to  the  overall  beauty  of  token. 

This  next  token,  #193,  is  a  peculiar  token.  It  is  on 
a  U.S.  quarter  from  the  mid  1  880's,  and  was  at  one  time  worn  as 
a  pin  which  has  since  been  removed.  The  engraved  side  has  a  3 

p  mm  rim  border  in  which  is  engraved  in  capital  block  letters  between 
k  6:30  and  11  o'clock  '/ALLGr  DEUTSCHER"  and  from  1  o'clock  to  5:30 

l  is  engraved  "VET.VER  BROOKLYN."  In  the  center  is  a  pair  of 

fi  shaking  hands,  which  stretch  between  the  inner  circle  rim,  and 

ti  which  are  outlined  in  black  enamel  from  inner  cuff  to  inner  cuff. 
B  Above  the  hands  and  extending  almost  to  the  outer  rim  is  a  large 
f  nazi  cross  which  is  in  white  enamel.  The  balance  of  the  inner 
t  field  is  filled  with  random  punched  tiny  dots.  The  significance 

of  this  token  is  unknown,  and  if  anyone  can  identify  it,  the  author 

fc  will  be  most  grateful.  It  is  included  at  this  point  because  of 
[i  the  two  different  colors  of  enamel  on  the  one  coin,  which  is 

n  unusual. 

Another  very  beautiful  multi-color  enamelled  coin  is 
#194,  although  it  is  really  not  a  love  token.  It  is  on  a  Burma 
n  one  rupee  silver  coin  which  was  worn  as  a  pin  at  one  time  but 

fe  has  since  been  removed.  The  smoothed  side  has  a  very  narrow 

h  engraved  rim  border  and  in  the  center  is  a  large  peacock  with 
b  spread  feathers.  The  bird  is  beautifully  engraved  and  then  color 
i  enamelled  using  blue,  white,  yellow,  green,  red,  and  black.  The 

i  entire  bird  and  the  ground  upon  which  he  is  standing  is  completely 
i  enamelled.  There  are  5  small  characters  evenly  spaced  around 
1  the  bird  between  8  and  4  o'clock,  which  are  in  black  enamel, 
f  What  the  significance  of  this  piece  is  I  have  no  idea,  but  it 
s  is  a  beautiful  piece  which  you  have  to  actually  see  to  appreciate 
>  perfection  and  coloring. 

Token  #195  on  Plate  V  is  again  not  a  love  token  and 
fc  was  worn  as  a  pin  which  is  still  intact.  The  coin  is  an  1887 

|r  Queen  Victoria  shilling.  The  crest  or  coat-of-arms  side  has  a 
b  very  narrow  engraved  rim  border  comprising  closely  engraved  thin 
I  lines  perpendicular  to  the  outer  rim.  The  rest  of  the  coin  has 
kj  not  been  touched  other  than  to  enamel  the  entire  surface.  The 
1}  colors  used  are  green,  blue,  red,  yellow,  white,  and  gold.  This, 
U  likewise,  is  a  piece  that  actually  must  be  seen  to  appreciate. 
I'  This  piece,  though  of  English  origin,  was  not  obtained  in  England 
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but  from  a  collector  in  Texas,  as  was  the  peacock  #1 94. 

One  last  enamelled  piece  is  included  here  mainly  because 
of  the  unique  engraving.  It  is  #196  and  is  on  a  planchet  which 
may  not  even  be  a  circulating  coin.  The  engraved  side  has  a 
portrait  of  Queen  Victoria  facing  left  and  wearing  a  crown. 
The  portrait  is  in  the  center  of  the  coin  and  is  surrounded  by 
a  beautiful  engraved  design.  The  enamelling  is  only  in  the  field 
and  to  distinguish  the  features  of  the  Queen's  face  and  crown. 
The  color  is  a  light  blue  gray  and  very  thin.  It  may  well  be 
that  it  was  heavier  when  it  was  done,  but  has  been  worn  thin  with 
usage . 


Enamelled  tokens  are  very  beautiful  and  really  make 
the  engraving  stand  out.  In  the  United  States  enamelled  tokens 
are  not  very  common.  In  England  they  are  also  scarce  but  in  most 
instances,  the  enamel  in  applied  to  the  coin  as  is,  and  not 
engraved.  Even  today  there  is  a  company  in  London  that  stocks 
every  current  English  denomination  coin  fully  enamelled  on  one 
side  and  on  both  sides.  They  also  add  a  further  feature  in  that 
they  coat  the  entire  enamelled  surface  with  a  clear  coating  to 
protect  the  enamel.  They  will  also  do  any  customer's  coin  in 
whatever  way  they  want  it.  Enamelling  is  a  real  art  but  is  a 
bit  expensive.  That  is  probably  the  reason  why  it  has  never  become 
very  popular  for  love  tokens. 


PLATE  V 


#189  #190 


#191 


#1  92 


#194 


#1  95 


#197 


#198 


#199  #200 


#201 


a  token  of  your  love 


And  a  ueiy  stylish  one  at  that.  Exclusive 
at  Macy'i  mis  sensational  "love  token" 
Is  made  in  beautiful  vermeil  (18K 
gold  ptate/steding  silver.  $64.)  A 
perfect  gift  for  men  and  women. 

It's  )ust  one  from  our  loving 
collection  In  the  Valentine 
Boutique  m  the  Atcade. 


youn*arTsinm*nghf  poc«a»  * 

macys 


#203 


#202 


#204 
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CHAPTER  14 


UNITED  STATES  LOVE  TOKENS — IN  GENERAL  PART  I 

In  our  study  of  the  history  of  love  tokens  we  have  come 
a  long  way.  What  we  now  call  "love  tokens"  had  their  origin  with 
the  "valentine"  in  the  sixteenth  century  and  were  referred  to 
as  "tokens  of  love".  The  seventeenth  century  brought  forth  the 
age  of  wood,  with  "busk  stays",  "knitting  sheaths",  "lace 

bobbins"  and  "love  spoons",  all  of  which  were  still  referred  to 
as  "tokens  of  love".  The  eighteenth  century  gave  birth  to  the 

engraved  circulating  coin  and  referred  to  as  "engraved  coins" 
which  term  is  still  in  general  use  in  Great  Britain.  Somewhere 
in  the  latter  part  of  the  nineteenth  century,  the  use  of  the 
engraved  coin  expired.  No  wake,  no  funeral,  no  fanfare,  just 

faded  out  of  use. 

In  the  middle  of  the  nineteenth  century,  in  the  United 
States,  among  the  rumblings  of  the  Great  Civil  War,  the  coin  love 
token  began  to  take  on  new  life.  It  grew  at  a  continuing  rapid 
rate  until  it's  enormous  appetite  for  U.S.  dimes  caused  it's;i 
execution  by  the  Congress  of  the  United  States  in  1909. 

In  today's  economy,  the  lowly  metal  coinage  is  looked! 
upon  as  a  necessary  nuisance.  If  a  boy  gave  his  girlfriend  ai 

love  token  today,  even  if  on  a  one  dollar  coin,  it  would  probably 
be  refused  or  rejected,  and  he  would  be  deemed  a  cheapskate! 
In  the  early  eighteenth  century  hourly  wage  rates  of  1$,  2$,  3d 

were  common.  Today  in  the  closing  years  of  the  twentieth  century, 
wage  rates  of  $8.  $10,  $12,  are  on  the  lower  scale.  How  times; 
change,  and  customs  change  with  them.  Will  the  tender,  loving, 
affection  of  the  coin  love  token  ever  return?  Only  time  will 
tell ! 


To  return  to  history  and  reality,  what  brought  about 
the  revival  of  the  love  token,  we  will  never  know.  No  one  ever 
wrote  anything  about  it,  so  far  as  can  be  determined.  Maybe  some; 
day  an  article  or  writing  of  some  kind  will  turn  up  and  shed  some? 
light  on  this  topic.  In  any  event,  two  things  are  quite  evident. 
First,  since  the  silver  dime  was  the  most  popular  circulating) 
coin,  it  became  the  most  used  for  a  love  token.  It  was  easy  to: 
engrave,  and  had  a  respectable  acceptance  in  the  economy  of  the 
day.  Second,  the  art  of  engraving  had  advanced  to  the  point  where 
engravers  were  plentiful  and  not  expensive.  There  are  a  number 
of  written  accounts  on  trade  shows  and  fairs  that  mention  that 
a  number  of  engravers  had  a  stand  at  these  shows  and  charged  25<£ 
to  engrave  your  coin.  None  state  as  to  what  the  25<P  covered.. 
One  could  assume  that  the  fee  was  for  up  to  3  initials  or  a  names 
of  no  more  than  5  letters.  Any  more,  would  cost  more,  but  this? 
is  never  mentioned. 

In  this  early  period  in  the  United  States,  the  smaller) 
copper  cent  was  in  very  short  supply,  and  in  many  areas,  locall 
business  men  and  companies  had  replica  cents  made  up  with  theiri 
identification  on  them  that  substituted  for  and  were  accepted 
as  a  legal  cent.  These  were  commonly  called  "Civil  War  tokens"-! 


\  The  other  coinage  that  was  in  circulation  around  that  time,  was 
a  silver  3<P  piece  (1851  through  1864)  which  was  only  14  mm  in 
i  diameter  and  was  very,  very  thin,  and  not  very  suitable  for 
i  engraving;  and  a  silver  half-dime  which  was  16.5  mm  in  diameter, 
1  and  was  used  occasionally  as  a  love  token. 

After  the  Civil  War,  the  mint  issued  a  2  cent  copper 
ij  coin  and  also  changed  the  3<P  silver  coin  to  a  3$  nickel  coin  made 
1  of  a  copper/nickel  composition  and  was  17.9  mm  in  diameter.  Both 
of  these  issues  were  seldom  used  as  a  love  token,  and  only  a  very 
£  few  are  in  existence. 

Up  to  this  point  we  have  established  that  the  silver 
I  coin  was  most  used  in  the  United  States,  and  that  most  of  the 
engraving  was  done  professionally,  and  why.  The  next  big  factor 
to  consider  is  the  content  of  the  engraving.  There  is  a  big 
difference  as  to  what  is  engraved  on  the  U.S.  coin  as  compared 
to  the  English  coin.  Nowhere  can  we  find  an  explanation  for  this. 
A  great  majority  of  the  English  love  tokens  are  engraved  with 
scenes,  sayings,  messages,  commemorative  occasions,  special 
'events,  etc.  with  only  a  scattering  of  initials  and  names  only, 
i  In  the  U.S.  love  tokens,  initials  are  predominantly  preferred, 
c followed  by  names.  Oh,  there  are  examples  of  the  other  types, 
i  but  they  are  few  and  far  between.  How  can  we  account  for  this 
difference?  No  written  explanation  can  be  found,  and 
R understandably  so. 

At  the  risk  of  being  repetitious,  I  feel  I  have  an 
answer  to  this  question.  Having  spent  some  time  with  English 
families  in  all  parts  of  England,  I  got  to  know  a  great  deal  about 
uthem.  Their  philosophy;  tradition;  propriety;  and  respect  for 
one  another,  country,  and  history;  is  so  deeply  imbedded  it 
>:  shows  and  cannot  be  changed!  The  English  constantly  try  for 
'perfection  in  everything  they  do  and  take  pride  in  what  they  do. 
jThis  is  quite  different  from  what  you  will  find  in  the  United 
.States.  All  of  these  English  traits  have  sadly  deteriorated  and 
the  way  of  life  is  quite  different.  The  English  can  trace  their 
:  history  back  for  over  one  thousand  years,  and  all  through  this 
period,  the  way  of  life  and  belief  has  been  passed  down  through 
>;the  generations  until  today.  This  did  not  happen  in  America. 
In  the  seventeenth  century,  peoples  from  all  over  Europe  flocked 
'to  the  new  world,  and  each  nationality  settled  in  it's  own  area, 
>iand  pushed  the  native  Indians  back  to  nearly  oblivion.  As  each 
group  grew,  they  intermingled,  intermarried,  and  today  we  have 
a  potpourri  of  greed--a  greed  for  individual  civil  rights,  freedom, 
''power,  and  money!  Those  who  do  not  adhere  to  this  new  way  of 
life  have  two  choices,  speak  out  and  demand  their  rights  when 
'.they  conflict  with  the  demands  of  others,  or  be  snuffed  out  like 
the  American  Indian. 

The  above  change  has  been  a  long  time  in  the  making, 
and  probably  goes  back  to  the  Civil  War  days  and  slavery.  We 
ican  begin  to  see  a  change  even  in  our  love  tokens.  We  apparently 
ladopted  the  practice  (I  don't  like  to  use  the  word  "fad"  because 
:it  alludes  to  a  sort  of'  short  temporary  thing)  from  the  English, 
Jbut  only  partially.  We  seem  to  have  softened  the  "love,  affection, 
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and  warmth"  aspect.  We  avoided  to  a  large  extent  the  personal 

feeling  by  means  of  scenes,  sayings,  commemorative  occasions, 
employment  positions,  etc.  These  things  have  a  much  more  personal 
touch  than  just  plain  initials  or  names,  which  are  predominant 
in  United  States  tokens,  and  initials  far  exceed  names. 

Love  tokens  were  promoted  far  more  in  the  Unites  States 
than  in  England.  The  two  main  numismatic  weekly  newspapers  have 
contained  a  number  of  articles  with  pictures,  and  Coin  World  has 
had  a  full  page  on  love  tokens  in  each  Valentine  Day  issue  for 

a  number  of  years.  Most  of  these  articles  tell  and/or  show  tokens 
that  are  in  someone's  collection.  Rarely  is  there  any  history 
or  interesting  story. 

In  the  course  of  our  research,  we  were  able  to  find 

a  few  interesting  tidbits  and  stories  and  we  will  include  them 
later  in  this  text.  To  try  to  put  some  kind  of  sequence  to  the 

U.  S.  love  tokens,  has  required  a  great  deal  of  dissecting  of 

articles  and  sorting  out  to  keep  text  and  pictures  in  some  kind 
of  sequence. 

In  this  sorting  process,  I  have  come  across  a  few  tokens 
which  are  sort  of  out-of-place,  or  misfits,  yet  very  interesting. 
One  is  on  an  1890  Indian  Head  cent,  on  which  the  obverse  with 
the  date  is  untouched.  On  the  reverse,  the  "ONE  /CENT"  center 

has  been  smoothed  off  and  three  initials  in  small  but  wide  letters 
engraved  in  it's  place.  The  center  initial,  a  "T",  extends  from 

the  bottom  tip  of  the  shield  to  the  top  of  the  wreath  at  the 
bottom,  and  the  outer  half  of  the  crossbar  is  bent  downward  to 
go  through  a  smaller  letter  "A"  on  either  side  of  the  "T".  The 
inner  part  of  the  three  letters  and  the  upper  third  of  the  shield 
with  the  horizontal  lines  is  blue  enamelled,  while  the  rest  of 
the  entire  surface  is  in  red  enamel.  A  wreath  very  neatly  cut 

out  from  a  similar  coin  is  cemented  or  soldered  over  the  wreath 

of  this  coin.  Why?  The  same  wreath  is  already  on  the  original 
coin,  but  this  is  truly  different.  This  piece  is  very  difficult 

to  photograph,  but  such  as  it  is,  it  is  shown  as  #197  on  Plate 

V. 

Another  controversial  piece  is  on  a  half-cent  dated 
1  835,  and  is  shown  on  Plate  V  as  #198.  In  the  United  States  in 

1  837  there  was  a  severe  shortage  of  copper  coinage,  and  some  busi¬ 
ness  people  counterstamped  what  copper  they  had  and  when  they 
gave  it  out  in  change,  it  was  with  the  understanding  it  would 
be  used  in  that  same  place  of  business  on  the  next  purchase.  Some 
businesses  had  special  coins  made  up  with  their  name  or  other 
identification,  which  were  accepted  as  legal  tender  locally. 
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This  piece  is  counterstamped  with  the  letters  "S  M",  nothing  else. 
It  is  also  known  that  during  this  early  period,  that  a  young  man, 
not  being  able  to  engrave  himself  nor  knowing  of  an  engraver, 

would  stamp  the  girl's  initials  on  a  coin  using  steel  letter 
punches.  The  initials  used  on  this  coin  were  made  from  dies  of 
two  different  sets,  as  the  "S"  is  slightly  smaller  than  the  "m". 
Under  these  circumstances,  it  is  just  about  impossible  to  determine 
if  this  piece  is  a  love  token  or  a  "Hard  Times  Token".  Being 
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a  bit  prejudiced  I  take  it  for  a  love  token  on  the  belief  that 
the  young  man  borrowed  the  punches  (hopefully  not  stole  them) 
as  he  could  not  find  both  letters  in  the  same  set. 

On  Plate  V,  #199  is  a  large  copper  cent  dated  1850  which 
is  smoothed  on  the  reverse  and  engraved  with  a  floral  design. 

The  field  around  the  design  is  plain,  and  there  is  no  other  engrav¬ 
ing.  There  is  no  clue  as  to  what  is  represents,  or  to  or  from 
it  was  made  for.  The  engraving  is  well  done,  and  it  is  a  nice 
looking  token.  That  is  all  we  can  say  for  it. 

A  somewhat  similar  token  is  #200  on  Plate  V,  on  an  1845 
copper  cent,  with  the  reverse  smoothed  and  engraved  with  a  full 
field  ornate  design  of  scrolls  with  no  particular  pattern.  Again 
no  other  engraving  to  tell  what  it  is  or  to  who  is  was  given  or 
by  whom  it  was  from.  Again,  all  we  can  say  for  it  is  that  it 
is  a  very  nicely  engraved  piece. 

Another  unusual  token  is  #201  on  Plate  V,  and  is  included 
here  because  I  don't  know  what  category  to  put  it  in.  Literally 
I  have  handled  and/or  seen  thousands  of  love  or  engraved  tokens, 
but  have  only  seen  two  that  were  engraved  in  Hebrew,  and  I  was 
fortunate  to  be  able  to  purchase  both.  The  one  shown  here  is 
on  a  United  States  Barber  dime  dated  1898  with  the  reverse  smoothed 
and  engraved  in  the  center  in  large  Hebrew  characters  with  three 
small  engraved  curved  areas  above  and  below  the  characters.  It 
also  has  a  narrow  engraved  rim  and  a  hole  at  1 2  o'clock.  I  showed 
both  Hebrew  tokens  to  quite  a  few  Jewish  men  and  several  rabbis, 
but  none  were  sure  how  to  translate  the  characters.  Finally  I 
found  a  senior  rabbi  who  instantly  recognized  both  pieces.  This 
token,  #201  on  Plate  V,  the  characters  are  Hebrew  for  "Sari"  the 
wife  of  Abraham  in  the  Old  Testament.  In  our  language  this  is 
the  equivalent  to  the  name  "Sarah".  This  token  is  excellently 
engraved  and  is  a  beautiful  piece,  and  is  in  excellent  condition. 

The  other  Hebrew  piece  is  not  shown  because  it  is  not 
in  as  good  condition.  It  is  on  a  dime  size  disc  but  is  smoothed 
on  both  sides  and  appears  to  have  gone  through  at  least  one  of 
the  Jewish  wars  as  it  is  rather  crinkled  and  may  have  been  put 
in  a  vise  to  straighten  it,  but  the  entire  surface  is  still 
rather  wrinkled.  It  is  very  plain  and  only  has  the  same  Hebrew 
characters  in  large  characters  in  the  center  on  both  sides  with 
no  other  engraving.  The  characters  translate  in  our  language 
as  the  word  "Heaven".  Overall  it  is  not  a  very  attractive  token 
but  unusual  never-the-less . 

In  the  Love  Token  Society's  files,  I  found  a  large  number 
of  pages  from  several  newspapers  containing  pictures  of  various 
love  tokens  sent  in  by  readers  and  used  in  articles,  and  a  number 
of  pictures  of  love  tokens  cut  out  from  newspapers  but  no  explana¬ 
tion  of  where  they  came  from.  In  this  file  there  must  be  at  least 
one  thousand  pictures  representing  all  types  of  love  tokens  and 
some  jewelry.  To  try  and  categorize  all  these  tokens  is  a  tremen¬ 
dous  task  and  makes  the  photography  work  quite  difficult, 
especially  since  many 'of  the  newsprint  pictures  will  not  give 
a  very  good  negative  to  be  used  in  this  text. 
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In  order  to  cover  as  much  as  possible  in  this  text, 
we  are  going  to  only  describe  the  most  interesting  ones  and  include 
a  picture  only  where  we  can  get  a  reasonably  clear  copy. 

One  token  that  is  different  is  described  as  being  on 
an  1875  seated  Liberty  half-dollar,  engraved  on  one  side  with 
a  large  broad  gothic  initial  "B"  with  the  entire  field  and  a  wide 
border,  all  elaborately  engraved.  The  unusual  thing  with  this 
token  is  that  the  text  states  that  the  initial  and  border  are  ! 
covered  with  gold  leaf.  This  is  the  first  instance  I  have  come 
across  where  gold  leaf  has  been  used.  It  was  not  photographable . 

In  the  early  days  of  the  Love  Token  Society,  the  Love 
Letter  which  they  publish  contained  only  Society  news  and  separate¬ 
ly  reprints  of  articles  or  letters  regarding  love  tokens.  On 
page  223  of  these  articles  is  a  notation  that  member  Autence  Bason 
had  acquired  a  token  which  may  be  questionable  as  a  love  token, 
but  surely  deserves  adoration.  It  is  on  an  1853  Liberty  seated 
quarter  smoothed  on  the  reverse  and  engraved  in  script  on  6  lines: 
"L.H.B.  /  Swallowed  /  April  18th  6  PM  /  Recovered  /  April  20th 

9  PM  /  1  889".  The  only  thing  missing  is  "how  was  it  recovered", 

and  "how  old  was  LHB"?  This  piece  is  shown  as  #203  on  Plate  V. 

This  next  coin  really  belongs  in  with  the  English  tokens 
as  it  is  on  an  English  silver  coin  smoothed  both  sides  but  only 
engraved  on  one  side.  It  comes  from  the  collection  of  Thelma 
Carter,  a  charter  member  of  the  Society.  It  is  shown  on  Plate 
V,  #204.  This  is  a  portrait  token,  sometimes  called  a  playing 

card,  because  if  you  turn  the  coin  upside  down,  you  get  a  different 
neck,  face  and  hat,  and  facing  the  opposite  way.  The  engraving 
is  excellent,  but  how  it  qualifies  as  a  love  token,  we  will  never 
know.  This  is  typically  an  English  token,  and  probably  was 
engraved  there  and  found  it's  way  to  America.  Who  the  woman  is 
we  will  never  know,  in  fact,  we  do  not  even  know  which  is  the 
right  way  to  hold  the  token. 

On  an  1884  Liberty  head  nickel  smoothed  on  the  reverse 
is  an  engraved  roller  skate,  #205  on  Plate  V,  sent  in  to  Coin 

World  by  Walt  Saunders  of  New  York.  The  skate  goes  from  rim  to 
rim  with  no  other  engraving.  Why  would  anyone  want  to  make  a 
coin  with  one  roller  skate?  Is  there  a  mate  on  another  coin? 
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Is  there  any  significance  to  the  roller  skate?  Another  conundrum! 

A  chubby  cherub,  scurrying  over  a  field  of  flowers  is 
engraved  on  an  1805  draped  bust  quarter,  as  shown  on  Plate  V, 
#206.  The  border  is  slightly  scalloped,  and  a  hole  has  been  , 
drilled  through  the  hair.  The  engraving  is  very  well  done,  and  ( 
is  an  attractive  piece,  but  what  it's  significance  is,  is  left 
to  the  imagination.  It  is  another  unattributed  token  in  a 

valentine  page  of  Coin  World.  ( 

An  interesting  token  from  the  Helen  Moore  collection  j 
is  #207  on  Plate  V.  It  is  on  the  reverse  of  an  1894  Morgan 

quarter.  In  very  well  engraved  script  in  six  lines  is  engraved: 
"Killed  by  /  Andrew  Low  Green  /  in  /  Hell  Roaring  /  Montana  / 


‘  September  1  894".  One  would  assume,  from  the  wording,  that  to 
^commemorate  and  event,  Mr.  Green  killed  an  animal  of  some  kind 
i  on  a  day  in  September  1  894.  What  kind  of  animal?  Of  course!  A 
ibuffalo!  (Think  big!)  The  head  was  stuffed  and  mounted,  and  this 
;<  token  was  placed  somewhere  somehow.  It  did  not  hang  around  the 
i<  neck  as  there  is  no  hole  or  loop.  It's  your  turn  to  guess! 

#208  on  Plate  V  is  different,  not  only  is  the  coin  cut 
(to  the  shape  of  an  octagon,  but  it  is  on  an  1856  dime.  We  have 
>:seen  it  on  a  quarter  but  this  is  the  first  time  on  a  coin  as  small 
as  a  dime.  It  has  a  wide  engraved  border  bound  by  an  inner 

S  octagon.  Inside  the  inner  octagon  are  three  straight  lines  to 
[•form  a  sort  of  triangle  as  none  of  the  lines  touch  but  give  the 

5  shape  of  a  triangle.  Inside  of  this  triangle  is  an  engraved  tri- 
p  angle  formed  by  what  appear  to  be  lower  case  "u"'s,  and  all  sides 
^ meet.  Between  these  two  inner  triangles  is  a  wide  field  and  in 

6  the  one  on  the  left  is  engraved  in  block  capital  letters  "FAITH", 

|  on  the  right  is  engraved  "HOPE",  and  at  the  bottom  "CHARITY", 
i  In  the  very  center  is  a  small  heart  with  an  "S"  inside.  This 
;i  token  is  in  the  collection  of  Fred  Weinberg,  and  was  featured 

in  Coin  World,  February  1  6,  1  977,  page  50.  The  heart  and  the 

[' "S"  definitely  make  it  a  love  token.  Would  it  be  that  it  was 
I  nade  for  a  religious  person,  or  someone  involved  with  charity 
[ifund  raising?  The  obverse  shows  a  center  solder  spot  indicating 
js  that  at  one  time  it  was  a  piece  of  jewelry,  perhaps  a  stickpin, 
or  a  cufflink.  What  it  was  is  lost,  what  it  is  now,  we  know, 

ta  rather  attractive,  well  engraved,  interesting,  and  unusual  love 
£■  token. 


Coin  World's  Collectors  Clearinghouse  Valentine  of 
^February  1  4,  1  973  has  a  love  token  with  an  international  flavor, 

tfrorn  the  collection  of  R.  W.  Colbert  of  Tucker,  Georgia.  It  is 
fc#209  on  Plate  W,  and  is  on  2  franc  piece  of  France  dated  1918. 
brhe  obverse  side  has  had  the  rim  lettering  smoothed  off,  and 
Langraved  in  capital  block  letters  on  the  left  side  "FROM  KENNETH" 
fjand  on  the  right  side  "TO  MOTHER".  On  the  reverse  side  only  the 
^denomination  has  been  smoothed  off  and  then  engraved  in  upper 
■and  lower  case  block  letters  on  two  lines  "Coblenz  /  Ger".  The 
filove  token  tells  it's  own  story:  At  the  end  of  the  war,  an 

American  solder  in  Germany  makes  a  love  token  on  a  French  coin 
{band  sends  it  to  his  Mother  in  America!  The  war  is  over!  Can't 
iyou  almost  feel  the  love  and  affection  that  token  carries  with 
Lit,  even  today? 

Dog  tags  were  not  issued  in  the  Civil  War,  consequently 
|  It  was  not  uncommon  for  some  soldiers  to  carry  a  coin  engraved 
pith  his  identification.  Whether  he  had  the  coin  made  for  himself 
far  someone  back  home  had  it  made  and  sent  it  to  him,  we  cannot 
|I:ell .  Coin  World  featured  such  a  piece  on  February  1  6,  1  977, 
■sent  in  by  Helen  Moore.  It  is  #210,  Plate  W,  and  is  on  a  quarter 
[  )f  the  1  838/1853  period.  The  obverse  has  been  smoothed  and 
pngraved  with  a  rim  border  and  in  a  plain  field  in  three  lines 
f  s  engraved  in  script:  "D.  E.  Guiles  /  Co.C  2nd  Vet.  Cav  / 
pl.Y.S.V. "  It  has  a  hole  at  12  o'clock,  and  was  probably  worn 
I  is  a  necklace. 
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Another  dog  tag  type  token  is  seen  as  #214  on  Plate 

W,  and  appeared  in  an  article  written  by  Nathan  N.  Eglit  and 
published  in  the  February  1  2,  1  964  issue  of  Coin  World.  It  is 

on  an  1858  quarter  and  only  smoothed  on  the  reverse  side.  A  double 
lined  shield  is  engraved  in  the  center  that  almost  touches  the 
rim  of  the  coin,  and  in  the  center  forming  an  X  is  a  cannon  barrel 
and  an  anchor  covering  the  whole  inner  field  of  the  shield.  On 
the  left  between  the  shield  and  the  rim  is  engraved  the  initials 
"H.F.P.",  above,  between  the  shield  and  the  rim,  is  engraved 

"Co.D",  and  on  the  right  between  the  shield  and  the  rim  is  engraved 
"31st  Me.  Inf.".  We  wonder,  if  HFP  was  attached  to  Company  D 

of  the  31st  Marine  Infantry  Regiment,  and  what  significance  is 
the  anchor  with  the  cannon  barrel? 

Also  in  the  same  Coin  World  article  as  #209  above,  is 

I  a  token  which  is  an  award  token.  In  the  1800's  placques  and 
trophies  had  not  as  yet  come  into  existence,  and  we  find  a  number 
of  coins  taken  from  circulation  and  engraved  as  an  award  prize. 
Such  is  piece  #211  on  Plate  W.  It  was  made  from  a  silver  dollar 
which  was  smoothed  on  both  sides,  and  is  from  the  Fred  Weinberg 
collection.  One  side  has  a  beehive  in  the  center  with  two  leaf 
sprays  on  either  side  and  the  date  1889  engraved  beneath.  In 

large  capital  block  letters  around  the  rim  in  the  upper  half  is 
engraved:  "D.A.&  M.  SOCIETY",  and  around  the  lower  rim  half  "UTAH 

TERRITORIAL  FAIR".  Research  determined  that  the  initials  could 
stand  for  "Deseret  Agricultural  &  Mining".  On  the  other  side  in 
a  plain  field  in  five  lines  in  script  is  engraved:  "Awarded  to 

/  Arthur  Brown  /  for  best  /  Shorthorn  Durham  /  Heifer  1  yr."  A 
loop  is  soldered  on  the  rim  at  12  o'clock.  Considering  the  economy 
at  that  time,  this  piece  may  be  the  only  thing  issued  to  evidence 
the  award.  It  is  a  very  nice  token  to  remember  the  occasion. 

I  From  the  R.  W.  Colbert  collection,  we  find  an  1  857  dime 

that  is  really  fully  engraved  on  the  reverse  side,  as  shown  as 
#212  on  Plate  W.  It  has  been  smoothed  and  completely  engraved 
with  flowers,  scrolls,  and  lines  so  that  there  does  not  appear 
to  be  a  blank  space  anywhere.  There  is  no  evidence  of  any 
initials,  names,  or  any  other  identification  on  either  side. 
What  was  the  object  or  purpose  of  this  token?  It  is  a  beautiful 
piece  of  work,  but  why  it  was  made  will  probably  remain  a  secret 
forever  more. 

Token  #213,  Plate  W,  is  on  a  seated  half  dollar  and 

is  engraved  only  on  one  side,  but  the  fact  that  it  is  a  love  token 
is  questionable.  First  let  us  look  at  the  piece.  It  has  a 
beautifully  engraved  rim  border.  In  the  plain  field  just  above 
center  in  old  english  capital  and  small  letters  is  engraved  the 
name  "Ella  M.  George",  beneath  which  in  three  lines  is  engraved 
in  script  lettering:  "516  W.  Monroe  Str.  /  Chicago  /  1868". 

The  token  has  a  very  attractive  appearance  and  is  well  engraved. 
As  a  love  token,  I  have  never  seen  a  woman's  name  and  address 

on  a  coin,  have  you?  Could  it  be  a  calling  card  or  business 

card?  If  it  is,  you  can  use  your  own  imagination  as  to  how  far 
you  want  go,  I  pass! 
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FIGURE  20 


Intricate  art  work  engraved  on  silver  coins.  Such  work  passed  from 
19th  century  dimes  is  shown  in  the  the  American  scene  with  gas  lights 
monograms  and  designs  etched  on  and  the  horse  and  buggy. 


Ornate  monograms  on  dimes  turn 
them  into  love  tokens.  Did  cupid’s 


More  love  tokens  with  holes 
through  them  give  the  reader  no 
clue  to  the  original  owners,  but  you 
can  bet  the  girls  were  number  one 


arrow  pierce  the  coins,  so  (bey  could 
be  worn  about  the  neck  on  a  chain? 


in  the  eyes  of  young  swains  of  that 
day.  After  all,  each  one  represented 
an  investment  of  at  least  10  cents! 
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The  "Numismatic  Scrapbook"  of  February  1  976  has  a  very 
interesting  and  well  illustrated  article,  beginning  on  page  36, 
written  by  Ed  Fleishmann  entitled  "Tokens  and  Valentines".  Nearly 
all  the  illustrations  are  from  the  Ed  Valentine  collection.  Many 
of  the  pictures  in  the  article  are  rather  light  and  I  could  not 
get  a  decent  reproduction  for  here.  If  you  can  find  a  copy  of 
this  issue  of  the  "Scrapbook"  you  will  enjoy  the  illustrations 
which  cover  regular  single  tokens,  brooches,  pins  and  bracelets. 

The  May  1968  issue  of  "Numismatic  Scrapbook"  beginning 
on  page  759,  has  another  very  interesting  and  illustrated  article 
by  Courtney  L.  Coffing,  entitled  "Love  Token  Collectors  Share 
Romanticism,  Numismatics".  On  Figure  #20,  we  reproduce  page  763 
from  this  article  to  give  you  an  idea  of  some  of  the  66  tokens 
shown  in  the  article.  All  the  love  tokens  in  this  article  are 
from  the  collection  of  George  S.  Frost  of  California,  and  at  the 
end  of  the  article  is  a  breakdown  of  the  denominations  and  mint 
dates  of  the  tokens  in  the  article. 

After  having  looked  at  a  number  of  interesting  love 
tokens  that  do  not  seem  to  fit  into  a  regular  category,  we  will 
move  on  to  the  next  chapter  where  we  will  look  at  the  American 
version  of  some  to  the  categories  we  reviewed  in  England,  at  the 
beginning  of  this  text. 
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CHAPTER  1 5 

AMERICAN  LOVE  TOKENS  BY  CATEGORIES — PART  I 

Love  Tokens  began  to  appear  in  the  United  States  some¬ 
where  around  the  late  1  820's  and  grew  in  popularity  until  1909 
when  Congress  passed  a  law  making  it  illegal  to  mutilate  coin. 
Later  the  law  was  amended  to  make  it  illegal  to  mutilate  coin 
for  the  purpose  of  fraud.  But  by  that  time,  the  economy  and 
customs  had  both  changed  and  the  love  token  was  never  really 
revived.  Several  attempts  have  been  made  to  try  to  revive  the 
custom  but  never  really  took  hold. 

One  such  person  was  Don  Knapp  of  Colorado  Springs, 
Colorado.  Don  was  born  in  1  900  and  at  age  15  he  was  apprenticed 
to  a  German  jeweler  in  Michigan  were  he  learned  the  art  of 
engraving,  his  first  love.  Later  in  life  he  was  an  auctioneer, 
a  watch  repairman,  photographer,  a  jeweler,  a  coin  collector, 
and  a  justice  of  the  peace.  When  he  retired,  he  still  continued 
to  do  engraving  in  his  little  workshop  at  home.  He  enjoyed 
engraving  and  did  a  great  deal  of  engraving  for  local  jewelers 
and  also  solicited  making  love  tokens  for  members  of  the  Love 
Token  Society.  His  efforts  set  off  a  few  sparks,  but,  alas,  never 
started  a  fire.  In  fact,  never  even  as  much  as  a  smoldering. 

Just  about  all  of  the  love  tokens  that  come  on  the  market 
today  are  on  coins  dated  before  1  909  and  where  both  the  giver 
and  receiver  have  long  since  departed  from  this  earthly  existence. 
The  authentic  love  token  must  be  hand  engraved  or  punched,  thus 
there  are  no  two  exactly  alike,  a  one-of-a-kind  piece.  Some 
collectors  will  only  collect  love  tokens  on  which  one  side  is 
original,  so  that  the  country  at  least  can  be  identified  as  a 

coin  of  the  realm.  Other  collectors  do  not  make  such  a  distinction 
and  collect  only  for  the  engraving. 

Until  recently,  the  engraving  has  never  been  challenged. 
However,  with  advanced  technology,  engraving  today  has  become 
a  mechanical  process  with  the  aid  of  a  computer.  Now,  you  can 
have  any  kind  of  piece  engraved  with  initials  or  names  at  almost 
any  department  store,  discount  store,  and  even  jewelry  stores, 

while  you  wait.  A  love  token  made  by  such  a  machine  will  look 
like  a  love  token,  but  in  reality  it  is  not,  for  the  one-of-a- 
kind  element  is  missing.  A  true  love  token  is  made  by  or  for 

the  giver  as  a  symbol  of  his  (or  her)  feelings  or  affection  for 
the  receiver.  When  the  giver  has  someone  engrave  his  coin  for 
him,  he  tells  the  engraver  just  what  he  wants  engraved  and  how. 
If  the  giver  wants  to  give  a  pair  of  cufflinks  or  earrings,  then 
the  engraver  has  to  duplicate  his  work.  However ,  if  you  examine 
the  pair  closely,  you  will  find  slight  differences  between  the 
two,  as  the  engraver  cannot  exactly  duplicate  his  hand  work. 

If  the  same  pieces  are  made  by  machine,  both  pieces  will  be  exactly 
alike!  This  presents  a  problem. 

How  can  we  distinguish  between  the  hand  engraved  token 
and  the  machine  made  token?  If  the  collector  does  not  care  how 
the  token  was  made,  then  there  is  no  problem,  but  if  the  collector 
is  a  purist,  then  he  is  concerned.  When  I  posed  this  question 


|:  to  several  collectors,  their  reply  was  that  you  could  tell  by 
|:  the  date  of  the  coin.  But  that  is  not  true.  Any  dated  coin  can 
be  used,  even  one  a  hundred  and  fifty  years  old.  In  discussing 
I;  this  with  several  engravers,  it  seems  there  are  two  ways  in  which 
\  to  detect  the  difference,  and  both  require  experience  and  a  good 
L  magnifying  glass.  Using  at  least  a  15  power  glass  look  down  into 
the  engraved  lines.  Closely  following  the  engraved  trench,  look 
Jj  for  a  slight  waving  of  the  sides  or  depth  of  the  channel.  A  hand 
engraved  piece  will  show  a  few  slight  variations  in  the  depth 
|  of  the  channel  and  also  a  waviness  of  the  sides  as  the  hand 
k  pressure  cannot  be  held  constant.  On  a  machine  engraved  piece, 
ji  the  planchet  and  groover  and  tightly  held  by  the  machine  in  a 
I  fixed  position,  and  the  groove  will  not  show  any  variations, 
[i  The  other  way  is  to  examine  the  shape  of  the  channel.  A  machine 
e  made  groove  will  be  a  perfect  V  shape  with  a  sharp  point  at  the 
i  bottom  of  the  V,  whereas  the  hand  held  groovers  are  slightly 
ip  rounded.  This  is  difficult  to  see  and  you  need  a  bit  of  experience 
t  to  be  able  to  note  the  difference.  You  can  practice  on  your 
f..  existing  love  tokens,  examine  the  channels,  and  thus  get  a  good 
t>  idea  of  what  a  good  channel  should  look  like. 

As  a  word  of  caution,  if  you  should  see  an  advertisement 
r  for  love  tokens  by  a  department  store,  discount  store,  or  even 
a  jewelry  store,  before  you  buy  make  sure  that  it  is  hand  engraved 
|[  and  not  machine  engraved.  How  would  you  feel  if  your  boyfriend 
p  (or  girlfriend)  gave  you  a  love  token  for  Valentine's  Day,  and 
a  little  later  you  meet  your  best  friend  who  has  the  exact  same 

I  token?  Far  fetched?  Not  at  alii  The  February  1  2,  1  979  issue 

of  the  New  York  Times  had  an  ad  3  13/16"  x  3  1/8  as  illustrated 

1  on  Plate  V,  # 202  (reduced  in  size).  You  will  note  that  the  coin 

fe  is  similar  to  a  New  York  City  subway  token,  and  the  heart  is  cut 
i<  out,  and  small  initials  can  be  engraved  on  either  side  of  the 
b  heart.  Also  note  the  price  of  $64.  (in  1979!). 

There  is  also  a  firm  in  Grove  City,  Pennsylvania,  by 
ji  the  name  of  Wendall  August  Forge,  who  advertise  silver  dollars 

i  engraved  with  any  name  you  desire,  and  they  will  also  engrave 
b  any  other  coin  for  you.  They  have  two  full  time  experienced 
ri  engravers  in  their  employ,  and  do  not  use  machines.  But  it  is 
I:  expensive! 

COMMEMORATIVE  LOVE  TOKENS 

Love  tokens  are  used  to  commemorate  many  different 
i!  special  occasions  to  some  people.  Society  member  L.  R.  Howsley, 

[  of  Captain  Cook,  Hawaii,  has  an  1902  silver  dollar  with  one  side 
l  beautifully  engraved  in  script.  It  is  exceptionally  engraved 

li:  with  such  evenness  and  excellently  spaced  and  laid  out.  It  is 
fl  shown  as  #215  on  Plate  W.  The  engraving  is  on  eight  lines:  "1909 
/  Benjamin  Wisner  Bacon  /  Eliza  Buckingham  Aiken  /  m  May  27  1884 
/  Dorothy  Buckingham  Bacon  /  b  November  13,  1885  /  Benjamun  Selden 

ii  Bacon  /  b  April  6,  1888  ".  If  you  study  the  engraving,  you  will 

fc  find  it  tells  a  beautiful  story  in  it's  self.  It  says:  "Benjamin 
p  Bacon  and  Eliza  Aiken  were  married  on  May  27,  1884;  their  first 
i  born  was  Dorothy  Bacon  on  November  13,  1885;  their  second  born 
p  was  Benjamun  Bacon  on  April  6,  1888;  and  this  token  was  presented 
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to  Eliza  and  Benjamin  in  1909  in  celebration  of  their  25th  wedding 
anniversary."  Now,  doesn't  that  give  you  a  wonderful  feeling?! 
A  beautiful  love  token  to  commemorate  a  beautiful  marriage,  longj 
after  they  have  passed  away,  for  in  this  year  of  1  990  they  wouldj 
have  celebrated  their  106th  anniversary!  That  is  what  love  token] 
collecting  is  all  about,  and  makes  it  worth  while! 

Contrast  the  above  love  token  to  this  one,  #216  on  Plate 
W.  This  token  appeared  in  the  April  1966  issue  of  Coinage,  and 
is  on  an  1878  trade  dollar.  The  reverse  has  been  smoothed  and 
very  plainly  engraved  in  three  lines:  "1871  /  From  John  &  Kate 

Smyth  /  1896"  What  is  it?  it's  the  25th  anniversary  of  something, 
but  for  who?  What  is  the  relationship  of  the  giver  to  the 
receiver?  Compared  to  the  prior  token,  how  does  this  leave  you? 
Blah,  flat,  nothing!  The  engraving  is  excellent,  but  so  what! 
When  you  compare  these  two,  you  really  see  or  understand  the  true 
feeling  that  the  original  love  token  was  meant  to  convey. 

Token  #217  on  Plate  W,  is  a  death  token  on  an  1  875  dime.. 
The  obverse  is  intact  and  the  reverse  is  smoothed  and  engraved 
in  four  split  lines:  "Annie  /  Larkin  /  DIED  JUNE  /  28th  1  887" 

In  this  case  it  is  interesting  to  note  that  the  date  of  the  coin 
coincides  with  the  engraved  date  of  the  event,  which  is  unusual., 
This  token  comes  from  James  H.  Keller  of  Maryland. 

From  the  collection  of  Walter  Mason  Jr.  of  Washington: 

D.C.  we  find  another  death  token  which  is  different.  It  is  listed 
as  #218  on  Plate  W.,  and  is  engraved  on  both  sides,  so  we  have 
no  idea  of  what  coin  it  is  made  from.  One  side  is  engraved  with 
an  elaborate  wide  inner  border,  and  in  the  center  of  the  coin 
is  engraved  a  configuration  that  may  possibly  be  intended  to  be 
a  "K",  but  that  does  not  fit  in  with  what  is  engraved  on  the  other 
side.  The  other  side  records  the  birth  and  death  of  three  very 
young  children.  The  first  one,  a  girl,  has  a  different  last  name 
than  the  other  two  boys,  yet  she  was  born  in  between  the  two  boys: 
who  have  the  same  last  name.  Another  oddity,  the  girl  died  on 
May  22,  1  893,  the  one  boy  died  the  following  day,  and  the  other 
boy  died  the  day  after  that.  There  are  ten  lines  of  engraving, 
each  name  is  engraved  in  script,  while  all  the  others,  except 

the  last  line  are  in  capital  block  letters.  The  last  line  appears: 
to  have  been  done  by  a  different  person  as  it  is  amateurish,, 

uneven,  and  in  different  form  of  block  capital  letters,  as  follows:: 
"Theresa  Somerton  /  BORN  JANY.  1  1  ,  1890  /  DIED  MAY  22,  1893  /' 
Andrew  Crawford  /  BORN  MARCH  24,  1892  /  DIED  MAY  23,  1893  /  CHARLES: 
CRAWFORD  /  BORN  OCT.  21  ,  1887  /  DIED  MAY  24,  1893  /  EVANS".. 
There  has  to  be  some  connection  here.  Let  us  try  this:  The  girl* 
is  a  cousin  of  the  two  boys,  and  all  three  were  involved  in  ai 
serious  accident  in  which  they  each  died  one  day  apart.  Or  would: 
you  prefer  they  each  caught  the  plague  and  died  one  day  apart.. 
If  you  don't  like  either  of  these,  then  make  up  your  own  theory. 

FRATERNAL  TOKENS 

Most  fraternal  organizations  have  coins  made  especially! 
for  their  organization,  and  we  seldom  find  a  coin  from  circulation} 
made  for  this  purpose.  In  the  past  I  have  seen  a  few,  but  now 
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being  interested  in  them  as  such,  passed  them  by.  I  recall  having 
seen  coins  for  the  "IOOF"  (Independent  Order  of  Odd  Fellows). 
"ROM"  (Royal  Order  of  Moose);  and  the  Loyal  Order  of  Elks.  The 
Masonic  fraternity  seems  to  be  an  exception.  One  branch  of  this 
fraternity  is  especially  noted  for  it's  coin.  The  order  is  founded 
on  the  tradition  of  the  building  of  King  Solomon's  Temple  in  which 
every  workman  had  to  mark  his  work  with  his  own  private 
identification.  Many  chapters  of  this  order  issue  a  special  "penny" 
which  the  member  is  required  to  have  engraved  with  his  special 
mark,  which  he  selects  and  it  is  then  checked  to  be  sure  no  one 
else  has  that  same  identification.  In  the  early  years  in  America, 
apparently  some  chapters  did  not  issue  their  own  special  token, 
and  the  member  had  to  get  his  own.  I  have  several  in  my  collection 

and  will  share  two  of  them  with  you  here. 

The  first  one  is  engraved  on  an  1  850  large  copper  U. 

S.  Cent  and  is  shown  as  #219  on  Plate  W.  The  obverse  is  untouched 
and  shows  the  date  1  850,  while  the  reverse  has  been  smoothed  and 
engraved  with  a  "keystone"  on  which  all  four  corners  touch  the 

rim.  In  the  center  of  the  "keystone"  is  a  double  line  circle 

which  touches  the  left  and  right  side  of  the  "keystone"  and  between 
p  the  two  lines  is  engraved:  "K.S.H.T.W.S.S.T."  which  has  a  specific 
meaning  in  the  fraternity.  In  the  center  part  of  this  circle 
is  where  the  member  is  to  engrave  his  identification  or  mark. 

On  this  particular  token,  the  member  has  chosen  the  letter  "L" 

in  a  special  design.  In  the  spaces  between  the  "keystone"  and 

the  rim  of  the  coin  on  three  sides  is  engraved  in  small  capital 

block  letters  on  the  left  side:  "WALNUT  HILLS",  and  on  the  right 
side  "CHAPTER  No.  (blank)".  Engraved  in  the  top  in  the  same  type 
letters  is  engraved  "T. W.GRAYDON"  (apparently  the  member's  name.) 
There  is  not  enough  space  at  the  bottom  to  engrave  anything. 

On  this  particular  token,  the  member  had  a  loop  attached  at  the 

Jj  top,  which  is  unusual  for  it  to  be  used  as  a  piece  of  jewelry. 

Another  similar  piece  is  shown  as  #220  on  Plate  W,  but 
M  is  different  in  that  it  has  been  hollowed  out  on  the  reverse  side. 
It  is  on  an  1828  U.  S.  large  copper  cent,  and  in  the  deeply 

hollowed  out  reverse  in  engraved  again  the  same  "keystone"  and 
double  lined  circle  with  the  same  letters  engraved  between  the 

double  lines.  The  blank  field  in  the  center  of  the  circle  is 

engraved  in  single  line  straight  letters  overlapped  "CAE"  with 
the  "CE"  being  the  same  height  and  the  "A"  overlapping  both  in 
the  center  is  taller.  We  would  assume  that  the  member's  initials 
(fi  are  "CEA".  This  token  is  very  plain  and  very  neatly  done.  We 
m  wonder  why  the  reverse  was  hollowed  and  why  so  deep? 

To  the  Royal  Arch  Mason  this  coin  is  known  as  a  "penny" 
and  represents  the  wages  for  one  day.  Thus  the  use  of  the  large 
copper  cent  in  the  U.  S.,  and  when  the  chapter  issues  their  own 

coin  it  is  usually  the  same  size  as  the  U.S.  large  cent.  As  in 
all  things,  someone  has  to  be  different,  and  so  it  is  with  token 
#221  on  Plate  W.  Not  only  is  it  on  a  silver  half  dollar,  but 
k  a  Columbian  Exposition  Commemorative  coin  dated  1893,  and  in 
It  addition  it  is  smoothed  on  the  obverse  side.  In  one  swoop  it 
departs  from  custom  in  four  ways!  The  reverse  is  intact,  and 
the  obverse  is  not  only  smoothed  but  it  is  recessed  inside  the 
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original  rim  border,  although  not  recessed  as  deeply  as  the 
previous  coin.  In  the  center  is  engraved  a  double  lined  keystone 
that  leaves  a  wide  area  between  it  and  the  inner  recessed  rim. 
Inside  the  keystone  is  the  same  double  lined  circle  with  the  same 
letters  engraved  between  the  two  lines.  In  the  plain  area  inside 
of  this  circle  is  engraved  lightly,  a  bell  with  tiny  capital 
letters  down  the  center  of  the  bell  "CAMP"  and  a  tiny  "C"  and 
"A"  on  either  side  of  the  "M".  On  the  left  side  of  the  keystone 
between  it  and  the  rim  is  engraved  in  capital  block  letters  on 
two  lines:  "WEIDLE  /  R.A.C.  197",  opposite,  on  the  right  side 

is  engraved  in  the  same  type  letters:  "CHAS.  M.  HOWELL  /  F.  & 

AM.  496",  and  at  the  top  is  engraved:  "C.  A.  CAMPBELL".  This 

is  a  very  nice  well  done  token,  and  I  have  no  doubt  that  C.  A. 
Campbell  was  very  proud  of  it. 

The  familiar  Masonic  emblem  engraved  on  a  U.  S.  coin 
is  fairly  common.  There  are  some  minor  variations,  but  generally 
they  are  recognizable.  We  will  only  look  at  two  that  are  slightly 
different.  The  first  one  is  on  a  half-dime  and  is  smoothed  on 

the  obverse  side,  therefore  the  date  is  missing.  For  it's  size, 
the  obverse  is  engraved  with  a  wide  border,  and  in  the  center 
is  the  usual  square  and  compass  with  the  letter  "G"  inside.  While 
it  is  not  strictly  a  love  token  it  is  included  in  this  category 
being  hand  engraved.  It  is  #222  on  Plate  W. 

The  other  Masonic  token  is  #223  on  Plate  W,  and  is  on 
a  U.  S.  dime,  again  the  obverse  is  smoothed  and  we  do  not  know 

the  date.  There  is  an  engraved  rim  border  with  the  square  and 

compass  in  the  center  with  the  three  bottom  points  touching  the 
engraved  border,  and  nothing  engraved  inside.  Above  the  compass 
is  engraved  the  "all  seeing  eye"  with  downward  rays  that  surround 
the  pivot  point  of  the  compass.  This  is  also  a  nice  piece  and 
is  shown  to  show  the  variation  in  the  emblem.  Incidently  there 
is  another  organization  that  has  an  emblem  that  is  very  similar 
to  the  Masonic  emblem  and  is  often  confused  with  it.  It  is  known 
as  the  "Junior  Order  of  United  American  Mechanics",  and  it's  emblem 
is  the  square  and  compass  but  has  a  bent  arm  and  hammer  in  the 
center  instead  of  the  "G".  I  have  seen  a  number  of  pins  and  watch 
fobs  with  their  emblem,  but  do  not  recall  ever  seeing  it  on  an 
engraved  coin. 

The  token  #224  on  Plate  W,  is  on  a  U.  S.  quarter  smoothed 
on  one  side  only  with  what  we  believe  to  be  the  emblem  of  a 
fraternal  organization  known  as  the  "Knights  of  Pythias".  Just 
a  little  off  center  and  on  a  diagonal  to  the  right  is  a  shield 
with  a  mail  helmet  on  the  top  corner  and  above  the  helmet  is  a 
flying  bird.  There  is  a  pair  of  crossed  swords  through  the  center 
of  the  shield,  the  one  on  the  left  crossing  on  top  of  the  shield, 
and  the  one  on  the  right  crossing  beneath  the  shield.  On  the 
left  of  the  shield  is  engraved  a  large  block  capital  letter  "K.", 
and  opposite  on  the  right  of  the  shield  is  the  letter  "P."  Beneath 
the  shield  at  6  o'clock  in  slightly  smaller  capital  block  letters 
is  the  word  "OF".  Inside  the  shield  under  the  left  hand  sword 
is  engraved  also  in  slightly  smaller  capital  block  letters  the 
initials  "F.C.B."  (probably  the  members ' s  initials.) 
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LOVE  TOKEN  HOBBY 


I  decided  to  create  this  heading  with  the  hope  that 
we  might  inspire  someone,  or  hopefully  more,  to  start  a  new  adjunct 
to  love  token  collecting.  I  got  the  idea  from  an  article  I  found 
in  the  Love  Token  Society  archives  which  was  a  copy  machine  copy 
of  an  article  in  an  issue  of  the  "Numismatic  Scrapbook"  on  pages 
166  through  172,  but  no  date.  The  article  is  under  the  heading 
of  "A  Matter  of  Heart"  and  the  article  has  a  heading  "Saints 
Valentine,  Eligius  Team  To  Smite  Lovers  With  Token  Darts"  It 
does  not  have  a  byline  to  tell  who  wrote  it,  but  from  the  contents 
it  was  a  reporter  who  interviewed  Ruth  Hainmell  who  at  that  time 
lived  in  Cumberland,  Maryland.  Along  with  a  number  of 
illustrations  in  the  article,  on  page  170  is  a  picture  of  six 
love  tokens  arranged  three  over  three.  These  are  shown  as  #225 
on  Plate  X.  The  engraved  sides  are  arranged  as  follows  beginning 
at  the  upper  left:  1)  "Sophia"  2)  beautifully  engraved  horseshoe 
among  a  leafy  design,  3)  "ANTIE" ,  4)  "KAY  LOUISE  SAUTER,  Greenfield 
Mass",  5)  "A. Wadsworth" ,  6)  "Oct  29th  1850".  Randomly,  Ruth  put 
these  six  love  tokens  in  a  sequence  to  provide  a  story.  She  says: 
"One  could  say  that  Sophia  gave  a  horseshoe  to  Antie,  who  is  Kay 
Louise  Sauter  of  Greenfield,  Mass,  who  married  A.  Wadsworth  on 
October  29th  1850."  While  these  tokens  are  all  the  same  size 
in  the  picture,  they  are  all  different  denominations,  and  are 
listed  in  the  same  order  as  above,  as  follows:  1  )  1  875  dime, 

2)  1853  cent,  3)  1846  half  dollar,  4)  1877  quarter,  5)  1867  nickel, 
and  6)  on  a  bust  dime.  This  could  be  an  interesting  way  to  spend 
a  dull  afternoon  or  evening.  Try  to  put  together  a  story  by 

matching  up  the  love  tokens  in  your  collection  as  Ruth  did  above. 
You  could  use  as  many  tokens  as  you  like,  however  the  more  used, 
the  better  the  story.  Try  it!  It  will  chase  all  your  cares  and 
worries  down  the  drain.  (At  least  for  the  time  being,  and  that 

could  be  just  what  you  need  at  that  time.) 

While  we  are  on  the  subject  of  fanticizing,  some  years 
ago  I  recall  reading  an  article  written  on  the  life  story  of  an 
1801  U.  S.  copper  cent,  from  the  time  it  was  born  as  a  planchet 
in  1801,  through  the  mint,  then  out  in  the  world  and  all  the 
hands  it  passed  through  and  why  it  was  passed,  got  lost  and  buried 
for  twenty  some  years,  was  found,  circulated  again,  got  into  a 
coin  collector's  album,  and  finally  wound  up  in  a  museum. 

Naturally  it  was  all  fantasy,  but  was  very  interesting,  as  you 
can  witness  —  I  still  remember  it!  With  a  bit  of  imagination, 
why  cannot  we  do  the  same  thing  with  a  love  token?  I  am  positive 
many  love  token  collectors  would  love  to  read  it!  It  has  occurred 
to  me  a  number  of  times,  always  when  I  had  several  other  things 

on  my  mind,  and  then  the  thought  left  me.  One  of  these  days  I 
feel  sure,  I  will  come  across  a  love  token  that  will  jump  right 
up  and  into  my  hand  and  say  "Hey,  how  about  writing  about  my  life 
history?"  And,  I  promise  you,  once  you  start  you  will  get  so 
carried  away,  you  will  surprise  yourself!  How  do  you  think  this 
text  got  started? 

INITIALS 

Among  American  love  tokens,  this  category  is  the  most 
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prolific,  until  you  start  to  look  for  specific  initials,  then 
you  have  a  problem.  You  will  see  hundreds  of  love  tokens  with 
initials,  but  not  the  ones  you  want.  What  is  even  more  frustrating 
is  to  find  the  right  initials  only  to  have  it  damaged  or  poorly 
engraved  and  otherwise  undesirable!  What  do  you  do?  Inveribly 
you  will  buy  it,  and  keep  looking,  figuring  that  "half  a  loaf 
is  better  than  none".  We  will  look  at  quite  a  few  love  tokens 
in  this  category,  not  only  because  they  are  plentiful  but  also 
because  there  are  no  two  alike. 

The  first  one  we  will  look  at  is  #226  on  Plate  X,  and 
is  on  an  1888  liberty  seated  dime,  smoothed  on  the  reverse  side 
only.  It  has  an  outer  scalloped  engraved  rim  border  with  the 
inner  field  containing  three  large  intertwined  letters:  "LDB"(?). 
This  is  an  example  of  where  we  do  not  know  the  intent  of  the 
engraver  as  you  can  read  it  LDB  or  DLB,  whichever  you  choose. 
The  outer  plain  spaces  between  the  initials  and  the  border  are 
engraved  with  little  marks  to  make  the  coin  look  finished.  A 
hole  was  added  at  12  o'clock  after  engraving.  This  piece  is  from 
the  collection  of  Travy  Groves  of  Massachusetts. 

Token  #227  on  Plate  X  is  on  an  1876  dime  with  the  reverse 
side  smoothed,  and  is  from  the  collection  of  Ed.  Morgan  of  Rhode 
Island.  This  token  is  different  in  that  it  has  a  narrow  scallop 
rim  border  that  cuts  into  the  rim  and  has  an  engraved  dotted  border 
behind  it.  The  three  initials  "CKI"  are  interlaced  and  cover 
the  entire  field  with  no  other  engraving.  It  has  a  hole  at  12 
o ' clock 


The  next  token  is  from  the  February  14,  1  979  issue  of 
Coin  World  and  is  on  a  silver  20  pfenning  of  Germany  issued  between 
1873  and  1877.  The  reverse  is  intact  and  the  obverse  is  smoothed 
except  for  the  dotted  rim  border.  In  the  center  is  a  stylized 
"CS"  which  almost  touches  the  border.  The  letters  are  side  by 
side  with  only  the  adjacent  upper  and  lower  curls  of  each  letter 
slightly  overlapping  where  they  meet.  An  interesting  token,  shown 
as  #228  on  Plate  X. 

#229  on  Plate  X  is  another  older  token  and  for  the  time 
period  rather  well  done.  Since  both  sides  are  smoothed,  we  do 
not  know  what  kind  of  coin  this  was  originally.  One  side  has 
a  ground  line  drawn  across  from  about  7  o'clock  to  4  o'clock  and 
upon  it  is  sitting  a  bird  with  it's  tail  feathers  standing  almost 
straight  up,  and  v/ith  a  sad  look  upon  it's  face.  Other  than  shading 
lines  downward  on  the  ground  line  there  is  no  other  engraving 
on  this  side.  The  other  side  is  engraved  with  "1779"  at  the  bottom 
and  above  in  almost  the  whole  field  is  engraved  "RR"  side  by  side, 
but  the  first  R  is  almost  centered  and  the  second  R  squeezed  in. 
There  is  no  other  engraving.  Although  it  is  rather  crudely 
engraved,  it  apparently  tells  a  story,  but  that  story  is  not 
obvious.  We  can  assume  that  "RR"  is  the  receiver,  but  where  does 
the  bird  fit  in?  Is  RR  a  "bird-watcher"  or  a  "bird  lover"?  Or, 
is  the  giver  politely  saying  "RR  is  flighty"?  This  is  another 
one  of  those  tokens  that  can  drive  you  up  a  wall  for  an 
explanation . 
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PLATE  X 


#231 


#363 


#2  3  2 


#365 
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#364 


An  1841  U.S.  copper  cent  with  only  the  reverse  smoothed, 
is  shown  as  #  230  on  Plate  X.  The  reverse  has  a  narrow  engraved 
border  with  a  thin  narrow  scalloped  border  almost  touching  it 
on  the  inner  side.  From  the  inside  of  each  scallop  is  a  small 
line  engraved  inward,  so  that  it  resembles  a  clock  face  but  with 
the  divisions  wider  than  on  the  clock.  In  the  center  almost 
touching  the  scalloped  border  is  a  large  square  letter  "E"  in 
a  thin  line  but  a  broad  double  line  for  the  upright  leg  and  a 
diagonal  half  square  on  the  upper  and  lower  cross  bar  end.  The 
upright  and  half  squares  are  shaded  inside,  and  the  upright  has 
four  dots  in  the  center  opposite  the  middle  short  cross  bar. 
Then  there  is  a  script  "E"  engraved  just  inside  the  big  E  which 
almost  touches  the  two  half  squares.  This  is  really  an  odd  piece 
and  yet  it  is  rather  attractive. 

The  next  love  token  is  an  attractive  well  engraved  token 
on  an  1  859  U.S.  quarter  smoothed  only  on  one  side.  It  has  a 

beautiful  wide  engraved  border  and  in  the  center  are  three  initials 
side  by  side  yet  almost  made  with  one  line.  The  entire  E,  the 
two  upward  legs  of  the  A  and  the  left  upward  leg  of  the  B  are 
all  made  in  one  continuous  stroke.  The  cross  bar  of  the  A  is  a 

separate  stroke,  and  the  balance  of  the  B  is  in  one  stroke.  A 
long  and  a  short  crescent  line  is  below  and  above  the  initials. 
This  is  #231  on  Plate  X  and  is  a  beautiful  appearing  token. 

On  Plate  X,  #232,  we  see  a  peculiar  token.  It  is  on 

an  1  888  dime  with  the  reverse  side  smoothed.  It  has  a  narrow 
rim  border  formed  by  a  solid  line.  Across  the  center  from  rim 
to  rim  is  engraved  "Adelphi"  and  beneath  and  to  the  right  is 

engraved  "UND".  Above  the  name  is  engraved  a  large  open  comma 

upside  down  with  a  straight  line  through  it  and  a  tiny  right  side 
up  comma  above  it.  It  is  a  nice  leaking  token,  neatly  engraved, 
but  what  is  it?  The  "UND"  could  be  German  meaning  "and",  which 

if  that  is  what  is  intended,  then,  and  what?  Is  there  another 
token  that  goes  with  this  one?  Or,  is  there  another  meaning  to 
the  UND?  If  there  is  a  mate  to  this  token  and  someone  has  it, 
I  would  like  to  hear  from  them  as  I  have  this  one. 

A  combination  token  is  shown  as  #233  on  Plate  X.  It 

has  a  scene,  design,  and  initials  all  on  the  reverse  side  of  a 
smoothed  1891  dime.  It  has  a  tiny  hole  at  12  o'clock,  and  in 

the  upper  left  third  is  engraved  a  small  building  and  lighthouse 
on  a  walled  cliff  with  a  sailboat  way  out  in  the  distance.  On 
an  angle  in  an  arc  from  about  1  o'clock  to  7  o'clock  is  a  wide 
band  with  a  filled  in  pattern.  In  the  lower  right  hand  corner 
is  engraved  the  initials  "AC"  in  script,  and  also  a  thin  narrow 
line  following  close  to  the  rim  border. 

This  next  token  will  give  you  something  to  sink  your 

teeth  into!  Seriously!  It  is  on  an  1  853  dime  smoothed  on  the 
reverse  side.  It  has  an  engraved  narrow  zig-zag  line  engraved 
around  the  border,  and  in  the  center  is  engraved  in  a  neat  script 
side  by  side  letters  "G.W.O".  Above  the  initials,  in  the  center 
are  two  figures  facing  each  other  that  resemble  a  fish(?).  Beneath 
the  initials,  yes,  believe  it,  is  a  beautiful  upper  plate  of 
false  teeth!  V7ould  you  care  to  venture  what  the  significance 


of  this  token  is?  I'll  bite!  It  is  #234  on  Plate  X 


A  Great  Britain  1896  silver  shilling  gives  us  token 

#235  on  Plate  X.  The  obverse  side  is  smoothed  and  has  a  hole 
|i  at  1 2  o'clock.  In  the  lower  half  in  old  english  is  engraved  in 
sequence  the  letters  "BAC",  and  above  in  capital  block  numbers 
and  letters  is  engraved  "2.50  P.M.".  The  rest  of  the  field  is 

plain.  The  time  has  to  have  some  significance,  but  what?  There 

is  no  day,  date  or  year  given.  It  could  have  any  one  of  several 
meanings.  My  guess  is  that  it  is  a  birth  commemorative  token. 
BAC  was  born  at  2:50  in  the  afternoon  on  an  unknown  month  and 
day  in  the  year  1896.  If  you  have  a  different  version,  fine, 

your  guess  is  as  good  as  mine. 

U.S.  nickels  are  hard  to  engrave,  consequently  few  are 
to  be  found,  but  we  have  one  as  #236  on  Plate  X.  It  is  on  an 
1883  Liberty  nickel  with  one  side  smoothed  plain  and  an  intertwined 
"Ch"  engraved  on  nearly  the  entire  surface.  On  this  token  it  is 
hard  to  determine  the  order  of  the  initials  because  the  "h"  is 
the  largest  initial,  yet  it  is  in  a  lower  case  letter,  while  the 
"C"  could  be  either  upper  or  lower  case.  Both  letters  are  double 
lined,  but  the  "C"  is  plain  inside,  while  the  "h"  is  filled  with 
tiny  pin  pricks.  This  coin  is  from  John  Berger  of  Sidney,  Ohio. 

Love  tokens  on  silver  dollars  are  not  scarce,  but  you 
don't  see  them  very  often.  We  have  one  as  #237  on  Plate  X  which 
is  on  an  1  865  silver  dollar  smoothed  on  the  reverse.  The  border 
has  an  engraved  vine  like  design  and  in  the  center  are  the  letters 
side  by  side  in  typical  old  english  style  "A  F  J"  which  almost 
touch  the  border  on  either  side,  and  there  are  three  crescent 
lines  under  the  letters.  The  letters  are  shaded  with  close  thin 

f:  cross  lines  inside.  This  coin  is  from  Henry  H.  Bessler  of 

Burlington,  Massachusetts. 

Another  love  token  on  an  1887  dime  is  #  238  on  Plate 
X  is  from  R.  W.  Colbert  of  Tucker,  Georgia.  The  reverse  is 

smoothed  and  engraved  with  three  intertwined  letters,  "TCM", 
L  which  cover  the  entire  field  of  the  coin.  The  letters  are  double 
lined  with  the  C  and  M  being  plain  inside  while  the  T  is  shaded 
inside  with  diagonal  close  lines.  There  is  a  hole  at  12  o'clock. 
This  is  a  plain  looking  coin  but  still  has  a  bit  of  attractiveness 
E  due  to  the  full  field. 

An  interesting  token  on  an  1818  half  dollar  comes  from 
Marilyn  Fivaz  of  Dunwoody,  Georgia.  It  is  #239  on  Plate  X,  and 
is  smoothed  on  the  reverse  side,  and  beautifully  engraved  with 

p  a  wide  border  composed  of  two  solid  lines  between  which  are  small 
close  little  figures  which  resemble  electric  shocked  letter  E's. 
In  the  upper  half  of  the  center  field  is  engraved  three  stylized 
gothic  letters  side  by  side  "WGL"  and  beneath  in  script  "April 
1883"  With  all  the  added  scrolls  and  wavy  lines  in  the  initials 
this  is  a  very  attractive  token.  One  wonders  what  the  initials 
stand  for?  Would  you  buy  "World's  Greatest  Lover"?  I  didn't 
!l  think  so.  What's  your  suggestion? 

A  rarity  for  a  love  token  is  one  on  a  trade  dollar, 
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but  we  have  another  here  in  #240  on  Plate  X.  It  is  smoothed  on 
the  reverse  and  has  a  large  fancy  "DWn  intertwined  in  the  center 
which  covers  nearly  the  entire  field.  There  are  numerous  little 
engraving  marks  made  in  the  blank  area  between  the  rim  and  the 
outside  of  the  initials.  The  letters  are  enamelled  in  blue,  and 
a  loop  has  been  soldered  to  the  rim  at  12  o'clock.  One  thing 
about  this  token  is  that  you  don't  have  to  get  your  magnifying 
glass  out  to  see  the  initials. 

This  next  token  is  different  in  that  it  is  made  on  a 
U.S.  half-dime  dated  1  854  but  it's  shape  has  been  changed  to  an 
octagon,  and  then  engraved.  It  has  one  narrow  engraved  rim  border 
following  the  contour  of  the  new  shape,  and  then  another  border 
twice  as  wide  made  up  of  outer  facing  crescents  also  following 
the  new  coin  shape.  Covering  the  full  inner  field  is  a  large 
old  english  style  capital  "M".  From  the  appearance  of  the  back, 
it  may  at  one  time  have  been  a  pin.  We  very  seldom  see  a  token 
cut  into  a  different  shape,  although  when  it  is  done  it  seems 
the  octagon  shape  is  preferred.  This  piece  is  shown  on  Plate 
X  as  #362,  and  is  from  the  author's  collection. 

A  love  token  as  a  cut-out  coin  is  unusual,  but  we  have 
one  as  shown  on  Plate  X,  token  #  363,  and  is  from  the  author's 
collection.  It  is  cut  out  from  a  U.  S.  quarter  and  engraved  on 
one  side  only.  The  other  side  is  badly  worn  but  apparently  not 
smoothed.  The  engraved  side  has  a  narrow  engraved  rim  border 
and  the  intertwined  three  initials  cover  the  entire  center  field, 
being  attached  to  the  rim  at  eleven  different  places.  The 
initials  are  "GMF".  It  is  a  very  attractive  looking  piece  and 
has  a  loop  at  12  o'clock  on  the  rim  to  be  used  as  a  necklace. 

Nov;  we  are  going  to  look  at  a  five  dollar  U.S.  gold 
half-eagle  coin  with  a  loop  soldered  on  the  rim  at  12  o'clock. 
It  is  coin  #3  64  on  PLATE  X.  The  obverse  side  in  unchanged  and 
shows  a  date  of  1878.  The  reverse  has  been  smoothed  and  the 
initials  "DC"  engraved  in  slightly  modified  commercial  script 
style  letters,  with  the  "C"  slightly  overlapping  the  "D".  There 
are  several  tiny  comet  like  figures  around  both  letters.  The 
"D"  is  enamelled  in  a  light  baby  blue  color,  and  the  "C"  is 
enamelled  in  a  bright  red  color.  This  makes  a  very  attractive 
piece,  and  is  in  the  author's  collection. 

There  is  one  thing  you  can  always  count  on  when  looking 
for  love  tokens,  and  that  is  that  you  never  know  what  you  are 
going  to  find.  Token  #241  on  Plate  Y  is  on  a  silver  1  900  3  pence 
from  Great  Britain.  The  only  change  in  the  coin  is  that  a  hole 
has  been  drilled  at  12  o'clock,  and  just  under  the  face  of  Victoria 
on  a  diagonal  is  smoothed  a  rectangle  the  sides  of  which  almost 
touch  the  rim.  The  rectangle  is  sunk  into  the  coin  and  the  bottom 
of  which  shows  traces  of  the  marks  that  did  the  gouging.  Centered 
in  this  rectangle  are  two  very  neat  single  line  block  letters 
"L.H."  You  have  to  admit  the  rectangle  does  help  to  set  off  the 
initials,  and  sort  of  puts  them  in  a  frame.  The  letters  are  not 
stamped  in  but  actually  engraved.  This  is  really  different! 

V/e  have  another  silver  dollar  which  is  different.  This 
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one  is  on  a  1  926  Peace  dollar  and  has  not  been  disturbed  except 
for  a  hole  at  12  o'clock  and  a  smoothed  small  one  dollar  gold 
piece  soldered  on  the  neck  of  Liberty.  The  gold  piece  is  engraved 
"CN"  in  capital  block  interlocked  letters.  This  makes  a  very 
nice  neat  appearance  as  you  get  the  full  effect  of  the  silver 
dollar  and  the  gold  overlay  stands  out  but  does  not  over  shadow 
the  dollar.  It  is  #242  on  Plate  Y. 

There  is  another  interesting  love  token  for  v/hich  we 
cannot  get  a  printable  picture,  but  I  think  it  is  worth  mentioning 

here.  The  piece  is  from  the  R.  W.  Colbert  collection  and  as  he 

calls  it,  is  a  "deception"  piece.  Why?  Two  reasons.  To  begin 
with  the  token  is  made  from  an  1  856  copper  cent  on  which  the 
reverse  has  been  smoothed  and  engraved  with  a  neat  rim  border 
inside  of  which  is  engraved  in  nearly  the  whole  field,  an  inter¬ 
twined  modified  double  lined  block  letters:  "EH".  the  rest  of 

the  field  is  engraved  with  a  design  pattern.  So  far  no  problem! 
How  comes  the  deception.  First,  the  coin  was  reeded,  a  loop  was 
added  at  12  o'clock,  then  the  coin  was  gold  plated.  How  it 
resembles  a  ten  dollar  gold  piece.  There  are  several  file  marks 
on  the  rim  indicating  that  someone  has  suspected  the  deception 
and  tested  it.  This  is  the  same  practice  used  in  the  case  of 

the  racketeer  nickel,  being  gold  plated  and  passed  as  a  five  dollar 
gold  piece. 

And,  speaking  of  a  racketeer  nickel,  we  just  obtained 
one  and  we  show  it  as  #365  on  Plate  X.  The  obverse  has  been 
smoothed  and  engraved  with  a  narrow  rim  border.  The  entire  center 
is  covered  with  three  intertwined  initials  each  of  a  different 

style  letter  "GBF".  There  are  a  number  of  engraving  marks  between 
the  engraved  border  and  the  outside  portion  of  the  letters.  There 
is  a  small  hole  drilled  at  12  o'clock.  The  reverse  side  is 
untouched.  After  engraving,  the  whole  coin  was  gold  plated.  We 
can  tell  the  date  of  the  coin  as  1  883,  because  on  the  reverse 
under  the  "V"  is  "E  PLURIBUS  UNUM"  which  later  in  1  883  was  changed 
to  "CENTS".  It  cannot  be  determined  if  this  coin  was  gold  plated 
before  it  was  engraved,  but  it  was  plated  after  being  engraved 
as  the  engraving  is  also  gold  plated. 

Love  tokens  can  be  found  on  just  about  every  denomination 
■  U.  S.  coin.  On  token  #243  Plate  Y  we  have  a  ten  dollar  gold  coin 

ion  which  the  obverse  has  been  smoothed  and  engraved  with  fancy 

intertwined  letters  "SAW"  covering  the  entire  field  almost  touching 
the  rim  all  the  way  around.  There  are  a  number  of  tiny  engraving 
marks  in  the  blank  field  spaces  inside  the  intertwined  letters 
to  give  a  touch  of  "class".  A  loop  has  been  added  at  12  o'clock. 
This  token  comes  from  the  collection  of  Thelma  Carter  of  Georgia. 

I  Also  from  Thelma  Carter  we  have  #244  on  Plate  Y  which 

is  an  1  875  twenty  dollar  gold  coin  smoothed  on  the  reverse  and 
engraved  with  fancy  double  lined  intertwined  letters:  "ESMV". 

On  this  token  the  initials  are  large  but  do  not  extend  to  the 
rim,  but  leave  an  even  plain  field  between  the  initials  and  the 
U  rim.  The  inside  of  each  letter  is  engraved  differently  except 

the  V  which  is  plain  except  for  one  dot  on  each  leg  just  before 

it  goes  under  the  bottom  line  of  the  S,  and  a  dot  in  the  point. 


What  appears  to  be  a  U.S.  large  copper  cent  is  smoothed 
on  both  sides,  and  both  sides  are  engraved.  The  one  side  appears 
tc  be  completely  engraved  with  five  circular  double  rows  of  tiny 
triangles  that  touch  each  other  and  whose  points  face  each  other 
in  each  row.  This  design  (if  you  can  call  it  a  design)  covers 
the  entire  surface  of  the  coin.  The  other  side  has  two  arrows 
pointing  downward  that  cross  at  6  o'clock  with  the  tips  pointing 
at  6:30  and  5:30.  Two  hearts  which  overlap  on  top  of  the  arrows 
with  the  outside  corner  of  each  touching  the  arrows  at  the  base 
of  the  feathers.  The  insides  of  the  hearts  are  engraved  with 
tiny  little  dashes  which  makes  the  hearts  look  like  heart  shaped 
strawberries.  Between  the  rim  and  the  outer  edge  of  the  hearts 
and  between  the  arrows  are  a  number  of  small  ovals  which  probably 
represent  drops  of  blood.  Between  the  arrows  and  over  the  hearts 
is  engraved  "*I*W".  What  was  intended  by  this  token  is  anyone's 
guess!  Since  the  hearts  are  not  pierced  by  the  arrows  and  yet 
the  hearts  are  bleeding,  do  you  think  it  signifies  a  broken 
romance?  Or,  perhaps  a  romance  that  never  jelled?  This  token 
is  shown  on  Plate  Y  as  #245. 

A  rather  interesting  token  was  sent  in  to  Coin  World 
by  Marilyn  Fivaz  of  Dunnwoody,  Georgia,  is  on  an  1875  liberty 
seated  dime  with  the  reverse  smoothed  and  engraved  with  a  beautiful 
horse's  head  in  the  full  field.  On  the  left  side  of  it's  head 
from  the  back  of  it's  mouth  to  the  rim  is  it's  rein,  while  on 
the  other  side  of  it's  head  the  initials  "EGB"  are  engraved,  with 
the  E  and  B  just  about  touching  the  rim  while  the  G  nearly  touches 
the  horse's  left  eye.  There  is  a  hole  at  12  o'clock.  This  is 
a  very  beautifully  engraved  token,  and  is  shown  as  #246  on  Plate 
Y. 

Next  we  have  a  one  dollar  U.S.  gold  coin,  type  II,  with 
only  the  reverse  smoothed  and  engraved.  A  tiny  rope  like  border 
is  engraved  very  close  to  the  coin  rim,  and  the  rest  of  the  field 
has  the  intertwined  initials  "MAF"  that  barely  touch  the  engraved 
border.  The  engraving  is  interesting  in  that  certain  ways  you 
look  at  it,  the  engraving  seems  to  be  raised.  A  loop  has  been 
soldered  on  at  12  o'clock.  It  is  shown  as  #247  on  Plate  Y,  and 

comes  from  the  author's  collection  as  do  the  next  three  tokens. 

Plate  Y,  #248,  is  a  U.S.  five  dollar  gold  coin  dated 

1851,  and  is  smoothed  only  on  the  reverse  side.  It  has  an  engraved 
rim  rope  border.  A  wider  double  circle  next  with  each  circle  being 
made  by  a  series  of  short  shallow  scallops  with  the  inner  curve 
facing  each  other.  Then  they  are  connected  by  four  very  close 

lines,  forming  separate  oblong  chambers.  Within  each  chamber 
is  engraved  three  small  dashes,  the  middle  one  straight  up,  the 
others  are  a  little  shorter  and  one  on  each  side  are  close  at 
the  inner  point  and  slant  outward  to  look  like  a  flower.  In  the 
center  field  is  engraved  the  initials  "IMB"  in  a  straight  line 

in  old  english  letters.  The  engraving  seems  to  be  a  little  on 
the  light  side  which  does  not  appear  to  be  from  wear  but  rather 
cut  light. 


Great  Britain  coins  are  a  bit  difficult  to  identify 
when  one  side  is  smoothed  as  is  #249  on  Plate  Y.  It  is  silver 
and  of  sovereign  size,  and  presumably  made  for  one  of  it's 
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#252 


colonies.  The  reverse  side  is  smoothed  and  engraved  with  a 
scalloped  border  in  which  are  engraved  the  initials  "CVSA" 
intertwined  in  the  entire  field  and  touching  the  scalloped  border. 
You  have  to  study  the  engraving  in  order  to  determine  the  initials 
and  their  probable  sequence.  There  are  three  holes  drilled  singly 
at  9,  12,  and  3  o'clock,  indicating  it  has  been  worn  as  a  necklace 
and  as  a  bracelet. 

The  U.S.  half  dime  shown  as  #250  on  Plate  Y  was  purchased 
from  a  coin  dealer  who  described  this  token  as  being  a  "cartouche". 
I  do  not  believe  it  is,  as  a  cartouche  is  generally  said  to  be 
an  oval  tablet  with  ornamental  scrollwork.  The  latest  Webster's 
Ninth  New  Collegiate  Dictionary  defines  cartouche  as  "an  oval 
or  oblong  figure  (as  on  ancient  Egyptian  monuments)  enclosing 
a  sovereign's  name"  That  certainly  is  not  a  description  of  this 
token.  There  is  a  small  old  english  E  in  the  center  surrounded 
by  a  single  line  circle.  There  is  a  double  single  line  circle 
at  the  rim,  and  between  the  inner  circle  and  the  one  around  the 
E  is  a  double  lined  outward  joined  row  of  seven  crescents,  which 
the  dealer  said  makes  it  a  cartouche.  I  disagree. 


CHAPTER  1 6 


AMERICAN  LOVE  TOKENS  BY  CATEGORIES --PART  II 

JEWELRY 

My  research  has  revealed  that  there  seems  to  be  far 
more  love  token  jewelry  in  the  United  States  than  in  Great  Britain. 
I  tried  to  look  for  a  reason  for  this  and  found  nothing,  and 
decided  that  it  must  have  something  to  do  with  economics.  That 
is  always  a  good  subject  to  blame  whenever  you  cannot  find  any 
other  reason.  English  royalty  immediately  signifies  wealth,  power, 
an  aire  of  haughtiness,  superiority,  and  a  "show-off"  attitude. 
Conversely,  the  so  called  "commoners"  were  hard  working,  honest, 
quiet,  reserved  individuals  who  shunned  a  "showy"  attitude  for 
fear  of  rebuke.  Relate  this  to  love  tokens,  and  we  see  that  the 
royalty  would  scoff  at  jewelry  made  from  ordinary  "cheap"  coinage, 
while  the  "commoner"  while  he  may  like  the  engraved  coin  jewelry 
feared  being  accused  of  showing  off,  trying  to  boast  superiority 
over  his  neighbors.  Here  in  the  United  States,  the  rule  of  life 
is  to  keep  up  with  the  "Jones's"  and  go  one  better  whenever  you 
can.  In  any  event,  love  token  jewelry  is  scarce  in  England,  and 
plentiful  in  America.  In  going  over  the  material  I  have 
accumulated,  I  feel  it  best  to  put  the  jewelry  into  categories 
so  as  to  get  a  better  comparison  between  similar  items. 

At  this  point,  I  think  vie  have  to  recognize  one  factor 
that  so  far  has  been  completely  ignored.  That  is  the  use  of  the 
love  token  after  it  is  received.  A  single  coin  (not  holed)  can 
only  be  put  in  a  secret  place  or  carried  in  the  pocket  or  purse. 
It  is  not  openly  displayed.  When  holed  or  otherwise  altered  to 
be  used  as  a  piece  of  jewelry,  it  becomes  a  wearable  item  to  be 
displayed  publicly.  The  public  display  immediately  shows  a  public 
acknowledgment  of  the  friendship  or  love  by  the  wearer  for  the 
giver,  and  sometimes  is  worn  as  an  expression  of  superiority, 
such  as  making  others  jealous.  Items  of  jewelry  are  more 
frequently  worn  by  the  gentler  sex,  with  such  items  as  necklaces, 
bracelets,  brooches,  pins,  earrings,  lockets,  and  stick  pins 
being  most  popular.  Men  also  go  in  for  such  items  as  tie  tacks, 
stick  pins,  cufflinks,  money  clips,  studs,  and  in  former  years 
watch  fobs  and  vest  pocket  chains  with  a  locket  or  charm. 

In  the  American  market,  just  about  all  of  the 
aforementioned  jewelry  items  can  be  found  incorporating  love 
tokens.  In  the  early  twentieth  century,  it  was  fashionable  for 
some  women  to  dress  like  men,  and  consequently  wore  cufflinks, 
and  stick  pins  in  their  tie  or  on  their  coat  lapel.  In  today's 
modern  age,  past  mores  and  practices  are  forgotten  or  disregarded, 
and  we  are  not  surprised  at  what  we  see  or  no  longer  see.  When 
looking  for  love  token  jewelry  in  today's  market,  pins,  necklaces, 
and  bracelets  are  most  common.  Following  we  will  look  at  a  number 
of  examples  of  the  above  types  of  jewelry  and  compare  their  differ¬ 
ences,  both  as  to  the  love  tokens  themselves  and  also  where  applic¬ 
able  how  they  are  made  or  assembled. 
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BRACELETS 


Bracelets  are  most  interesting  mainly  due  to  the  wide 
variety  of  ways  the  band  is  made  and  how  the  tokens  are  suspended. 
Many  bracelets  do  not  have  a  band  and  are  formed  by  linking 
together  the  coins  by  means  of  a  single  jump  ring  or  two  rows 
of  single  jump  rings.  (A  jump  ring  is  merely  a  piece  of  round 
medal  --gold,  silver,  or  composition  plated  or  unplated--bent 
to  form  a  circle.)  After  the  pieces  have  been  put  through  the 
jump  ring,  it  is  closed,  using  a  pair  of  pliers,  so  that  the  two 
ends  are  butted  together.  It  is  always  best  to  solder  the  joint 
so  that  it  cannot  be  opened  accidently  with  a  little  pressure, 
by  being  pulled  or  caught  on  something. 

With  any  bracelet,  the  first  thing  that  attracts  our 
attention  is  how  it  is  put  together.  What  makes  it  a  bracelet! 
The  first  one  we  are  going  to  look  at  is  crudely  made,  yet  ingen¬ 
ious.  The  base  is  made  from  a  piece  of  steel  spring  wire  about 
1  centimeter  in  diameter.  The  one  end  is  curved  into  a  small 
hook  which  is  not  quite  closed,  just  open  enough  to  allow  the 
other  end  of  the  wire  to  pass  through.  Approximately  one  and 
one-quarter  inches  from  the  inside  of  this  hook  a  loop  is  formed 
that  has  an  inside  diameter  of  one-eight  of  an  inch,  with  the 
loop  being  straight  outward.  This  is  repeated  for  five  more  loops. 
From  the  sixth  loop,  at  one  and  one-quarter  inches  another  loop 
is  made  but  this  one  is  straight  forward  and  the  wire  is  cut  where 
it  meets  the  other  end  of  the  wire  which  forms  it.  All  six  outward 
loops  are  soldered.  The  wire  is  then  bent  so  that  the  two  ends 
meet  and  form  a  circle  with  about  a  two  inch  diameter,  with  the 
hook  on  the  one  end  fitting  into  the  loop  at  the  other  end.  The 
first  five  loops  from  the  hook  end  each  have  suspended  from  it 
a  soldered  jump  ring  from  which  two  coins  are  suspended.  The  sixth 
loop  is  empty,  whether  this  was  intentional  or  someone  has  removed 
it  later,  we  have  no  way  of  knowing.  Nine  of  the  coins  are  on 
seated  liberty  dimes  and  one  coin  is  on  a  Canadian  five  cent  silver 
coin.  All  are  engraved  with  initials  on  one  side,  and  the  engraved 
side  is  on  the  outside,  with  the  seated  liberty's  facing  each 
other  inside,  except  the  Canadian  piece  and  it's  partner  are 
reversed.  (Would  you  suspect  the  initials  on  these  tokens  are 
the  black  sheep?)  Starting  at  the  loop  end  the  coins  and  initials 
are:  1  876  CJ,  1  887  MS;  1876  JB,  1  845  LB;  1883  WR,  1887  MLI ; 
(Canadian)  LS,  1876  MP;  1  872  WS,  1857  HKL.  This  piece  is  #251 
on  Plate  Y  and  is  from  the  author's  collection. 

On  Pate  Y,  #252  is  a  piece  from  the  Joe  Lowry  collection, 
as  listed  on  page  228  of  the  Love  Letter.  It  is  on  a  flat  silver 
band  halved,  and  hinged  on  one  side  with  a  clasp  on  the  other 
side.  There  are  ten  evenly  spaced  jump  rings  soldered  perpendicu¬ 
larly  around  the  middle  of  the  band.  Each  ring  has  suspended 
from  it  another  jump  ring  on  which  is  suspended  a  liberty  seated 
dime  with  engraved  initials  on  the  opposite  smoothed  side.  A 
guard  chain  is  attached  connecting  the  two  clasp  ends.  The  dates 
and  initials  are  as  follows  starting  at  the  upper  left  guard  chain 
and  going  clockwise:  1889,  EW :  1886,  JB:  1891,  WB;  1877,  LHB : 

1  884,  VMB ;  1  884,  CK;  1883,  JL;  1876,  G.E.C.;  1  884,  SW;  1882,  MW. 
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The  next  bracelet  is  also  composed  of  nine  liberty  seated 
dimes,  each  smoothed  and  engraved  on  one  side.  This  piece  is 
put  together  by  drilling  a  hole  at  3  and  9  o'clock  on  each  token, 
and  connecting  the  tokens  by  means  of  a  jump  ring.  The  end  token 
on  the  left  has  a  jump  ring  at  9  o'clock  and  at  6  o'clock  a  hole 
with  the  jump  ring  end  of  a  safety  chain,  while  the  other  end 
has  a  spring  clasp  at  3  o'clock  and  a  jump  ring  at  6  o'clock  to 
hold  the  spring  clasp  of  the  safety  chain.  The  coins  are  all 
nicely  engraved  and  read  as  follows  from  the  left:  1  377,  Tom; 

1883,  Alex;  1875,  Father;  1876,  Charles;  1875,  Alice;  1877  Hattie; 
1875,  Annie;  1875,  Oscar;  and  1877,  M.A.R..  Notice  again  there 
is  a  pattern  for  all  the  tokens  (having  names)  but  there  is  one 
odd  ball  at  the  end,  it  has  initials!  Why?  Now  no  one  is  talking! 
This  bracelet  is  #253  on  Plate  Z  and  is  from  the  Joe  Lowry  collect¬ 
ion,  as  are  the  next  two. 

Again  we  have  another  nine  liberty  seated  dime  bracelet, 
all  smoothed  and  engraved  on  one  side.  This  bracelet  is  made 
by  joining  the  coins  together  by  means  of  a  double  row  of  jump 
rings,  which  gives  the  bracelet  a  greater  rigidity,  keeping  it 
from  flopping  all  over  the  wrist.  It  fastens  with  a  2  strand 
spring  lock  clasp  with  the  male  end  attached  with  jump  rings  and 
the  female  end  soldered  to  the  underside  of  the  other  end  token. 
This  type  clasp  is  good  for  occasional  use,  but  with  constant 

use  the  spring  tends  to  lose  its  strength.  The  engraving  is 
excellent,  and  the  coin  dates  and  engraving  are  as  follows:  1872, 
Mama;  1871,  C.B.M.:  1854,  C.W.;  1884,  O.L.;  1873,  G.S.;  1875, 

D.M.C.;  1883,  Papa;  1876,  O.B.;  and  1871,  K.L..  As  with  most  love 

token  items,  we  tend  to  imagine  the  sentiment  that  was  intended 

by  the  giver.  In  this  case  "Mama"  is  at  the  head  of  the  chain, 
then  five  children  then  comes  "Papa"  and  two  more  children.  Was 

Papa  a  late  comer,  or  where  the  two  children  at  the  end  late 

comers?  Interesting!  It  is  #254  on  Plate  Z. 

Plate  Z,  #255,  is  different,  and  is  made  up  of  six  seated 
liberty  quarters  and  one  seated  liberty  dime,  and  on  all  but  one 
quarter  the  engraved  initials  are  cut  out.  The  are  joined  together 
by  one  jump  ring,  the  ring  on  the  left  end  is  soldered  to  the 
rim  and  from  it  is  suspended  another  plain  jump  ring  and  another 
jump  ring  from  which  is  suspended  the  dime.  The  coin  on  the  right 
end  has  a  hook  soldered  onto  the  underside  of  the  coin.  The  cutout 
initials  on  the  dime  are  "P.B.K.",  the  cutout  initials  on  the 

next  five  quarters  are:  "M.S.M.,  W.I.C.,  M.H.I.G.,  W.I.S., 

AND  T.D.H.";  the  last  quarter  is  not  cutout  and  is  an  1  877  date 

with  engraved  initials  "J.C.M."  The  fastening  on  this  bracelet 

is  not  very  satisfactory  as  the  hook  is  not  secure  and  has  a  great 
tendency  to  catch  onto  almost  anything.  It  is  quite  a  different 
bracelet  and  is  attractive,  even  if  not  very  practical. 

This  next  bracelet  will  really  incite  your  imagination! 
It  appeared  in  the  February  14,  1973  issue  of  Coin  World  and  was 

sent  in  by  Ruth  Hummel  then  of  Maryland.  The  band  is  made  of 
a  silver  strip  that  has  a  little  knob  soldered  near  the  end  at 
one  rounded  end  and  the  other  end  is  rounded  and  going  back  in 
the  center  of  strip  is  cut  out  three  slots  about  three  eights 
of  an  inch  apart  with  a  rounded  hole  wider  than  the  slot  at  the 
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front  end.  This  makes  an  adjustable  closing  mechanism  with  the 
knob  going  in  the  hole  end  and  then  sliding  back  into  the  narrower 
slot.  In  the  center  on  the  outside  of  the  band  is  engraved  the 
name  "Gabrielle".  On  the  underside  of  the  band  rim  is  soldered 
four  jump  rings,  centered  with  the  name.  There  are  four  coins, 
each  with  a  loop  soldered  to  the  rim  and  attached  to  the  band 
by  means  of  a  jump  ring.  The  four  coins  are  smoothed  and  engraved 

on  one  side  as  follows:  First  is  a  U.  S.  Gold  dollar  engraved 

with  the  date  ,,1  884" ;  second  is  a  Japanese  coin  engraved  with 
the  date  of  "1885";  third  a  French  coin  engraved  "Paris  /  1886", 
and  the  fourth  a  French  coin  engraved  "Paris  /  1  887"  What  a  story 
you  can  build  on  that,  but  to  make  it  more  interesting,  Ruth  says 
she  purchased  this  bracelet  at  a  Canadian  convent.  I'll  let  you 
play  with  this  one  all  by  yourself!  It  is  #256  on  Plate  Z. 

Bracelets  can  come  to  fit  any  size  wrist  and  have  a 
wide  variety  and  number  of  coins  attached.  The  bracelet  shown 
as  #257  on  Plate  Z,  is  made  from  ten  dimes  connected  together 

by  means  of  a  jump  ring,  and  is  hooked  by  means  of  a  larger  jump 

ring  on  one  end  and  a  spring  clasp  at  the  other  end.  Apparently, 
the  ten  coins  were  not  enough  to  complete  the  purpose  of  this 
bracelet  as  five  more  were  needed.  Beginning  at  the  upper  left, 
and  to  balance  the  bracelet,  another  coin  was  added  to  dimes  #1  , 
3,  5,  7,  and  9.  The  coin  added  to  #5  is  different,  it  is  a  square 

piece  with  a  moon  face  engraved  upon  it  with  radiating  lines  from 
the  edge  of  the  round  circle  out  to  the  rim,  the  reverse  being 
blank.  The  second  row  is  attached  again  by  means  of  a  jump  ring. 
The  dimes  are  variously  mint  dated  seated  liberty  with  dates 
ranging  from  1875  to  1890,  and  are  engraved  with  initials  or  names 
surrounded  by  differently  engraved  designs  to  eliminate  any  plain 
field.  The  engravings  are  from  the  upper  left:  RCB,  WH,  ASH, 
MURRAY,  EF,  FATHER,  HEWLETT,  MOTHER,  BOBBETT,  IRB,  PLS,  WWC,  GTW , 
and  HP.  What  the  significance  of  the  initials  and  names  are  is 
not  known  unless  you  want  to  put  your  instincts  together  and  arrive 
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William  Matthews  of  Ohio  is  not  too  clear  and  the  description 
that  accompanies  it  even  less  so.  We  show  it  here  to  give  an 
idea  of  what  extremes  you  can  exercise  in  making  up  a  bracelet. 
This  piece  has  31  coins  attached  to  a  round  silver  twisted  wire 
about  one-sixteenth  of  an  inch  in  diameter.  All  but  one  of  the 
coins  is  attached  to  the  band  by  means  of  a  jump  ring  through 
a  hole  in  the  coin  and  attached  to  the  band.  One  coin  has  a  loop 
soldered  onto  the  rim  edge  and  then  attached  to  the  band  by  a 
jump  ring.  Most  of  the  coins  are  British,  several  are  foreign, 
i  and  3  are  charms.  The  engraving  on  some  of  the  coins  are:  MOTHER, 
{  GERTY,  EVELYN,  JESSIE,  WHW,  FATHER,  JWS,  HANNAH,  ER,  ETHEL,  ALICE, 
i  AB,  WP,  EMILY,  BERTHA,  ANNIE,  NELLIE  1895,  EMMIE,  ELSIE,  and 
[  CLARRIE.  Mr.  Williams  suggests  that  perhaps  the  names  and  initials 
r.  refer  to  the  children  and  grand  children  of  Mother  and  Father, 
1*  and  the  foreign  coins  to  places  they  have  traveled.  This  sounds 
Jj  logical  unless  you  want  to  improvise  your  own  thoughts.  This  piece 
aj  is  shown  as  #258  on  Plate  Z. 


The  last  bracelet  we  will  look  at  is  formed  by  a  small 
link  chain  about  7  inches  long  with  a  larger  jump  ring  on  one 
end  and  a  spring  clasp  on  the  other  end  to  form  the  bracelet. 
From  this  chain  at  distances  of  three  quarters  of  one  inch  to 

one  inch  intervals,  are  suspended  eight  engraved  dimes  by  means 
of  a  jump  ring  from  a  hole  in  the  coin  and  a  link  in  the  chain. 

Four  of  the  coins  are  engraved  on  both  sides  and  the  other  four 

are  engraved  only  on  the  one  side.  Beginning  at  the  spring  clasp 
end,  on  an  1  886  dime  are  the  initials  "OH"  surrounded  by  a  neatly 
engraved  design  to  cover  the  outside  field;  the  next  is  an  1886 
dime  with  the  name  "THERESE"  with  an  octagon  designed  border; 

the  next  dime  is  engraved  on  one  side  with  the  initials  "GJ"  with 
an  engraved  border  and  the  other  side  is  engraved  with  the  initials 
"GL"  within  an  octagon  engraved  border;  the  fourth  dime  is 
engraved  with  the  initials  "CW"  within  an  engraved  rim  border 
and  the  other  side  is  engraved  with  a  river  scene  with  a  man 
in  a  small  boat  fishing  in  the  middle  of  the  river  and  a  building 
on  either  bank;  the  fifth  is  an  1  885  dime  engraved  with  the 
initials  "Wl"  and  an  octagon  engraved  border;  the  sixth  dime  is 
engraved  on  one  side  with  the  initials  "ER"  and  a  plain  engraved 
border  and  the  other  side  is  engraved  with  the  initials  "LM"  with 
an  engraved  border;  the  seventh  is  an  1886  dime  engraved  with 
the  name  "HANNAH"  with  an  octagon  engraved  border;  and  the  last 
dime  is  engraved  with  the  initials  "WA"  with  an  octagon  border 
and  the  other  side  is  engraved  with  a  sprig  of  leaves  with  four 
flowers  inside  an  engraved  border.  This  bracelet  is  from  the 
author's  collection  and  is  shown  on  Plate  Z  as  # 259. 

BROOCH 


While  a  brooch  and  a  pin  both  have  a  pin  back  mounting, 
they  are  generally  distinguished  by  the  fact  that  the  pin  usually 
only  has  one  coin  whereas  the  brooch  has  more  than  one  and 
sometimes  have  two  or  more  rows  dangling  from  a  top  pin  back  bar. 

Our  first  brooch  is  made  with  a  silver  bar  5/16  inches 
wide  and  2  and  11/16  inches  long  with  a  pin  back.  The  front  is 
engraved  into  two  end  sections  of  one  inch  and  the  middle  section 
only  5/8  inches.  A  narrow  engraved  border  goes  all  the  way  around 
the  bar.  In  the  left  section  is  engraved  a  one  story  building 
with  a  front  fence  between  two  trees,  the  narrow  middle  section 
is  engraved  with  the  name  "LIZZIE",  and  the  end  section  is  engraved 
with  one  leaf  and  a  series  of  diagonal  lines.  From  the  center 
of  each  section  by  means  of  a  hole  is  suspended  a  liberty  seated 
dime  by  a  jump  ring.  The  left  coin  is  dated  1883  and  is  engraved 
with  the  initials  "SIP"  with  a  number  of  small  comet  marks  in 
the  plain  part  of  the  field;  the  center  coin  is  an  1877  dime 
engraved  with  the  initials  "CWC"  within  an  engraved  border;  and 
the  right  end  coin  is  an  1876  dime  engraved  with  the  initials 
"SHl"  inside  of  a  narrow  inner  engraved  border.  From  these  three 
coins,  by  means  of  two  jump  rings  each,  are  suspended  two  more 
liberty  seated  dimes,  the  left  one  on  an  1877  dime  is  engraved 
the  initials  "ECB"  in  the  entire  field  with  a  leaf  sprig  at  the 
extreme  right;  the  other  coin  is  an  1876  dime  engraved  with  the 
initials  "GTE"  in  the  entire  field  and  a  few  dig  marks  in  the 
outer  field.  A  jump  ring  from  each  of  these  two  coins  suspends 


a  center  1840  dime  engraved  with  the  initials  "BDW"  within  an 
engraved  border.  The  author  is  the  proud  owner  of  this  beautiful 
brooch  which  is  shown  on  Plate  AA,  as  ft 260. 

The  next  piece  is  different  and  is  representative  of 
a  "fad"  that  apparently  became  popular  in  the  late  1800's  and 
early  1  900's,  but  appears  to  have  been  so  only  among  a  particular 
class  of  women.  The  wearing  of  a  small  watch  attached  to  a  dress, 
jacket  or  coat  would  not  be  practical  for  the  average  housewife 
who  rarely  went  out  socially,  being  tied  down  with  housekeeping 
and  child  raising.  The  piece  shown  on  Plate  AA,  ft  261  ,  is  such 
a  piece  using  as  a  base  an  ornamented  precast  brooch  bar  pin 
consisting  of  a  center  shield  with  a  scorpion's  head  coming  out 
of  the  top  left  and  right  part  of  the  shield  with  the  tail  curling 
around  and  touching  the  lower  side  of  the  shield.  From  the  bottom 
of  each  mouth  and  the  part  of  the  tail  that  touches  the  shield 
is  a  jump  ring  from  which  is  suspended  a  liberty  seated  dime, 
each  engraved  on  one  side.  Beginning  at  the  left,  the  coins  are 
engraved:  on  an  1882  dime  "HS";  on  an  1884  dime  "Papa";  on  an 

1875  dime  "Aunt  Annie";  and  on  an  1  876  dime  "IWWS".  The  shield 

iis  engraved  with  a  large  gothic  "M",  and  from  either  side  of  the 
bottom  point  of  the  shield  is  a  short  piece  of  wire  soldered  to 
the  shield  bottom  from  which  is  suspended  two  jump  rings.  From 
the  bottom  jump  ring  is  suspended  a  swivel  spring  clasp  which 

holds  the  watch.  Normally,  the  watch  would  hang  only  from  the 

bottom  of  the  shield  without  the  love  tokens.  Without  actually 
seeing  the  piece,  I  would  presume  a  jeweler  has  added  the  scorpions 
jump  rings  and  tokens,  and  also  added  the  two  jump  links  at  the 
bottom  so  that  the  watch  would  not  be  too  close  to  the  two  lower 
tokens.  What  the  significance  of  the  engraving  is  seems  rather 

puzzling  as  they  do  not  seem  to  lend  themselves  to  any  kind  of 
relationship.  It  appears  that  Papa  rates  but  Mama  does  not. 
Why?  I  don't  know,  but  I  don't  think  I  will  lose  any  sleep 
over  it!  This  picture  came  from  an  issue  of  the  Numismatic 
Scrapbook  magazine,  1971. 

Coin  World's  "Collectors  Clearing  House"  column  of  Febru- 
ary  1  5,  1  978  gives  us  this  brooch,  Plate  AA,  ft 262 ,  submitted  by 

Fred  Weinberg  of  Numismatics  Ltd.  of  California.  Again  it  is  on 
j,  an  ornate  silver  bar  pin  back  precast  jeweler's  piece.  The  front 
of  the  bar  is  engraved  with  a  top  and  bottom  border  and  centered 
in  the  middle  in  large  capital  letters  is  the  name  "BRINAH". 
From  the  bottom  of  the  bar  from  end  to  end,  equally  spaced  are 
soldered  4  loops  from  which  are  attached  4  engraved  dimes  by  means 
of  a  jump  ring.  They  are  engraved  with  the  names  of:  "Simon", 

"Eddie";  "David";  and  "Willie",  all  with  an  engraved  rim  border. 
From  these  4  are  suspended  3  dimes  by  means  of  jump  rings,  two 
rings  on  each  to  the  two  coins  above  it.  These  3  are  engraved: 
"Jacob";  "1886";  and  "Morris",  each  with  the  same  type  of  rim 
border  as  above.  The  third  row  consists  of  2  coins  suspended 
from  the  outer  coin  in  the  row  above  by  means  of  one  jump  ring, 
*1  and  are  engraved  with  the  names  of  "Freddie"  and  "Sarah",  each 
l  with  the  same  type  rim  border.  Beneath  these  2  coins  is  suspended 
l»  an  1876  quarter  by  means  of  a  jump  ring  to  each  of  the  2  coins 
above  it.  The  quarter  is  engraved  "IN  /  Memory  /  of  /  Jos:  Lang". 
This  is  a  very  attractive  piece  and  is  well  done,  but  again,  we 


do  not  know  the  significance  of  the  relationships  that  are 
portrayed.  It  is  a  pity,  because  it  may  hold  a  very  interesting 
bit  of  history. 

The  brooch  # 263  on  Plate  AA  is  hand  made  using  two  dimes 
and  a  quarter  which  were  smoothed  on  both  sides,  engraved  on  one 
side,  then  laid  together  and  soldered  together  where  they  touched 
each  other.  Then  on  the  back  the  pin  joint  and  catch  were  soldered 
on  and  the  pin  stem  clinched  in.  The  engraving  on  the  left  dime 
are  the  initials  "LFM"  in  script  with  the  letters  slightly 
touching.  The  quarter  is  engraved  with  the  word  "MIZPAH"  in  large 
slim  block  letters  that  almost  cover  the  entire  field,  except 
for  a  narrow  field  at  the  top  and  bottom,  with  the  legs  of  the 
two  end  letters  touching  the  rim.  The  engraving  on  this  coin 

is  raised  and  not  incuse  as  is  normal.  In  other  words,  the  field 
is  lowered  leaving  the  letters  level  with  the  rim.  This  is  much 
harder  to  do  than  cutting  the  letters  into  the  metal.  The 
engraving  on  the  right  hand  side  is  made  to  match  the  left  hand 

coin  and  the  initials  are  "ELE".  This  brooch  is  more 

representative  of  the  type  of  brooches  generally  made  and  worn. 

This  one  is  also  from  the  author's  collection. 

BUTTONS 

Buttons  on  an  overcoat  are  always  a  problem.  They  rip 
off  so  easily.  While  again  there  is  nothing  written,  this  seems 
to  have  been  a  problem  with  the  soldiers  during  the  Civil  War. 
When  a  button  was  lost,  and  they  didn't  have  another,  they  would 
take  a  large  copper  cent,  drill  two  holes  in  the  center  (sometimes 
they  drilled  four  holes)  and  sew  it  on  as  a  button.  Occasionally 
in  a  coin  dealer's  junk  box  you  will  find  an  old  large  copper 
cent  with  two  or  four  holes  drilled  in  the  center.  We  must 
remember  that  during  this  period  of  time  and  on  up  through  World 
War  II,  overcoats  were  made  of  wool,  very  thick  and  heavy,  and 
the  buttons  were  very  big.  I  recall  having  read  one  or  two 
articles  which  referred  to  love  tokens  being  used  as  buttons  but 
nothing  else.  I  often  wondered  how  was  the  love  token  made  to 
be  used  as  a  button.  As  you  would  only  have  one  buttonhole,  how 
was  it  attached  on  the  other  piece  of  material? 

Recently  a  member  of  our  Society  contacted  me  and  said 
he  was  sending  me  a  matched  pair  of  cuff  links  that  were  engraved 
and  he  wanted  me  to  give  him  an  estimate  of  what  they  were  worth. 
When  I  received  them,  I  was  astounded  1  They  were  a  matched  pair 
of  1876  Trade  Dollars,  bumped  (concaved)  and  the  inside  obverse 
had  a  stud  soldered  on.  The  stud  is  silver  and  is  14  cm.  in 

diameter,  with  a  4  cm.  diameter  hole  off  center  to  just  clear 
the  shank,  and  a  slit  from  the  hole  to  the  outer  rim  of  the  stud. 

One  side  of  that  slit  is  bent  down  slightly,  and  the  other  side 

is  bent  up  slightly.  It  is  not  a  cufflink  (really  too  big  and 

too  heavy),  it  is  a  button!  How  is  it  used?  Simple!  Using  heavy 
button  thread,  knot  it  and  push  it  through  the  cloth  on  the  button 
side  of  the  coat  where  the  button  is  to  go,,  put  the  thread  through 
the  little  hole  of  the  button,  wrap  it  around  the  shank,  bring 
it  back  out  through  the  hole,  go  down  through  the  cloth,  then 
back  up  again,  repeating  this  five  or  six  times,  and  finally  knot 
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the  thread  on  the  underside  of  the  cloth.  Pesto!  A  secured  button! 
The  engraving  is  beautiful,  the  entire  surface  is  engraved  and 

the  large  initials  in  the  center  are  interlaced  but  very  distinct. 
The  are  "EYK" ,  with  each  letter  filled  in  differently;  the  "E" 
is  filled  in  with  very  thin  blue  enamelled  horizontal  lines;  the 
"Y"  is  plain  with  only  the  outer  edges  in  blue  enamel;  and  the 

"K'  is  filled  solid  with  blue  enamel  except  for  the  center  of 
the  two  bottom  legs  where  a  thin  bare  space  is  left.  These  are 

truly  a  beautiful  set  and  are  owned  by  Bill  Knecht  of  Grove  City, 
Pennsylvania,  and  shown  on  Plate  AA,  #264. 

Another  button  is  shown  as  #268  on  Plate  AA  which  is 
a  single  button  on  an  1891  quarter,  from  the  author's  collection. 
The  reverse  is  smoothed  and  engraved  with  a  fancy  "DJ"  within 
a  narrow  inner  rim  circle.  Between  the  rim  and  the  circle  are 

a  lot  of  slashes  and  alternating  dots  all  around  the  area.  These 
same  dots  and  tiny  gashes  are  scattered  all  over  the  field  in 
between  and  around  the  over  lapped  initials  of  "DJ".  The  initials 
are  in  blue  enamel  with  the  "J"  being  solid  blue,  and  the  "D" 
being  double  lined  in  silver  from  the  coin.  The  hole  on  the 
stud  extends  slightly  over  the  outer  rim  of  the  stud,  and  is  used 
in  the  same  way  as  explained  above  in  sewing  onto  a  coat. 

CUFF  LINKS 


Back  in  the  nineteenth  century,  all  men's  dress  shirts 
had  double  cuff  sleeves  which  required  the  use  of  cuff  links. 
In  the  latter  part  of  the  century,  with  the  popularity  of  the 
love  token,  it  was  only  natural  that  love  tokens  were  used  for 
cuff  links.  For  the  love  token  collector,  these  are  very  desirable 
especially  if  you  have  the  matched  pair.  These  you  are  more  likely 
to  get  at  antique  shops,  flee  markets,  garage  or  yard  sales,  etc. 
as  they  are  coming,  in  all  probability,  direct  from  the  family. 
Many  of  the  cuff  links  in  coin  dealer  stocks  seem  to  be  single 
pieces.  Probably  somewhere  along  the  line  they  got  lost  or 
separated.  Nearly  all  of  the  cuff  links  we  have  seen  are  initials 
or  monograms,  and  are  on  any  denomination  up  to  half  dollars. 

The  first  cuff  link  we  will  look  at  is  from  the  Society's 
file  on  page  167,  and  is  from  R.  W.  Colbert  of  Georgia.  It  is 
a  matched  pair  on  bust  half  dollars  and  all  of  the  letters  are 
in  blue  enamel.  They  are  shown  on  Plate  AA,  #265.  The  entire 
field  is  engraved  including  the  rim  border.  In  the  upper  half 
is  engraved  in  old  english  letters  "AF",  and  in  upper  and  lower 
case  block  type  letters  on  two  lines  is  engraved  "Born  Nov.  8/ 
1820".  From  the  engraving  and  the  coins  used,  AF  must  have  been 
a  very  prominent  or  affluent  individual  and  were  probably  present¬ 
ed  as  a  birthday  or  anniversary  gift,  or  possibly  even  a  retirement 
present  judging  from  the  birth  date.  All  the  letters  and  numbers 
are  in  blue  enamel.  Matched  sets  are  very  difficult  to  make, 
especially  the  second  piece,  which  has  to  match  the  first  piece. 
In  hand  work  like  engraving,  it  is  impossible  to  exactly  duplicate 
the  first  piece.  If  you  look  closely  at  the  picture,  you  will 
see  a  few  slight  differences.  Before  you  go  "bonkers".  I'll  give 
you  a  few  hints:  on  the  right  hand  piece  the  day  "8"  leans  to 
the  right  and  the  upper  inside  is  almost  a  circle,  while  in  the 


one  on  the  left  the  figure  is  straight  up  and  the  upper  inside 
is  oval;  compare  the  figures  in  the  two  years;  at  the  very  tip 
of  12  o'clock  at  the  rim  the  coin  on  the  left  has  a  tiny  diamond 
where  is  it  on  the  right?  There  are  others  but  these  are 
sufficient  to  prove  they  are  not  identical. 

Another  matched  pair  is  shown  as  #266  on  Plate  AA.  This 
pair  also  is  on  1862  half  dollars,  and  again  the  entire  surface 
is  engraved  with  a  large  letter  "L"  in  the  center  of  each.  The 
edge  of  the  letter  and  the  border  scallops  are  in  blue  enamel. 
Here  again  there  are  a  few  slight  differences  between  the  two 
pieces.  This  time  you  are  on  your  own  to  find  them.  This  set 
was  purchased  by  Walt  Saunders  of  New  York  who  gave  them  to  his 
sister-in-law  because  she  was  the  only  relative  to  fit  the  initial. 

Next  we  have  a  pair  of  cuff  links  on  1856  dimes  with 
a  stud  on  the  back,  and  the  front  smoothed  and  engraved  in  a 
straight  line  in  script  capital  letters  the  initials  "LCC"  within 
a  thin  line  narrow  rim  border.  Between  the  rim  edge  and  the  circle 
is  engraved  a  continuous  wavy  rope  like  band,  and  just  inside 
the  circle  is  a  close  row  of  tiny  dots  all  the  way  around.  This 
is  a  very  plain  yet  neat  looking  pair,  and  is  shown  as  #267  on 
Plate  AA,  from  the  author's  collection. 

Still  a  cuff  link  but  made  quite  differently  is  #269 
shown  on  Plate  AA.  It  is  made  with  two  Great  Britain  3  pence 
silver  coins  one  of  which  is  dated  1  892  and  the  other  from  the 
same  series,  each  having  a  jump  ring  soldered  in  the 
center  of  the  obverse  and  perpendicular  to  the  coin.  A  5  link 
chain  is  then  inserted  to  connect  the  two  coins.  Only  one  reverse 
side  is  smoothed  and  engraved  with  what  appears  to  be  in  script 
single  line  letters  "JC"  intertwined .  However,  there  are  two 
horizontal  "C"'s  facing  each  other  at  the  top  and  bottom  of  the 
"C"  which  follows  the  "j".  The  upper  one  is  larger  than  the  bottom 
one,  and  there  is  a  very  narrow  single  line  rim  border,  otherwise 
the  surface  is  plain.  What  is  odd  on  this  piece  is  that  on  the 

five  link  chain  each  of  the  links  are  different  from  the  others, 
thus  it  looks  like  a  homemade  piece  from  scrap.  Also  odd  is 

the  engraving  on  the  letter  "C".  This  piece  is  also  from  the 
|i  author's  collection. 

The  last  cuff  link  we  will  look  is  #270  on  Plate  AA, 

and  it  is  on  an  1851  seated  dime  smoothed  one  side  and  engraved 

with  a  large  old  english  capital  "A"  centered  in  two-thirds  of 

the  field,  and  a  narrow  circular  leaf  like  spray  close  to  the 
rim.  It  is  neat,  very  plain,  and  yet  attractive.  It  is  from 
I  the  author's  collection. 

LOCKET 

A  locket,  usually  worn  as  a  necklace  or  brooch,  was 

)  very  popular  in  the  same  time  period  as  love  tokens,  and  usually 
the  locket  was  a  piece  purchased  at  a  jewelry  store.  It  was  made 
to  open  up  into  two  halves  with  one  or  both  halves  being  equipped 
with  a  narrow  window  frame  in  which  to  insert  a  photograph  or 

a  lock  of  hair.  The  outside  faces  usually  had  a  stamped  design 
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on  them  and  thus  could  not  be  smoothed  to  engrave  as  the  medal 
was  too  thin.  I  cannot  recall  ever  seeing  or  hearing  of  a  locket 
of  this  type  being  made  from  two  coins.  However,  I  did  find  a 
picture  of  a  coin  locket  in  the  February  1  4,  1  979  issue  of  Coin 
World  which  we  will  now  look  at. 

This  locket  is  made  from  two  10  pfennig  copper  nickel 
coins  of  Germany,  of  the  type  struck  between  1  073  and  1089,  to 
express  the  tender  sentiment  of  the  love  of  a  swain  with  experience 
or  training  in  machine  work.  The  eagle  side  of  the  coin,  struck 
in  Munich  (D  mint  mark)  was  hollowed  out  and  a  loop  attached  at 
the  top.  Then  the  date-value  side  was  machined  down  to  fit  into 
the  other  coin,  closely  resembling  a  single  coin  when  closed. 
Pn  the  loop  coin,  the  inside  is  engraved  in  German  on  six  lines 
in  all  capital  block  letters:  "RAUM  /  INSTINDER  /  KLEIN STEM  HUTTE 

/  FUR  BIN  GLUCK  /  LICH  LIEBEMD  /  PAR",  which  tdranslates  into 
English:  "There  is  room  in  the  smallest  hut  for  a  happy,  loving 

pair."  The  text  does  not  tell  nor  does  the  picture  show  how  the 
two  halves  were  joined.  In  any  event,  you  have  to  admit  that 
it  is  a  beautiful  piece  and  expresses  a  sincere,  warm,  sentiment! 
It  is  shown  on  Plate  AB  as  #271  . 

NECKLACES 


Necklaces  like  bracelets  were  extremely  popular  and, 
like  bracelets,  come  in  a  variety  of  styles,  from  a  simple  one 
piece  token  on  a  chain  to  a  necklace  of  all  love  tokens  joined 
by  jump  rings.  We  will  not  look  at  the  single  one  piece  necklace 
as  it  is  very  plain  and  similar  to  single  piece  love  tokens. 
Many  single  love  tokens  with  a  hole  drilled  or  punched  at  12 
o'clock  were  in  all  probability  at  one  time  worn  as  a  necklace. 
Most  love  token  collectors  will  remove  the  jump  ring  and/or  chain, 
and  only  put  the  coin  in  their  collection. 
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The  first  necklace  is  #272  on  Plate  AB,  and  is  made 

3  seated  liberty  quarters  connected  by  a  jump  ring  with 
chain  at  each  end,  with  a  clasp  and  catch  to  give  the 

length.  From  the  middle  quarter  connected  with  a  jump 

a  silver  dollar.  All  the  coins  are  engraved  on  one  side 
name  or  initials  inside  an  engraved  rim  border,  and  the 
are  all  different.  The  middle  quarter  is  engraved  "Mama" 

by  a  jump  ring,  is  an  1879  silver  dollar 
Then  going  clockwise  beginning  with  "Mama"  we 
"CW"  interlocked;  "Ella";  "AVW"  intertwined; 
"Gustav";  "Maggie";  "Willie";  "George";  "Mollie";  "Sallie";  "GC" 
interlocked;  "Herman";  "ATC"  intertwined .  All  the  quarters  are 

mint  dated  1876  except  "Maggie"  which  is  dated  1877.  This  is  a 
beautiful  piece  and  one  wonders  if  it  represents  one  family. 
Papa  is  the  big  boss,  the  head  of  the  family,  and  is  acknowledged 

represented  on  a  dollar  coin  while  all  the  others, 
are  on  quarters.  Take  a  look!  There  are  12 
each  side  of  Mama.  Take  another  look!  On  each 
side  of  Mama  there  are  4  names  and  2  sets  of  initials,  but  look 
again,  the  last  initial  is  "w"  on  those  on  the  left  side  while 
the  last  initial  is  "C"  on  those  on  the  right  side!  Is  Papa  the 
father  of  only  six?  Then  which  six?  Then  Mama  must  have  had 
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six  by  a  prior  husband?  Is  she  a  divorcee  or  a  widow?  So  many 
questions  with  no  answers! 

The  February  1  0,  1  988,  issue  of  Coin  World,  on  page 

70,  there  is  a  picture  of  a  necklace  from  George  Little  of  Pennsyl¬ 
vania  all  made  from  coins  linked  together  by  jump  rings.  The 

arrangement  is  unique  and  attractive.  The  head  or  middle  coin 

is  an  1  874  Seated  Liberty  dollar  from  which  is  suspended  a  cut¬ 
out  quarter,  from  which  is  suspended  an  unnamed  coin  which  appears 
to  be  a  dime,  and  from  that  is  suspended  an  Indian  Head  gold 

dollar.  On  both  sides  of  the  silver  dollar  are  connected  a  Seated 
Liberty  quarter,  and  from  that  quarter,  one-quarter  way  around 
is  suspended  another  quarter  from  which  is  suspended  an  1833  Capped 
Bust  halfdime;  the  quarter  that  is  connected  to  the  dollar  has 
another  jump  ring  opposite  which  connects  to  another  quarter  to 
which  in  succession  are  4  more  quarters  on  each  side  of  the  dollar. 
On  the  left  hand  side,  the  end  quarter  has  a  jump  ring  on  the 
end  of  which  is  attached  a  7  link  chain  with  a  spring  clasp  on 
the  end.  This  clasp  hooks  onto  the  jump  ring  on  the  last  quarter 
on  the  other  side.  All  of  the  coins  are  engraved  on  one  side 

with  initials  or  names  except  that  the  gold  dollar  is  not  engraved 
at  all.  The  center  quarter  on  each  side  is  the  one  that  has  a 

name,  all  the  others  are  initials.  The  name  on  the  left  side 
is  "REBER"  and  on  the  right  side  "KERBIE".  The  text  identifies 

12  initials:  HBL ,  CL,  BCM,  EP,  JM,  COM,  EA,  SC,  LBM,  LFC ,  MAB, 

and  AP  but  does  not  tell  where  they  are,  or  what  is  on  the  remain¬ 
ing  coins.  The  right  hand  half-dime  is  engraved  with  the  year 
"1878".  This  necklace  is  shown  on  Plate  AB  as  #273. 

In  searching  through  the  Society's  files,  I  found  a 
duplicating  machine  copy  of  a  necklace  without  any  other  data 
as  to  where  it  came  from  or  why  it  was  in  the  file.  The  engraving 
is  excellent  and  varied.  The  necklace  is  made  up  of  12  Seated 
Liberty  quarters  each  connected  by  a  single  heavy  jump  ring; 
one  end  has  a  3  link  chain  with  a  spring  ring  and  the  other  end 
has  a  spring  hook  as  a  clasp.  It  is  shown  on  Plate  AB  as  #274. 

Starting  at  the  spring  ring  end  the  coins  are  as  follows  (mint 

date  and  then  the  engraving):  1877  "CWI";  1  875  "FB"  side  by 

side  with  a  larger  "M"  interlocked  between  them;  ?  cutout  "CAJ"; 
1  877  "UFJ";  1  876  "CM";  1  877  outline  of  a  large  8  pointed  star 

with  a  design  engraved  circle  in  the  center  and  from  the  circle 
to  the  inside  of  each  star  point  is  alternated  an  arrow  head 
and  a  solid  oval  egg,  the  outer  field  to  rim  circle  is  also  design 
engraved;  1877  same  as  previous  coin;  1877  "AUl";  ?  intertwined 
"CBS"  in  blue  enamel;  1  878  "AW";  1  877  similar  to  the  two  previous 

star  design;  1877  "JW".  All  the  initials  and  designs  almost  touch 
the  engraved  rim  circle,  which  helps  to  really  make  this  piece 

outstanding.  It  would  appear  this  is  the  kind  of  piece  you  have 
to  actually  see  to  appreciate. 

Necklace  #275  on  Plate  AB  is  an  eloquent  looking  piece 
when  viewed  on  a  plain  dark  background.  It  contains  a  total  of 
16  coins:  2  dimes,  11  quarters,  2  half  dollars,  and  one  2^-  gulden 
Netherlands  coin.  The  tokens  are  on  2  rows,  the  top  or  main  row 
has  3  quarters,  2  half  dollars,  3  quarters,  with  the  middle  quarter 
on  each  side  being  cut-out  as  are  the  2  half  dollars,  and  the 
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8  coins  are  each  joined  by  a  3  link  chain.  From  the  2  end  quarters 
is  suspended  by  a  3  link  chain  a  cut-out  dime;  from  each  of  the 
next  2  quarters  on  each  side  is  suspended  by  a  3  link  chain  a 
cut-out  quarter;  from  the  2  halves  at  a  45°  angle  is  suspended 

by  2  3  link  chains,  an  engraved  quarter  and  from  that  quarter 

by  a  3  link  chain  is  suspended  the  cut-out  Netherland  coin.  Thus, 
of  the  11  quarters,  5  are  solid  engraved  and  6  are  cut-out 

engraved.  The  2  end  coins  in  the  top  row  have  a  length  of  chain 
that  are  joined  in  the  back  by  means  of  a  torpedo  clasp.  The 

arrangement  of  the  coins  is  what  adds  to  the  beauty  of  this 
necklace.  If  this  necklace  were  worn  over  a  pastel  or  print  dress 
or  blouse,  it  would  not  look  nearly  so  beautiful. 

On  plate  AC,  #276,  is  a  necklace  to  top  all  necklaces. 
We  found  it  in  the  February  1  5,  1  978  issue  of  Coin  World,  and 

since  the  picture  of  it  is  not  too  clear  in  the  paper,  our  copy 
is  even  worse,  but  it  will  give  the  reader  an  idea  of  the  magnitude 
of  this  necklace.  It  is  composed  of  39  coins,  38  are  U.S.  dimes 
and  1  Canadian  dime.  The  base  of  the  necklace  is  made  up  of  17 
dimes  connected  by  one  jump  ring,  with  a  jump  ring  on  each  end 
coin  and  one  end  has  a  spring  ring  attached  to  the  jump  ring  to 
complete  the  catch.  The  11  dimes  in  the  center  of  this  chain, 
each  have  suspended  from  them  by  one  jump  ring  2  other  dimes  con¬ 
nected  by  a  single  jump  ring,  making  2  more  rows  of  coins  of  11 
on  each  row,  for  a  total  of  22  dangling  from  the  main  chain. 
All  of  the  coins  have  either  initials  or  names  and  many  of  the 
dimes  have  a  CC  mint  mark.  The  text  under  the  picture  tells  little 
else  about  the  necklace  other  than  some  of  the  coins  show  signs 
of  an  earlier  mounting  indicating  that  this  necklace  was  made 
up  of  coins  from  other  jewelry  pieces,  and  that  this  necklace 
was  submitted  by  Fred  Weinberg  of  Numismatics  Ltd.  of  California. 

The  last  necklace  we  will  look  at  is  shown  on  Plate 
AC  as  #277,  and  is  different  in  that  it  is  a  real  mixture  of  coins. 
There  are  19  coins  of  various  sizes  and  metals  and  one  piece  is 
a  souvenir  token.  All  of  the  coins  have  a  small  loop  soldered 
on  the  rim  opposite  each  other  and  then  joined  by  a  small  jump 
ring.  The  necklace  is  fastened  by  a  spring  fish  hook  necklace 
clasp,  the  top  of  which  is  engraved  with  the  name  "AIME".  All 
of  the  coins  are  engraved  on  one  side  only.  Starting  at  the  spring 
end  of  the  necklace,  the  coins  in  sequence  are:  1)  a  souvenir 

token  engraved  "DE  /  MAI  /  22";  2)  1877  Mexican  5  centavos  engraved 
"EC" ;  3)  1  862  Mexican  1  real  engraved  "DL" ;  4)  U.S.  Barber  dime 
engraved  "TL";  5)  1877  Mexican  10  Centavos  engraved  "ME";  6)  U.S. 

$1.00  gold,  type  III,  engraved  "CF";  7)  1866  Mexican  10  centavos 

engraved  "CHR";  8)  1820  Mexican  20  centavos  engraved  "AC";  9) 
Mexican  20  pesos  gold  engraved  "ER";  10)  Mexican  10  centavos 

engraved  "AL";  11)  Mexican  5  centavos  engraved  "FR";  12)  1886 
Mexican  5  centavos  engraved  "M";  13)  Mexico  escudo  gold  engraved 

"CH";  14)  Mexican  10  centavos  engraved  "TM";  15)  U.S.  1  873  dime 
engraved  "ML";  16)  Mexican  10  centavos  engraved  "FL";  17)  Mexican 

5  centavos  engraved  "WF";  18)  Mexican  5  centavos  engraved  "AM"; 

19)  Mexican  ^real  engraved  "SOUVENIR".  This  necklace  is  in  the 
collection  of  Jackson  L.  Gray  of  Cantonment,  Florida. 
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AMERICAN  LOVE  TOKENS  BY  CATEGORIES — PART  III 

JEWELRY- -PINS 

The  category  of  "pin"  requires  a  bit  of  clarification. 
Frequently  we  will  see  a  love  token  that  at  one  time  was  a  pin, 
but  the  bridge,  pin  and  catch  have  been  removed.  The  way  and 
extent  to  which  it  was  removed  will  vary  widely,  the  parts  could 
have  been  broken  off,  filed  off,  or  removed  with  a  soldering  iron. 
No  matter  how  it  was  done,  the  tell-tale  evidence  will  always 
remain  as  two  marks  on  the  back  opposite  each  other  near  the  rim. 
For  our  purposes  in  this  book,  we  consider  such  pieces  as  regular 
love  tokens  and  not  as  a  piece  of  jewelry  (they  were  once  but 
not  now )  .  In  this  category  we  only  consider  as  pins  those  pieces 
which  are  at  present  a  complete  working  pin,  that  is  they  can 
in  their  present  condition  be  actually  worn  as  a  pin. 

The  pin  usually  consists  of  three  parts:  the  bridge 

(which  secures  the  pin),  the  pin  itself,  and  the  catch  (which 
holds  the  pin  in  a  closed  position).  Sometimes  a  bar  is  used 
to  set  the  pin  off  a  little  better,  in  which  case  the  bar  is 
soldered  to  the  back  of  the  coin  and  the  pin  parts  attached  to 
the  back  of  the  bar. 

The  first  pin  we  will  look  at  is  on  Plate  AC,  if  278, 
and  comes  from  the  Collectors'  Clearinghouse  in  Coin  World,  Febru¬ 
ary  9,  1  977,  and  was  sent  in  by  Fred  Weinberg.  It  is  on  an  1890 

British  large  penny  and  is  an  excellent  example  of  professional 
engraving.  The  obverse  has  been  smoothed  and  fully  engraved, 
the  name  "Lizzie"  being  engraved  in  the  center  in  large  block 
style  letters  touching  the  rim  on  both  sides.  All  the  rest  of 
the  field  is  engraved  with  several  kinds  of  fine  leaves  and  small 
flowers  which  has  a  tendency  to  tone  down  the  size  of  the  letters. 
Being  on  a  copper  coin  and  the  picture  coming  from  newsprint  paper, 
our  copy  is  not  very  clear  but  it  does  give  an  idea  of  what  it 
looks  like. 


An  unusual  love  token  pin  is  shown  on  Plate  AC,  if 279 , 
being  on  a  $3.00  gold  piece.  The  obverse  has  been  smoothed  and 
engraved  with  the  name  "Veronica"  in  capital  letters  on  a 
horizontal  scroll,  with  the  letter  "V"  being  twice  the  size  of 
the  other  letters  and  is  ornate.  There  is  a  design  above  and  below 
the  scroll  and  the  rim  border  is  engraved.  This  is  a  beautiful, 
attractive  token,  and  is  from  my  collection. 

The  next  pin  is  on  a  gold  sovereign  of  George  V  and 
is  attached  to  a  gold  bar  1/8"  wide  and  1  and  7/8"  long,  with 
the  usual  pin  attached  to  the  back  of  the  bar.  It  is  shown  as 
if  280  on  Plate  AC.  The  reverse  has  been  smoothed  and  in  large 
script  letters,  that  slightly  overlap,  is  engraved  in  over  2/3 
of  the  field  the  letters  "BMS"  inside  an  engraved  rim  border. 
On  the  bar  there  is  a  small  triangle  engraved  on  either  side  where 
the  rim  of  the  coin  touches  the  bar.  This  piece  is  also  from 
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the  author's  collection. 


Wo  matter  what  is  considered  as  standard,  there  is  always 
someone  who  has  to  be  different.  This  next  token  is  made  from 
a  quarter  but  has  been  cut  to  the  shape  of  an  octagon.  This  is 
rare,  although  I  have  seen  several  others.  The  obverse  has  been 
smoothed  and  engraved  with  a  narrow  dotted  border  on  all  8  sides. 
On  the  octagon  upper  and  lower  3  sides  is  engraved  an  inner  arc 
on  each  side  and  engraving  between  the  rim  and  the  arc.  In  the 
center  field  is  engraved  in  modified  old  english  and  block  letters 
the  name  "Eddy".  There  are  a  couple  of  dashes  in  the  field  where 
the  ends  of  each  arc  touches  the  rim  border.  It  has  a  standard 
working  pin  back.  It  is  shown  as  $281  on  Plate  AD. 


engraved 


The  reverse  of  an  1876 
for  this  next  pin,  and 


quarter  has 
is  shown  as 


been  smoothed  and 
$2  82  on  Plate  AD. 


narrow  engraved  rim  border,  and  the  center  field  is 


It  has  ; 

divided  into  5  unequal  horizontal  sections  by  3  separations.  About 
one  third  of  the  way  down  is  the  first  separation  which  is  made 
by  a  deep  slant  downward  for  about  1/32nd  of  an  inch,  above  which 
are  a  series  of  evenly  spaced  vertical  lines  to  the  rim,  with 
the  insides  of  every  other  pair  engraved  with  parallel  lines  .and 
cross  marks.  Just  below  the  center  are  two  parallel  lines  about 
1 /8th  of  an  inch  apart,  in  the  center  of  this  space  is  engraved 
in  capital  block  letters  "FROM"  with  either  side  design  engraved. 


In  the  full  space  above  this  line  is 
letters  and  in  sequence  the  initials 
of  the  bottom  field  is  divided  in  half 
above  which  in  old  english  letters  in 
initials  "U.R.B.",  and  below  which  is 


design . 
oins  are 


"77  ?  n  " 

v ;  •  x\  •  .o  • 

It  likewise  has 
from  the  author's 


engraved  in  old  english 
"J.F.H.".  The  remainder 
by  a  narrow  double  line, 
sequence  is  engraved  the 
filled  with  an  engraved 


the  standard 
collection . 


pm  oacl 


Both  of  these 


The  piece  on  Plate  AD,  $283  is  one  the  King  of  Siam 

(from  tne  play  "The  King  and  I")  would  say  "is  puzzlement".  Is 

it  a  pin  or  brooch?  It  is  from  Coin  World,  February  1  5,  1  978, 

and  was  sent  in  by  Thelma  Carter  of  Georgia.  The  piece  is  an 
1  875  quarter  suspended  by  a  jump  ring  and  loop  attached  to  a 
purchased  bar  pin,  and  while  not  engraved  shows  evidence  of  having 
been  smoothed.  The  quarter  is  smoothed  and  engraved  on  one  side, 
with  an  engraved  narrow  rim  border  and  in  the  field  in  large  script 
letters  is  engraved:  "W.E.H."  /  TO  /  "A.O.H."  /  NOV  25,  85". 

The  date  is  in  much  smaller  capital  block  letters  and  numerals. 
This  is  a  nice  piece,  but  the  bar  is  curious,  especially  since 
it  shows  signs  of  having  been  smoothed.  Do  you  think  it  may  have 
been  a  convention  badge  before?  Or,  perhaps  an  award  pin?  These 
unanswered  questions  boggles  one's  mind! 


Another  "puzzlement"  from  the  same  Coin  World  issue 
is  $284  on  Plate  AD,  on  a  piece  sent  in  by  Helen  Moore  of  Florida. 
There  are  three  liberty  seated  dimes  soldered  together  to  form 
a  triangle  at  the  point  where  their  rims  touch.  The  usual  three 
piece  pin  is  soldered  onto  the  top  pair  and  a  loop  is  soldered 
onto  the  bottom  rim  of  the  single  coin.  This  seems  odd.  Why  the 
bottom  loop?  Could  it  be  perhaps  to  hang  something  else  on  later? 
Perhaps  a  watch?  Or,  was  it  to  be  worn  as  a  necklace  in  which 
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case  the  initials  would  be  up-side  down  to  the  viewer,  but  right 
side  up  to  the  wearer  if  it  was  held  our  straight  and  looked  down 
on  it.  (Oh,  for  a  crystal  ball!)  All  three  coins  have  a  similar 
narrow  rim  border,  and  each  coin  is  engraved  with  initials  in 
single  line  ornamental  letters.  In  the  upper  left  the  initials 
are  "i\K",  upper  right  "P",  and  the  lower  coin  "JJ".  It  is  different 
and  a  nice  piece,  but  I'm  still  curious  about  the  loop  at  the 
bottom . 

STICK  PINS 


Stick  pins  were  rather  popular  in  the  late  nineteenth 
and  early  twentieth  century.  They  were  usually  a  gem  stone,  in 

some  kind  of  setting,  mounted  on  a  long  pin,  usually  about  three 

inches  long.  They  were  worn  mostly  by  men  who  put  it  in  their 
necktie  about  two  inched  below  the  knot,  with  the  pin  going  through 
both  the  front  and  back  ends  of  the  tie.  When  a  coin  was  used, 
it  was  usually  no  larger  than  dime  size.  Women  who  dressed  manly 
also  wore  them  in  their  tie.  Some  women  who  dressed  up  for  a 

special  occasion  would  also  wear  a  scarf  and  would  use  a  stick 
pin  to  fasten  the  two  ends  of  the  scarf  together,  rather  than 
let  the  ends  hang  and  subject  to  falling  off.  When  used  for  this 
purpose  they  were  referred  to  as  a  "scarf  pin".  Sometimes  the 
stick  pin  was  worn  also  as  a  lapel  pin,  on  the  lapel  of  a  coat 

or  jacket.  Many  death  tokens  were  worn  in  this  fashion. 

The  first  tie  pin  we  look  at  is  from  Coin  W orld,  February 
1  5,  1  978,  and  is  shown  on  Plate  AD,  ?r285.  it  was  submitted  by 

Thelma  Carter  of  Georgia,  and  is  on  an  1878  quarter  eagle  ($2.50) 
gold  coin.  The  reverse  has  been  smoothed  and  engraved  with  the 
initials  "FRR"  intertwined  in  nearly  the  entire  field  in  a  modified 
old  english  style. 

On  Plate  AD,  £286  is  a  stick  pin  on  a  New  Brunswick, 
Canada,  10  cent  silver  coin.  One  side  has  been  smoothed  and 
engraved  with  a  wide  rim  border  within  which  is  a  never  ending 
solid  line  in  the  figure  of  a  square  of  which  the  right  side 
and  top  are  of  equal  length,  but  the  left  side  is  only  half  the 
length  then  goes  inward  that  distance  then  down  to  a  level  of 
the  right  side,  but  goes  over  to  the  left  about  the  same  length 
as  the  longer  line  and  starts  over  again  in  a  never  ending  design. 
In  the  smaller  inner  circle  is  an  engraved  old  english  lower  case 
letter  "k"  with  a  series  of  short  lines  and  dashes  to  completely 
cover  the  field  in  and  around  the  "k".  The  "k"  and  the  never 
ending  border  are  enamelled  in  black.  The  black  enamel  indicates 
a  death  piece,  and  was  probably  given  to  the  immediate  family 
at  the  funeral  of  the  deceased,  the  "k"  being  the  initial  of  the 
deceased.  The  pin  is  3  inches  long,  and  is  twisted  for  about 
one  inch  in  the  center  to  help  hold  the  pin  in  the  material  so 
it  will  not  slip  out  too  easily.  This  piece  comes  from  the 
author's  collection. 

Another  Canadian  stick  pin  is  on  a  10  cent  piece, 
smoothed  on  one  side  and  engraved  in  script  intertwined  letters 
"W.C.3."  within  a  wide  engraved  design  rim  border.  The  initials 
cover  about  two  thirds  of  the  inner  area  and  are  interspersed 


with  a  number  of  indented  dots  and  above  and  below  are  a  couple 
of  arc  lines.  The  pin  is  only  2  inches  long  and  again  has  a  twist¬ 
ed  one  half  inch  center,  as  with  the  previous  pin.  It  is  £287 
on  Plate  AD. 

TIE  CLASP 

Tie  clasps  were  rarely  used  in  the  earlier  days,  mainly 
because  men  wore  vests,  and  the  vest  kept  the  tie  in  place. 
Without  the  vest  the  tie  would  flop  around  and  a  clasp  would  be 
helpful.  I  don't  recall  ever  having  seen  a  tie  clasp  but  found 

a  picture  of  one  taken  from  an  issue  of  the  Numismatic  Scrapbook 
of  unknown  date.  The  text  states  the  picture  is  of  a  piece  in 

the  Ruth  Harnrnell  collection,  and  is  made  up  of  four  dime  love 

tokens.  Each  coin  has  a  loop  soldered  on  the  top  rim  and  is 

attached  to  a  fine  link  chain  by  a  jump  ring.  When  the  chain 

is  held  straight,  all  four  of  the  coins  are  engraved  on  the  side 
that  shows,  however  the  end  coins  are  original  on  the  reverse 
side  while  the  two  in  the  center  are  also  engraved.  The  first 

coin  on  the  left  is  engraved  with  the  initials  "HJ"  with  the  "J" 
on  top  of  the  "H"  and  the  reverse  is  mint  dated  1  877.  The  second 
coin  is  engraved  on  the  full  field  with  a  side  wheel  steamboat 
and  the  initials  "NHL"  are  engraved  on  the  other  side.  The  third 

coin  is  engraved  with  a  house  or  building  on  the  full  left  side 

and  the  right  side  is  plain  except  for  three  dashes  in  the  center, 
while  the  reverse  is  engraved  with  the  initials  "CF".  The  last 
coin  is  engraved  with  a  large  double  lined  diamond  shape  sitting 

on  it's  point  and  the  space  between  the  double  lines  and  the  rim 

is  engraved  with  a  different  design  in  each  quadrant.  In  the 
center  of  the  diamond  covering  the  entire  field  is  engraved  the 
initials  "SL"  intertwined ,  and  the  reverse  has  the  mint  date  of 
1886.  At  each  end  of  the  chain  is  attached  a  jump  ring  which 

connects  onto  a  3  inch  pin  by  means  of  a  loop  on  the  one  end. 
I  have  never  seen  anything  written  on  this  type  of  tie  clasp  and 
am  not  sure  just  how  it  was  worn.  I  would  presume  each  pin  would 
go  into  the  shirt  material  from  opposite  directions,  but  unless 

it  were  woven  in,  I  would  think  it  could  come  out  very  easily. 

This  clasp  is  shown  on  Plate  Ad  as  £288 

VEST  CHAIN 


The  vest  chain  is  another  old  time  piece  which  I  cannot 
recall  ever  having  come  across,  but  found  a  picture  of  one  in 
Coin  World,  February  1  1  ,  1976,  on  page  88,  and  was  sent  in  by 
Helen  Moore.  We  show  it  on  Plate  AD,  £289.  It  is  a  fine  chain 
with  an  1856  half  dime  engraved  "Lizzie"  suspended  from  one  end 
of  the  chain  by  a  jump  ring  and  at  the  other  end  a  jump  ring  is 
used  to  suspend  an  1887  dime  engraved  "ANNA".  Since  I  have  never 
heard  of  this  piece  of  jewelry  before,  I  can  only  guess  how  it 
was  used.  Since  men  always  wore  a  vest  when  they  were  dressed 
up,  and  assuming  he  did  not  have  a  pocket  watch  the  vest  chain 
was  a  substitute,  one  end  going  in  the  lower  left  pocket  of  the 
vest  and  the  other  end  going  in  the  other  pocket.  This  particular 
chain  raises  a  question.  Does  the  size  and  denomination  of  the 
two  coins  have  a  meaning?  Who  do  the  two  feminine  names  represent? 
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Arc  they  sisters  or  are  they  mother  and  daughter?  His  mother 
and  sister?  His  two  lady  friends?  His  two  daughters?  Does  he 
like  one  twice  as  much  as  tue  other?  What  a  combination  of 
circumstances  this  coin  can  create!  You  decide,  I  quit! 

There  is  another  type  of  vest  chain  that  is  somewhat 
similar,  but  I  don't  believe  it  was  ever  used  in  conjunction  with 
love  tokens.  It  was  generally  made  of  a  much  heavier  gold  chain 
and  had  a  pocket  knife  on  one  end  and  a  pocket  watch  on  the  other. 
In  the  center  was  a  gold  oval  ring  with  about  a  one  inch  safty 
chain  and  bar  on  top,  the  bar  going  in  a  vest  button  hole  at 
the  desired  height  to  keep  the  lower  chain  in  the  center  of  the 
vest.  On  the  lower  part  of  the  oval  ring  was  another  chain  about 
an  inch  or  inch  and  one-half  with  a  jump  ring  or  spring  ring  to 
which  was  attached  a  fraternal  or  organization  charm.  Charms 
of  this  nature  are  seldom  worn  today.  Today's  generation  has 
no  use  for  tnis  item,  as  men  today  rarely  wear  a  vest,  and 
secondly,  organizations  today  do  not  use  charms,  but  tie  tacs, 
pins,  or  rings. 

WATCH  FOBS 

In  today's  lifestyle,  a  watch  fob  is  just  about  extinct, 
but  was  rather  popular  in  the  nineteenth  and  early  twentieth 
century.  Men's  trousers  had  a  short  pocket  at  the  waist  between 
the  fly  opening  and  the  right  hand  side  pocket.  It  was  shallow 
and  made  for  the  express  purpose  of  keeping  a  watch  in  it.  Some 
men  who  did  not  have  a  watch  used  this  small  pocket  to  carry 
coin.  Attaching  a  watch  fob  to  the  watch  made  it  easy  to  take 
out  and  put  back  into  the  watch  pocket.  For  dress,  the  watch 
fob  was  the  thing,  but  for  work,  men  often  used  a  short  piece 
of  leather  thong  with  a  knot  on  the  end.  Wrist  watches  were  not 
yet  available. 


The  first  watch  fob  we  show  on  Plate  AD,  #290  is  from 
Coin  World,  February  1  8,  1  970,  page  55,  and  is  from  the  Paul  M. 

Carter  collection.  The  picture  is  not  very  clear,  and  consequently 
our  copy  is  even  worse,  but  it  gives  an  idea  of  what  the  fob  looks 
like.  It  has  a  swivel  spring  hook  on  one  end  of  an  11  link  chain, 
the  other  end  has  a  jump  ring  which  is  also  attached  to  a  hole 
in  a  Barber  dime.  On  the  bottom  of  the  dime  at  about  4  and  7 
o'clock  is  soldered  one  link  of  a  3  link  chain  on  each  side,  with 
the  third  link  on  each  side  being  soldered  to  a  Barber  quarter. 
In  the  same  manner  a  Barber  half  dollar  is  attached  to  the  quarter. 
All  three  coins  are  mint  dated  1887,  and  all  three  are  engraved 
on  one  side.  The  dime  is  engraved  with  the  year  "1  905",  while 
the  other  two  are  both  engraved  with  initials  which  are  not  legible 
enough  to  determine.  All  three  have  an  engraved  rim  border  but 
each  differently  engraved.  This  is  as  much  information  as  we 
have  but  I  think  we  can  sense  one  other  fact.  Do  not  read  further! 
Go  back  and  reread  the  known  facts  carefully.  See  something 
obviously  interesting?  Very  good,  you  are  improving!  The  dates 
of  the  coins  are  1  887  and  the  engraved  date  is  1  905,  a  lapse  of 
13  years;  thus,  a  birthday  gift  on  the  18th  birthday!  Many  love 
tokens  disguise  a  story,  and  to  find  it  you  have  to  carefully 
examine  every  love  token  so  as  not  to  miss  it! 
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Again  from  Coin  World,  this  time  February  11,  1  976, 

we  find  two  watch  fobs  on  page  38,  both  of  which  are  from  the 
Helen  Moore  collection.  The  first  one  is  shown  as  #291  on  Plate 
AE.  It  also  has  a  swivel  spring  hook  with  a  ring  at  the  other 
end  which  connects  with  a  jump  ring  from  a  hole  in  the  first  dime 
of  the  fob.  From  a  hole  opposite  on  the  first  dime  a  second  dime 
is  suspended  and  likewise  a  third  dime.  The  third  dime  has  a 
hole  at  4  and  7  o'clock  from  which  a  jump  ring  connects  a  six 
link  piece  of  chain  on  both  sides,  which  in  turn  connects  a  fourth 
dime  with  a  jump  ring.  All  four  dimes  are  smoothed  on  the  front 
side  and  engraved  with  a  name  or  initials  and  the  rest  of  the 
field  in  each  case  is  differently  design  engraved.  From  the  top 
the  engraving  is:  "Lena";  "MJW";  "NHL"  above  a  bird  sitting  on 
a  branch;  and  "Mary"  with  3  large  flowers  above  and  below  and 
leaves  at  the  sides. 

I  The  second  fob  is  shown  as  #292  on  Plate  AE  and  is  made 

differently  than  the  others.  It  has  the  same  swivel  spring  hook 
with  a  loop  on  the  other  end  to  which  is  attached  a  jump  ring 
with  two  10  link  chains  with  a  jump  ring  at  the  other  end  attaching 
each  to  a  loop  on  the  top  of  a  silver  bar.  Opposite  the  two  top 
loops  on  the  bar  are  two  bottom  loops  through  which  is  a  jump 
ring  connecting  a  dime  beneath  on  both  ends  of  the  bar.  In  like 
manner  two  more  dimes  are  connected  making  two  rows  of  three  coins 
each.  Then  the  two  rows  are  connected  by  a  jump  ring  where  the 
coins  would  touch.  The  top  right  dime  is  a  Canadian  10  cent  coin 
and  all  the  others  are  U.S.  dimes,  all  are  smoothed  and  engraved 
one  side  with  a  name  or  initials  except  the  bottom  right  hand 
coin  which  has  an  owl  engraved  on  it.  Beginning  at  the  upper 
i  left  the  coins  are  engraved:  "Alice"  on  a  1  877  dime;  "JSC"  on 

the  Canadian  100;  "JCM"  on  a  187  6  dime;  "ADL"  on  a  1  87  5  dime; 
"EHL"  on  a  1361  dime;  and  an  owl.  This  is  a  nice  fob  but  it  seems 
strange  that  the  bar  is  plain,  with  no  engraving. 

This  concludes  our  journey  through  the  jewelry  store. 
We  will  now  take  a  look  as  some  other  categories  that  will  prove 
to  be  just  as  interesting. 

DATE  **  ONLY 

Rarely  do  we  see  a  love  token  engraved  with  only  a 
complete  date.  It  may  even  be  questionable  as  to  whether  it  is 

a  love  token,  and  if  in  doubt,  accept  it  as  such,  because  it 

probably  does  not  have  a  home  anywhere  else.  In  the  past  I  recall 
having  seen  one  or  two,  and  I  did  obtain  one  for  my  collection 
which  I  show  here  on  Plate  AE  as  #293.  It  is  on  an  1895  Liberty 
nickel  with  the  reverse  smoothed  clean  and  in  the  center  is  the 
engraved  date:  "Aug  16.  06."  within  a  fancy  scrolled  frame. 
What  the  significance  is,  we  will  never  know,  but  it  is  an 

attractive  piece. 

Another  dated  token  was  found  in  Coin  World,  February 
9,  1  977,  on  page  58,  and  we  show  it  on  Plate  AE  as  #294  .  It  is 
on  an  1882  U.S.  dime  which  shows  a  rim  loop  has  been  removed. 
One  side  is  smoothed  and  engraved  in  capital  block  letters;  across 
the  center  is  engraved:  "SEPT  3,  84"  above  around  the  rim  is 
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engraved  "PROGRESSIVE"  and  at  the  bottom  around  the  rim  "EUCHRE". 
There  are  several  crescent  marks  above  and  below  the  datae.  What 
is  the  significance  of  this  piece,  I  have  no  idea.  Could  it  be 
a  political  token,  the  progressive  being  the  opposite  of 
conservative?  As  for  the  word  euchre  the  dictionary  defines  it 
wnen  used  as  a  noun  as  a  card  game  in  which  each  player  is  dealt 
5  cards  and  the  player  who  names  trump  must  win  3  tricks  to  win 
the  hand;  when  used  as  a  verb  in  present  tense,  it  means  to  prevent 
a  player  from  winning  3  tricks,  and  if  in  past  tense,  it  means 
to  cheat.  Now  we  are  confused!  If  anyone  knows  or  hears  of  some¬ 
thing  relative  to  this  piece,  please  let  me  know. 

INDUSTRY  or  OCCUPATIONS 

The  subject  of  love  tokens  has  come  to  have  a  rather 
liberal  interpretation,  so  that  it  includes  a  number  of  areas 
which  are  strictly  not  pertaining  to  love  and  affection  as  such. 
During  my  research  I  have  come  across  a  number  of  "off  beat" 
tokens,  a  couple  of  which  fall  in  this  category. 

The  first  one  I  found  in  the  Society's  file,  and  is 
a  clipping  from  some  unidentified  newspaper  or  magazine,  although 
I  suspect  it  is  from  Coin  World.  According  to  the  text  that  is 
under  the  picture  this  token  is  on  an  1  839  seated  liberty  dime, 
and  is  a  part  of  the  collection  of  Mrs.  Norma  Killinger  of 
Michigan.  The  reverse  is  completely  smoothed  and  engraved  tnusly: 
in  the  center  is  what  appears  to  be  two  ears  of  corn  standing 
upright,  on  top  of  which  is  a  large  tomato,  there  are  two  potatoes 
against  the  base  of  the  corn  at  a  slight  angle  to  represent  legs, 
touching  the  left  potato  and  slanting  upward  and  to  the  left  are 
three  stalks  of  celery,  and  similarly  on  the  other  potato  are 
four  carrots  slanting  upward  and  to  the  right.  There  is  a  ribbon 
that  starts  a  little  to  the  left  of  the  middle  of  the  corn,  turns 
upward  at  the  rim  to  almost  touch  the  tomato  turns  down  and  goes 
around  in  back  of  the  corn  and  comes  up  on  the  other  side  to  the 
middle  of  the  tomato  turns  over  and  goes  down  to  almost  the  rim, 
to  balance  with  the  ribbon  on  the  left  side,  and  then  turns  under 
to  near  the  corn  and  stops.  Each  end  of  the  ribbon  has  a  V  cut. 
The  ribbon  on  the  left  has  engraved  in  capital  block  letters  the 
word  "FARMERS"  and  the  ribbon  on  the  right  is  engraved  "ALLIANCE". 
There  is  a  hole  at  the  rim  at  12  o'clock  with  a  jump  ring  in  it. 
Where  is  tne  "love"  angle?  The  love  for  vegetables,  of  course! 
Or  is  that  too  corny!  The  name  may  also  represent  an  organization 
of  farmers.  It  is  shown  on  Plate  AE  as  #295. 

Another  copy  of  a  token  I  found  in  the  file  with  nothing 
but  the  picture  is  shown  on  Plate  AE  as  #296.  I  have  no  idea 
as  to  what  coin  it  is  on,  but  you  have  to  admit  it  is  a  love  token 
because  it  is  engraved  with  three  initials  in  the  lower  quarter 
of  the  field  in  straight  script  letters  "M  R  H",  and  has  a  narrow 
rim  border.  In  the  center  in  the  middle  and  almost  touching  the 
engraved  border  on  each  side  is  a  "monkey  wrench"  with  the  jaws 
pointed  down.  Almost  touching  the  wrench  on  the  left  and  extending 
to  the  engraved  border  is  a  caliper  with  the  pivot  end  touching 
the  border.  To  the  right  of  the  caliper  is  a  square  with  the 
ends  almost  touching  the  border  at  the  top  and  right  side.  Behind 
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the  handle  of  the  square  and  the  caliper  is  a  shoemaker's  hammer 
with  the  head  facing  over  the  calibrated  end  of  the  square.  This 
is  an  interesting  token.  What  is  the  profession  or  occupation 
of  this  person?  Plumber,  machinist,  carpenter,  or  shoemaker? 
Maybe  he  is  a  jack-of-all  trades? 

The  next  token  in  this  category  could  be  a  companion 
to  #295.  It  is  in  the  4th  issue  1972  of  THE  MANA  JOURNAL  on  page 
16,  and  we  show  it  on  Plate  AE  as  #297.  It  is  on  a  US  half  dollar 
as  issued  between  1866  and  1891,  with  the  obverse  side  smoothed 
and  engraved.  It  has  a  narrow  engraved  rim  border,  and  across 
the  bottom  is  a  butcher's  saw  with  the  teeth  down  and  touching 
the  rim  on  both  ends  at  about  4  and  8  o'clock.  In  the  center 
almost  touching  the  rim  at  6  o'clock  is  a  butcher's  knife  standing 
on  it's  point  straight  up,  on  the  left  side  from  the  inside  bottom 
of  the  saw  extending  right  and  upward  to  the  center  where  it  rests 
on  the  handle  of  the  knife  is  a  sharpening  steel,  and  from  the 
right  side  of  the  knife  extending  right  and  downward  to  the  curve 
of  the  saw  arm  is  a  butcher's  meat  cleaver.  Just  above  the 
midpoint  of  these  three  instruments  and  up  to  the  rim  is  engraved 
a  bull's  head.  Beneath  the  saw  teeth  is  engraved  in  straight 
script  letters  "W.G.S.",  in  the  upper  left  plain  field  is  engraved 
the  initials  "S  K"  and  on  the  right  side  the  initials  "A  ?". 
There  is  something  engraved  after  the  "a"  but  it  is  not  clear 
as  to  what  it  is.  This  leaves  no  room  for  doubt  but  that  this 
individual  was  a  butcher.  If  the  engraver  made  a  mistake,  could 
the  butcher  also  make  a  missteak? 

The  last  token  in  this  category  is  really  novel. 
It  is  in  the  collection  of  Bill  Fivaz  of  Dunwoody,  Georgia.  VJe 
show  it  on  Plate  AE  as  #298.  It  is  on  a  quarter  smoothed  on  one 
side  and  engraved.  The  coin  is  divided  horizontally  into  three 
sections.  the  upper  one  third  and  lower  one  third  are  completely 
engraved  with  a  pattern  that  is  slightly  different  in  each  section. 
The  center  field  is  completely  plain  except  for  the  engraving 
in  true  script  "My  Dentist"  extending  from  rim  to  rim,  and  almost 
touching  the  upper  and  lower  dividing  lines.  When  Bill  told  me 
about  this  token  he  remarked  "Now  who  would  give  that  kind  of 
a  token  to  his  dentist?"  Well,  in  that  sentence,  change  the  "his" 
to  "her"  and  you  have  a  perfect  answer!  Of  course  in  today's 
society,  the  sentence  would  be  correct  if  the  dentist  was  a  "she"! 
Oh  well,  I  tried! 

DEATH  or  MOURNING 


Death  or  mourning  tokens  are  very  scarce  on  U.S.  coins, 
^nd  in  the  U.S*  in  general.  I  have  two  in  my  collection  which 
purchased  here  in  the  U.S.  and  both  of  them  are  on  English  coins. 
In  my  research  I  only  found  one  on  a  U.S.  silver  half  dollar. 
We  will  look  at  all  three. 

The  first  one  is  #299  on  Plate  AE,  and  is  a  very  peculiar 
piece.  It  is  on  an  English  half-penny  and  is  smoothed  and  engraved 
on  both  sides.  What  is  engraved  on  the  two  sides  appear  to  be 
related  in  some  way,  but  how?  The  one  side  has  a  three  tiered 
base  on  which  is  a  square  monument  with  a  horizontal  oval  in  the 
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center  which  touches  both  sides.  The  entire  area  outside  the 
oval  is  vertical  line  engraved.  Inside  the  oval  is  engraved  "In 
/  Memory  /  of  /  T.  D."  The  "of"  is  between  the  "T"  and  D",  and 
is  a  half  line  above.  There  is  a  two  handle  dome  covered  urn 
on  top  of  the  monument.  To  the  left  of  the  dome  cover  are  the 
initials  in  single  line  block  capital  letters  "LH"  and  on  the 
right  the  initials  "TD".  In  the  crescent  beneath  the  monument 

base  is  engraved  in  similar  style  the  initials  "L-D-F".  Standing 
on  the  left  side  of  the  monument  is  a  lady  dressed  in  a  party 
hat,  long  gown  with  a  bustle  back,  her  left  hand  stretched  part 
way  forward  and  holding  a  (liquor  ?)  bottle,  and  in  her  right 

hand  what  appears  to  be  a  walking  stick.  On  the  right  of  the 

monument,  facing  the  lady  is  a  man  with  a  cut-away  coat  and 

leggins,  party  hat,  his  right  hand  is  stretched  part  way  forward 
and  holding  what  appears  to  be  a  bowl  (it  could  be  a  shallow  crown 
hat  ?)  and  in  his  left  hand  a  short  stick  ?.  This  side  is 
beautifully  engraved  with  so  much  in  such  a  limited  space.  Nov; 
what  does  it  all  mean?  If  you  think  this  is  confusing,  let's 
look  at  the  other  side.  There  is  a  four  legged  square  table  in 

front  of  a  double  sash,  3  over  4  pane  window  with  an  inside  drape 
tied  open  just  above  the  top  of  the  lower  sash.  On  the  floor 

in  front  of  the  table  in  front  of  the  legs  is  engraved  the 

initials  "L  H  T  D".  On  the  left  side  of  the  table  and  in  front 
of  it  is  the  same  lady  as  on  the  other  side  but  she  is  half  sitting 
on  a  chair  or  stool  with  her  legs  partly  under  the  table.  In  her 
right  hand  she  is  holding  a  wine  glass.  The  same  man  as  on  the 
other  side  is  sitting  facing  the  lady  with  his  left  hand  partially 
bent  as  if  about  to  grasp  her  breast.  Her  left  hand  and  his  right 
hand  are  not  visible.  On  the  table  is  probably  his  wine  glass, 
a  long  curved  stem  clay  pipe,  and  a  punch  bowl  and  ladle  in  the 
center.  Again  we  have  a  lot  of  detail  in  such  a  small  space, 

but  excellently  done.  Now  tie  the  two  sides  together  and  you 
can  have  a  ball!  The  lady  and  the  man  on  both  sides  appear  to 
be  the  same  persons  as  indicated  by  the  initials.  The  initials 

on  the  monument  are  the  same  as  his,  and  the  initials  beneath 
the  monument  would  appear  to  be  hers  after  marriage  to  TD,  but 

then  who  is  "F"?  A  replacement  for  TD?  Then  the  two  men  are 

not  the  same  person  but  dressed  alike?  Did  TD  drink  himself  to 
death  (or  under  the  table?).  You  decide  what  interpretation  best 
suites  your  fancy  !  This  piece  is  in  my  collection. 

The  next  token  is  also  from  my  collection  and  is  on 
a  silver  half  crown  of  Queen  Anne,  year  of  issue  1707-09.  It  is 
shown  as  #  300  on  Plate  AE.  Only  the  reverse  is  smoothed  and 

engraved.  There  is  no  engraved  border,  and  in  the  center  is  a 
young  child's  face  resting  on  full  spread  wings,  both  on  top  of 
sunburst  rays  in  a  circular  fashion  but  without  the  outer  rim. 
In  the  plain  field  from  this  imaginary  circle  to  the  rim  is 
engraved  in  script  beginning  at  about  2  o'clock  "Tho  s  Allan  Obiit 
Dec  r  22  1  786  Aged  3  Y  rs  &  6  Mo."  The  "s"  in  Thomas,  the  "r" 
in  Dec.,  the  "rs"  in  years,  and  the  "o"  in  month  are  all  a  half 
space  above  the  line.  The  engraving  on  this  token  is  exquisite 
and  is  a  beautiful  piece  to  look  at.  The  raised  letters  are  a 
mistery.  The  engraving  indicates  a  very  experienced  engraver, 
and  he  must  have  had  a  reason  for  the  lettering,  but  what? 


Token  ;> 3  01  on  Plato  AS  is  shown  with  both  sides  of  the 
1029  half  dollar  (U.S.)  because  the  mint  date  appears  to  have 
a  meaning  to  tne  engraved  side.  Where  this  copy  came  from  I  do 
not  know,  but  from  the  appearance  it  was  probably  Coin  World. 
Only  the  reverse  has  been  smoothed  and  engraved  without  an  engraved 
border.  Engraved  slightly  below  being  centered,  is  a  wide  scroll 
with  the  bac!;  top  scroll  curling  counter  clockwise,  and  on  an 
upward  angle  the  bottom  scroll  curling  clockwise.  In  the  field 
of  the  scroll  is  engraved  in  a  modified  old  english  style  upper 
case  letters,  the  word  1 1  EEMEdBPAIi CE "  almost  touching  at  each  side 
of  the  rim,  and  the  "it"  is  twice  as  large  as  the  other  letters. 
Over  the  top  of  the  scroll  is  engraved  the  initials  "ITI"  with 
the  "i"  on  top  of  the  center  of  the  "IT”.  Beneath  the  scroll  is 
engraved  the  date  "1889".  It  would  appear  that  the  mint  date 
of  1  329  is  the  birth  year  of  "HI",  and  the  engraved  date  of  1089 

is  the  year  of  "rJl"'s  death.  This  is  another  example  where  the 

token  tells  it's  own  story,  but  you  have  to  interpret  it.  On 

every  love  token,  it  pays  to  carefully  examine  it  in  every  detail 
in  order  to  fine  any  hidden  message.  Remember,  at  the  time  love 
tokens  were  popular,  people  thought,  acted,  and  reacted,  much 

differently  than  we  do  today! 
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In  this  chapter  we  will  finish  the  American  categories 
with  three  groups,  the  first  of  which  will  be  with  names,  which 
seem  to  have  been  rather  popular  during  their  hey-day.  Included 
with  names  are  not  only  proper  names  of  individuals,  but  also 
types  of  relationship--Mother ,  Father  (both  in  variations  of  those 
titles).  Aunt,  Uncle,  Sister,  etc.  Some  of  the  tokens  we  will 
look  at  could  also  be  placed  in  another  category,  and  were  placed 
here  purely  as  a  matter  of  personal  choice.  we  will  also  find 
that  some  of  the  names  are  no  longer  as  popular  as  they  wore  in 
the  olden  days,  and  some  are  "pet"  names.  In  any  event,  they 
are  all  very  interesting  and  give  an  insight  as  to  the  way  of 
life  and  what  was  popular  in  that  by-gone  period. 


NAMES 


The 


first  name  we  will  look  at  is  "Nellie",  a  name  we 
seldom  hear  any  more.  It  is  shown  as  £302  on  Plate  AF,  and  is 
in  the  Tony  Vigliotta  collection.  It  is  on  an  1873  US  silver 
dollar  completely  smoothed  on  the  reverse  side,  and  the  obverse 


back  has  been  attached, 
on  nearly  all 
a  large  "N" 


na: 


a  medium 
of  the  left  naif  of  the 
with  the  four  open  ends 

upper 
os 

tl  II 


side  intact  except  a  pin 
engraved  rim  border  and 
inner  circle  is  engraved 

engraved  with  curls,  and  the  letter  almost  touching  the 
and  lower  inner  rim.  There  is  a  wide  ribbon  starting  close  to 
the  inner  left  rim  at  9  o'clock  and  going  under  the  "h"  on  an 
upward  angle  to  almost  touch  the  right  inner  rim  at  2  o'clock. 
Inside  this  ribbon  beginning  close  to  the  "N"  in  capital  block 

the  field  around  the 
It  is  very  well  done 

and  is  a  rather  attractive  love  token. 


of 


letters  is  engraved  ELLIE  .  The  rest 
name  is  engraved  with  a  nondescript  design 
is  a 


From  an  issue  of  Coin  World  is  a  token  sent  in  by  Fred 
A.  Grater  of  Georgia  which  is  on  an  undetermined  English  coin 

and  is  engraved  on  both  sides  and  has  a  loop  soldered  on  the  rim. 
It  is  £303  on  Plate  AF.  Both  sides  have  been  completely  smoothed 
(not  unusual  for  an  English  token)  with  an  engraved  narrow  rim 

border  on  both  sides.  On  the  one  side  is  engraved  "?AP7\"  in  large 
capital  block  letters  in  the  center  half  of  the  coin  and  in  a 
slightly  downward  curved  ribbon.  Over  the  last  "A"  of  "PAPA" 
in  the  upper  field  over  the  ribbon  is  a  swirl  that  fans  out  to 
nearly  fill  the  rest  of  the  field,  and  another  swirl  under  the 

first  "P"  in  the  lower  field  going  the  opposite  of  the  one  in 
upper  field.  On  the  other  side  in  the  entire  field  is  a  tall 
building  in  the  center  with  a  peak  dome,  and  a  lower  building 

which  may  or  may  not  be  attached  to  the  center  building.  On 

the  left  of  the  tall  building  is  a  bent  tree  leaning  left,  and 

in  the  lower  right  corner  appears  to  be  an  inclined  roadway. 

It  is  a  very  attractive  piece.  Could  the  building  be  a  church 

and  "Papa"  the  Vicar? 

From  an  article  which  appeared  in  the  "Numismatic 
Scrapbook  Magazine  May  1963,  Courtney  L.  Coffing  wrote  an  article 
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based  upon  the  collection  of  George  S.  Frost  of  California.  There 
are  33  engraved  tokens  pictured  in  the  article,  but  they  are  not 
clear  enough  to  reproduce,  and  are  not  identified  in  the  article. 
Some  of  the  names  that  are  distinguishable  are  very  interesting: 
"Sussie  Belle";  "E dvin";  "JENNIE";  "Abbie";  :"Addie";  "Grace"; 
"Ella";  "Minnie";  : Sarah";  "Gussie";  "George";  "Edward";  "Rhino"; 
"Robbie";  "Father";  "Mother";  "Martha";  "Lizzie";  "Bart";  "Ethel"; 
and  "Leroy".  It  is  interesting  to  note  that  of  the  above  about 
one  third  are  male .  This  poses  an  interesting  question— who  gave 
to  whom? 


Occasionally  a  Liberty  head  nickel  was  used  for  a  love 
token,  and  there  was  one  shown  in  Coin  World  from  the  Weatherspoon 

collection.  It  is  on  an  1  886  with  the  reverse  smoothed  and 

engraved  with  a  narrow  riia  border  and  in  the  center  in  large  script 
is  engraved  "J.  A.  Kennedy"  with  a  fev;  crescent  lines  above  and 
below  to  dress  up  an  otherwise  plain  field.  A  rim  loop  has  been 
carelessly  removed.  This  a  is  rather  neat  but  plain  token.  It 
is  shown  on  Plate  AF  as  #304. 

Token  ?'/305  on  Plate  AF  is  on  an  English  three  pence 

silver  dated  1917  which  is  smoothed  clean  on  the  obverse  side 
an  in  neat  script  is  engraved  in  the  center  "Elsie  /  from  /  Daddy", 

no  other  engraving.  However,  it  has  a  hand  made  ornate  loop 

attached  to  the  rim.  In  the  center  is  a  jump  ring  soldered  to 
the  rim  at  12  o'clock,  on  each  side  of  the  ring  is  soldered  to 
the  ring  and  to  the  rim  a  short  piece  of  wire  which  has  a  curled 

circle  on  each  end  but  curled  in  opposite  directions  with  the 

inner  circle  attached  to  the  ring  on  each  side.  It  is  neatly 
done  and  appears  to  have  been  done  by  a  jeweler.  It  is  a  very 

plain  but  neat  token. 

This  next  token  is  really  different,  and  is  the  only 
one  I  have  ever  seen  made  like  this.  It  is  #306  on  Plate  AF  and 
is  on  1963-D  Lincoln  cent  with  the  reverse  side  smoothed  clean. 
There  is  no  engraving,  but  using  a  fine  saw  blade  and  entering 
the  coin  at  the  rim,  cut  in  a  short  distance  and  then  proceeded 
to,  in  script,  cut  the  name  "Stan"  with  the  end  of  the  "n"  going 
up  and  over  the  "n"  and  ending  in  an  upper  curl.  Thus  the  name 
is  cut  all  the  way  through  the  coin  and  is  backwards  on  the  other 
side.  The  cut  is  so  clean  and  neat,  it  must  have  been  done  on 
a  jig  saw  as  if  by  hand  it  would  have  to  show  an  unevenness  in 
the  cut.  The  previous  token,  this  token,  and  the  next  five  tokens 
are  all  from  the  author's  collection. 

The  next  token  is  very  unique  and  is  on  an  Australian 
shilling  dated  1943-s.  The  reverse  has  been  smoothed  clean  and 
engraved  in  script  as  follows:  "My  /  Beloved  /  Rose  /  from/ 
Elwood".  It  has  a  small  hole  at  3  and  9  o'clock.  What  makes 
it  so  unique  is  that  the  coin  is  cupped  inward  so  deep  that  it 
is  almost  a  half  of  the  sphere,  and  yet  the  engraving  is  not 
disturbed.  It  is  unusual  in  that  the  engraving  is  inside  the 
sphere,  so  that  if  it  is  on  a  bracelet  the  engraving  would  not 
show.  Why?  Is  Rose  or  Elwood,  or  both,  bashful?  Is  this  a  secret 
romance?  Alas!  We  will  never  know!  It  is  not  shown  as  the  camera 
cannot  pick  up  the  engraving. 
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The  next  piece  is  really  a  misfit,  as  it  is  anyone's 
guess  as  to  what  it  means  or  what  was  intended.  It  is  #307  on 

Plate  AF,  and  is  on  an  1889  US  aime,  with  the  reverse  side  smoothed 
and  engraved  with  a  narrow  rim  border  and  engraved  in  script  in 
the  whole  inner  field  is  "Won  /  by  /  Silence"!  ’What  a  field  day 
for  a  good  story!  Let's  put  humor  aside  and  think  serious!  Could 
it  have  been  that  she,  or  he,  was  a  constant  talker,  and  a  bet 
was  made  that  she,  or  he,  could  not  remain  silent  for  a  specified 
period  of  tiine--say  one  hour?  Or,  could  it  have  been  a  secret 
was  kept  for  a  given  period  of  time?  Oh,  all  right  you  would 
rather  go  for  humor!  Have  fun! 

A  token  that  is  obviously  from  World  War  I  and  sent 

from  a  soldier  in  France  to  his  wife  or  girlfriend.  It  is  #308 
on  Plate  AF,  and  is  on  a  2  Franc  French  silver  coin  smoothed  only 
on  the  one  side,  and  engraved  in  script  "To  Till  /  From  /  Les 
/  In  France  /  7-1-18".  There  are  a  few  tiny  engravers  marks  on 

both  sides  of  the  name  Les,  otherwise  the  field  is  perfectly  plain. 
This  token  was  apparently  engraved  by  a  professional  as  it  has 

that  appearance. 

A  silver  8  real  from  Spain,  and  dated  1  696,  was  used 

for  this  next  love  token.  It  is  very  well  worn  and  was  not 

smoothed,  but  engraved  on  the  reverse  in  three  lines  of  script, 

very  professionally  done.  It  is  #309  on  Plate  AF.  The  engraving 

does  not  seem  to  fit  into  the  time  period  of  the  coin  date,  and 
was  probably  done  quite  some  time  later.  If  this  is  true,  then 
there  must  be  a  significance  to  the  coin  and  date,  but  what? 
Alas!  I  fear  we  will  never  know.  The  engraving  is  "Ann  Ward  / 
to  /  Henry  Ward";  probably  wife  to  husband,  but  what  is  the 
occasion?  If  coins  could  only  talk! 

Coins  have  a  way  of  telling  us  something  about  the 

economy  of  a  country.  #310  on  Plate  AF  is  a  2  Franc  coin  of 
France,  which  is  copper,  minted  between  1931  and  1941.  Contrast 
this  to  the  2  Franc  piece  on  #308  which  was  minted  between  1898 
and  1  920,  but  is  on  silver.  The  copper  token  is  smoothed  on  the 
reverse  side  and  is  letter  stamped  and  engraved,  which  is  unusual. 
Also  noticeable  in  the  smoothing  process,  is  a  raised  dimple  in 
the  center  of  the  coin.  There  is  no  evidence  of  a  punch  on  the 
other  side,  so  it  had  to  be  made  in  the  smoothing  process.  Why? 
Engraved  with  a  single  thin  line  is  a  heart  in  the  center,  with 
the  raised  dimple  in  the  center  of  the  heart.  A  single  line  arrow 
lays  on  top  of  the  heart  on  a  slight  downward  angle  but  going 
through  the  center  of  the  dimple.  (Could  that  dimple  be  meant 

to  represent  a  bulls-eye?  Interesting  thought!)  Small  capital 
letter  punches  were  used  to  stamp  in  the  message.  Above  the  heart 
is  stamped  "TRUE",  and  below  the  heart  "LOVE".  On  an  upward  angle 
from  the  9  o'clock  rim  to  the  T  in  true  is  stamped  "CON.";  and 
correspondingly  over  the  "E"  of  LOVE  and  to  the  3  o'clock  rim 
is  stamped  "TED.".  It  would  seem  Ted  made  this  token  himself, 
and  for  an  amateur  he  has  done  rather  well. 

Joseph  Lipsius  of  Atlanta,  Georgia,  tells  of  a  very 
interesting  love  token  he  obtained.  It  is  on  a  British  India 
one  rupee  minted  between  1  939  and  1  945,  and  only  the  reverse  has 


been  smoothed  and  is  engraved  as  follows:  In  the  center  is  a 
cross  or  plus  sign;  in  the  upper  left  quadrant  is  a  block  letter 
"L",  in  the  upper  right  quadrant,  an  "O",  the  lower  left  quadrant, 
a  "V"  and  in  the  lower  right  an  "E",  beneath  the  vertical  line 
of  the  cross  is  the  letter  "s";  thus  spelling  the  word  "LOVES". 
Above  the  cross  in  block  letters  is  engraved  "Dell",  and  beneath 
the  cross  the  name  "Chunte".  There  is  a  curved  line  at  the  end 
of  the  "e"  curving  down  then  up  to  almost  touching  the  space 
between  the  "h"  and  the  "u",  then  curling  down  and  around  almost 
touching  the  rim  at  six  o'clock.  This  token  is  shown  as  j,-  311  on 
Plate  AF .  With  the  oddity  of  both  names  it  is  difficult  to  deter¬ 
mine  the  sexes  and  which  is  the  giver  and  receiver. 

Jim  Johnson  was  the  Collector's  Clearinghouse  Editor 
for  Coin  World,  and  in  February  1  964  he  devoted  a  whole  page  to 
love  tokens  in  recognition  of  Valentine's  Day.  This  practice  has 
been  followed  ever  since,  now  under  the  direction  of  Marilyn  Van 
Allen.  We  have  been  fortunate  in  locating  a  number  of  these  issues 
and  have  used  a  number  of  love  tokens  from  this  source  in  this 
book.  The  next  token  we  are  going  to  look  at  comes  from  the  Febru¬ 
ary  1  0,  1  988  issue  of  Coin  World.  It  is  shown  as  if 312  on  Plate 

AF.  It  is  on  a  U.S.  half-dollar  with  the  obverse  completely 

smoothed,  and  all  the  lettering  smoothed  off  on  the  reverse. 
In  the  center  of  the  obverse  is  a  wide  ribbon  with  an  inward  V 
cut  on  either  end  and  lying  on  top  of  it  on  the  left  to  just  past 
the  middle  is  a  heart.  In  the  lower  center  of  the  heart  is 
engraved  in  script  the  name  "Frank"  and  in  the  ribbon  outside 

of  the  heart  is  engraved  the  name  "Helen".  Above  the  ribbon  is 
engraved  a  sprig  of  flowers,  and  beneath  the  ribbon  a  sprig  of 
leaves.  On  the  reverse  around  the  rim  from  9  o'clock  to  3  o'clock 
is  engraved  in  script  "Capt  Frank  L.  Long",  beneath  the  eagle 

is  engraved  in  script  "Mansfield,  Co.".  In  the  oblong  at  the 

top  of  the  shield  on  the  eagle's  breast  is  engraved  "1852".  This 
is  another  interesting  piece  and  the  eagle  looks  like  he  is  just 
bursting  to  tell  the  story  about  Frank  and  Helen.  The  "Mansfield, 
Co."  at  first  glance  would  seem  to  be  city  and  state.  The  "Co" 
today  would  indicate  Colorado,  but  upon  research,  not  in  this 
instance  for  two  reasons.  First  there  is  no  Mansfield  in  Colorado 
and  second  Colorado  was  not  a  state  in  1352  as  it  was  not  admitted 
into  the  Union  until  1876.  Further  research  turns  up  a  city  of^ 
that  name  in  Connecticut.  This  seems  logical,  but,  wait,  Frank's 
name  has  a  title  of  "Capt.",  could  Mansfield  be  the  name  of  his 
company  in  the  army?  Isn't  it  aggravating  to  be  so  inquisitive? 
3ut,  look  at  how  you  can  increase  your  knowledge!  Did  you  know 
when  Connecticut  became  a  state?  See  how  educational  love  token 
collecting  can  be! 

From  the  same  article  we  find  where  Bob  Wester  of  New 
Hampshire  wrote  in  about  a  collection  he  was  privileged  to  view 
belonging  to  Mrs.  Leater  Prince  of  Raymond,  N.  II.  He  shows  a 
token  on  a  dollar  size  Spanish  8  real,  smoothed  both  sides.  The 
obverse  shows  the  figure  of  a  man  and  a  woman  facing  each  other 
and  holding  hands.  Above  them  are  two  overlapped  hearts  each 
pierced  by  an  arrow.  Around  the  rim  from  8  o'clock  to  the  hearts 
is  engraved  in  script  "When  this  you  see",  and  on  the  other  side 
from  the  hearts  down  to  4  o'clock  is  engraved  "Remember  Mee" . 
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Behind  the  woman  is  a  vine  beginning  under  the  word  "see"  and 
going  down  to  her  knees  in  the  center  of  which  is  a  large  elongated 
oval  with  the  initials  "LL"  in  the  center.  The  same  is  behind 
the  man  on  the  other  side  but  the  initials  are  "JW" .  The  reverse 
has  a  three  mast  sailing  ship  covering  the  entire  field,  flying 
the  English  Flag,  and  at  the  bottom  in  script  is  the  name  "Alfred". 
The  story  behind  this  token?  Naturally,  JW  is  the  Captain  of 
the  ship  "Alfred"  and  sent  this  token  to  LL  so  that  she  will  always 
think  of  him  until  he  returns!  Love  is  wonderful!  This  token  is 
i'/313  on  Plate  AF. 

This  next  token  is  one  we  seldom  see.  It  is  a  very 
worn  coin  and  only  smoothed  on  one  side.  It  appears  to  be  an 
English  penny  or  halfpenny,  but  the  rim  has  been  hammered  down 
so  as  to  broaden  it  and  reduce  the  diameter,  now  the  inside  is 
rather  deeply  recessed.  One  side  is  not  engraved,  the  other  side 
is  engraved  around  the  upper  half  of  the  inner  rim  edge  in 
capital  block  letters:  "ELISABETH  ANDREWS".  Under  the  name  at 
12  o'clock  is  a  bird  in  flight  with  a  leaf  in  it's  beak.  Beneath 
the  bird  are  two  overlapped  hearts  with  an  arrow  going  through 
them  from  opposite  directions.  At  the  bottom  of  the  hearts  and 
to  the  left  is  engraved  "17"  and  on  the  right  "86".  Beneath  this 
in  a  slight  arc  is  engraved  in  the  same  style  letters:  "THOMAS 
/  WETHEEELL" .  The  engraving  is  very  nicely  done,  and  it  is  a 
pity  that  it  is  on  a  copper  coin,  as  it  does  not  photograph  very 
well.  The  odd  thing  about  this  love  token  is  why  was  the  rim 
flattened  out  like  this  and  the  diameter  reduced?  It  is  shown 
as  3 1  4  on  Plate  AF. 


On  a  large  1911  Great  Britain  copper  penny  neither  side 
is  smoothed  and  the  obverse  is  counterstamped  with  a  date  and 

large  all  capital  letter  punches:  "27  JUNE  /  1916 

The  letters  do  not  line  up  very  well  and  the  result 
little  uneven.  What  the  significance  of  the  date 
know,  nor  do  we  know  who  F.  Gibson  is. 
it  the  receiver  or  giver?  This  is  like 
tales.  In  spite  of  all  this,  it  is  a 


a  name  with 
/  F  GIBSON" . 
thus  looks  a 
is  we  do  not 
she?  Is 
don  it" 
and  we  include 


or  a 
"who 


Is  it  a  he 
one  of  those 
love  token, 


it  here  as  J315  on  Plate  AF. 


This  next  love  token  I  obtained  in  the  United  States, 
but  it  is  on  an  English  coin.  It  is  included  here  because  it 
does  have  a  name  on  it,  but  it  is  unusual  in  another  way.  I  don't 
recall  ever  seeing  an  American  love  token  engraved  backwards. 
They  are  not  common  in  Great  Britain  but  they  are  not  rare.  No 

one  seems  to  know  why  they  are  made  this  way ,  but  there  are  two 

explanations  generally  given.  One  is  that  they  were  intended 
to  be  used  as  a  seal  on  hot  sealing  wax  used  on  letters  and  legal 
documents;  the  other  is  that  it  was  sort  of  semi  secret,  as  to 
read  it  you  have  to  hold  it  up  to  a  mirror,  and  read  the  mirror. 
Both  make  some  sense  but  do  not  seem  to  practical.  This  coin 
has  been  buried  for  some  time  as  it  is  well  pitted,  and  smoothed 
on  both  sides  but  only  one  side  is  engraved  in  script  and  is 
engraved  backwards:  "II  /  (2  overlapped  hearts)  /  Emmons". 

/Actually  only  the  name  is  backwards  as  the  initial  and  hearts 
are  the  same  either  way .  There  is  a  tiny  hole  off  center.  Like 

the  previous  token,  the  purpose  of  this  piece  is  not  known.  Is 
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Emmons  the  giver  or  receiver?  The  coin  itself  is  copper  and  is 
probably  a  farthing.  It  is  /V 315  on  Plate  AF. 


deal  more 
Americans , 
of  miscellaneous 
shown  as  # 317  on 


mentioned  before,  the  English 


show 


great 


As  has  been 

feeling  and  affection  in  their  love  tokens  than  do  the 
Just  recently,  I  purchased  in  an  auction  a  bulk  lot 
tokens,  and  among  the  lot  v;as  the  choice  gem 
Plate  AF.  It  is  on  the  English  penny  mint  dated 


1  962,  the  obverse  is  intact  and  the  reverse  has  been  smoothed 
except  the  date  was  preserved.  The  entire  smoothed  surface  is 
engraved  by  hand  (probably  by  the  giver--Terry ? )  using  a  fine 
pointed  graver  or  other  tool,  as  all  the  engraving  is  made  in 
a  thin  single  line  style,  and  nearly  all  the  letters  are  capitals. 
Around  the  rim  edge  beginning  at  about  8  o'clock  and  going  around 
o'clock  is  his  (?)  name--"TEREY"  five  times  beginning 
with  a  heart  the  same  size  as  the  letters.  Just  beneath 
at  12  o'clock  are  three  separate  hearts  of  the  same 
single  row,  beneath  which  the  following  is  engraved: 


to  about  4 
and  ending 
his  names 
size  in  a 
"TO  SHEILA 


/  MY  FUTURE  / 


UIFE 

•I, 


/  WITH  ALL  MY  /  LOVE  /  LUCKY 

On  either  side  of  the  word  "WIFE"  and  "LOVE"  is  a  small  "x". 
is  no  doubt  about  how  Terry  feels  about  Sheila.  Nov;  let  us 
cize  a  bit!  Usually  in  such  circumstances ,  an  arrow  is 
piercing  the  heart.  Terry  does  not  even  show  arrows!  Why? 


PI 


simple!  The 
is  mortally  wounded 
Zvnd  of  course,  the 
sentimental  love  token? 


engraved  hearts  represent  hi 


with  love  for  Sheila! 
are  kisses!  Now 


"x's" 


,  T'-TV11 

L'iN  1  • 

There 
f anta- 
shown 
!  Why?  Very 
s  body  heart,  and  he 
(Will  you  buy  that?) 
isn't  that  a  beautiful 


At  the  recent  ANA  convention  in  Seattle,  Washington, 
I  purchased  from  a  dealer  a  Chinese  love  token.  It  is  on  a  silver 
planchet  20  cm  in  diameter,  engraved  one  side  only,  and  is  engraved 
to  resemble  a  Chinese  cash  coin  except  the  square  hole  in  the 
center  is  engraved  on  the  planchet  and  not  cut  out.  Beneath  the 
bottom  character,  is  engraved  what  appears  to  be  "HAA3".  The 
coin  has  a  small  hole  at  12  o'clock  and  on  the  bad:  has  a  solder 
spot  indicating  it  was  a  stick  pin  at  one  time,  or  it  could  have 
been  a  cufflink.  I  showed  this  piece  to  several  Chinese  at  the 
convention,  and  they  all  agreed  the  characters  were  similar  to 
cash  coin  characters  and  had  no  significant  meaning  of  love  or 
affection.  At  any  rate,  it  is  a  very  interesting  piece,  and  I 
share  it  with  you.  It  is  on  Plate  AF  as  f,- 318. 

Love  token  collecting  can  be  extremely  interesting  if 
the  collector  will  carefully  look  at  every  token  he  or  she  sees 
and  examines  it  carefully  for  any  hidden  meaning,  the  reason  for 

the  token  in  the  first  place.  Try  to  find  the  story  behind  the 

token.  There  is  one  thing  that  is  certain.  Every  love  token 

was  made  for  a  specific  purpose!  Try  to  find  that  purpose  if  you 
can.  It  will  make  a  token  a  lot  more  desirable  for  you!  And, 

the  best  part  is  that  it  doesn't  cost  anything! 

On  Plate  AG  #320,  is  a  one  dollar  gold  coin  type  II, 
with  the  reverse  smoothed  and  engraved  with  a  wide  design  engraved 
rim  border  and  in  the  plain  center  circle  is  engraved  in  script 
the  name  "Tavia"  in  quotation  marks.  There  is  a  small  hole  at 
12  o'clock.  This  is  not  an  unusual  token,  but  the  name  is.  I 
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cannot  recall  ever  having  heard  of  it,  before  seeing  it  on  this 
token . 

In  the  Society's  files,  care  three  pages  cut  from  a 
magazine  of  unknown  origin  which  shows  a  number  of  engraved  love 
tokens,  of  which  \:e  are  only  going  to  show  two  here.  One  is  on 
an  1377  Trade  Dollar,  smoothed  and  engraved  on  the  reverse  side 
with  a  rim  border  and  completely  engraved  background  with  a  center 
curved  wide  ribbon.  Over  the  ribbon  and  extending  over  nearly 
all  of  the  left  half  of  the  coin  is  a  large  capital  "A"  in  a  modi¬ 
fied  rhapsodic  style  type,  and  inside  the  ribbon  in  the  center 
beginning  near  the  "A"  in  full  ribbon  width  is  engraved  in  large 
capital  block  letters  "NNIE".  It  is  a  very  attractive  token  and 
while  completely  engraved,  it  is  not  too  much,  but  just  enough. 
Judging  from  the  solder  spots  on  the  back  it  appears  to  have  been 
worn  as  a  pin  at  one  time.  It  is  shown  on  Plate  AG  #3  21  . 


As  we  have  previously  noted,  engraved  tokens  were  used 

and  occasions.  In  Coin  Uorld  Collectors' 


purposes 


for  a  variety  of 

Clearinghouse  of  February  16,  1977  there  is  an  interesting  token. 
It  is  on  an  1  893  U.S.  Quarter  made  into  a  pin,  smoothed  on  the 
reverse  side  and  engraved  in  the  center  with  a  large  clam  shell 
inside  a  single  line  circle.  Between  the  circle  and  the  coin  rim, 
beginning  at  9  o'clock  and  going  around  to  3  o'clock,  is  engraved 
in  single  line  capital  block  letters  "CHAMPION  CLAM  EATER",  and 
in  a  curved  ribbon  beneath  the  shell  in  the  same  style  letters 
is  engraved  "READING,  PA".  Not  only  is  this  token  an  oddity, 
but  there  is  an  oddity  in  the  engraving.  The  letter  "N"  in  the 
word  "Champion"  is  engraved  backwards.  Was  this  known 
at  the  time  it  was  presented  or  did  the  engraver  know  it  and  did 
not  know  what  to  do  about  it  and  let  it  go?  In  fact,  we  don't 
know  at  this  point  if  and  when  it  was  ever  discovered!  This  token 
is  in  Helen  Moore's  collection  and  is  shown  on  Plate  AG,  # 323 . 


]very  love  token  collector  longs  for  the  day  when  she 


or  he  will  find 


love  token  with  her  or  his  first  or  last  name! 


That  is  Utopia!  The  more  popular  either  name,  the  better  the 
chances.  Thelma  Carter  of  Georgia  hit  the  jackpot!  She  now  has 
a  1394  U.S.  quarter  engraved  with  her  name  "Carter"!  It  is  shown 
on  Plate  AG,  as  #324 .  The  reverse  is  smoothed  and  has  an  engraved 
design  rim  border,  there  is  a  straight  line  engraved  across  the 
field  from  G  o'clock  to  4  o'clock  beneath  which  the  entire  field 
is  engraved  with  a  feather  type  design.  The  field  above  the  line 
is  completely  plain  except  for  the  name.  The  lettering  is  in 
Engravers  Old  English  with  a  capital  "C"  and  the  balance  of  the 
letters  in  lower  case  style.  The  "C"  is  close  to  the  left  rim 
and  is  more  than  twice  the  height  of  the  lower  case  letters, 
and  almost  touches  the  line  at  the  bottom.  The  lower  case  letters- 
"arter"-are  in  a  straight  line  and  almost  touch  the  right  rim 
edge  but  are  a  bit  above  the  line,  making  them  look  like  they 
are  hanging  in  the  air.  The  lower  case  letters  are  cut  so  that 
the  centers  of  the  vertical  lines  appear  to  be  missing,  but  it 
is  the  angle  at  v/hich  the  strokes  are  cut  that  makes  it  appear 
that  way. 

From  the  R.  W.  Colbert  collection  we  find  a  very  neatly 
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engraved  1  883  U.S.  dime  smoothed  and  engraved  on  the  reverse  from 
rim  to  rim  with  a  single  leaf.  In  the  center  of  the  leaf  in  large 
old  english  letters  is  the  name  "Papa"  with  the  two  end  letters 

almost  touching  the  rim  edge.  The  first  "P"  is  a  capital  letter 
and  the  other  letters  are  in  lower  case.  There  are  a  number  of 

lightly  engraved  vein  lines  in  the  leaf,  a  small  hole  at  12 

o'clock,  and  a  few  engraved  lines  at  the  bottom  of  the  coin 

between  the  leaf  and  the  rim  and  around  the  hole.  The  coin  is 
on  Plate  AG,  #325.  This  is  rather  an  attractive  looking  coin, 

and  I  am  sure  "Papa"  enjoyed  it. 

Every  love  token  is  different,  and  each  token  appeals 
to  collectors  differently.  I  posess  very  few  U.  S.  silver  dollar 
love  tokens,  mainly  because  the  dealers  who  have  them  have  them 
priced  much  higher  than  I  feel  they  are  worth.  However,  I  did 
find  one  at  the  Orlando  FUN  show  this  year  that  was  priced  right 
and  it  appealed  to  me  because  it  is  different.  It  is  on  a  1  923- 
S  peace  dollar  and  not  smoothed  in  any  way  on  either  side.  It 
is  engraved  only  in  the  blank  field  in  front  of  Liberty's  face, 
and  is  in  three  lines  on  about  a  45°  upward  angle  between  the 

"L"  of  "LIBERTY"  and  over  the  "IN"  of  "IN  GOD  WE  TRUST".  The 

style  engraving  appears  to  be  a  modified  Carlson  Italic  and  is 
very  expertly  done.  The  engraving  is  in  upper  and  lower  case 

letters:  "Myrna  /  Pat  /  Dyke".  Again,  the  usual  question--what 

does  it  mean?  Is  this  Myrna '  s  full  name,  or  are  these  three 
different  persons?  If  they  are  different,  what  is  the  connection 
between  them,  and  what  was  the  reason  or  purpose  for  this  token? 
I  feel  generous,  you  figure  this  one  out!  It  is  shown  on  Plate 
AJ  as  #366. 


We  have  reviewed  a  number  of  love  tokens  with  names 
and  it  is  time  to  move  on  to  some  other  categories  found  in  the 
United  States. 

OVERLAY  TOKENS 


Overlay  tokens  are  not  easily  found  and  usually  combine 
two  different  metals.  If  the  coin  is  silver,  the  overlay  initials 
are  cut  from  a  gold  coin,  and  if  the  coin  is  a  gold  coin,  the 
initials  are  usually  cut  from  another  gold  coin  or  sometimes  a 
silver  coin.  We  are  going  to  look  at  five  tokens  in  this  category. 

The  first  one  is  on  a  1878  U.S.  dime,  on  which  the 
reverse  has  been  smoothed  and  no  engraving  added,  and  a  silver 
loop  has  been  soldered  on  the  rim.  The  letters  "BFJ"  are  overlaid 
in  one  piece  and  cut  out  of  one  gold  coin  with  the  "B"  and  the 
"j"  being  differently  engraved,  and  are  cut  in  such  a  fashion 
that  they  just  about  fit  on  the  surface  of  the  dime.  It  appears 
the  initials  are  attached  by  an  adhesive  and  not  soldered  on. 
A  love  token  made  in  this  fashion  is  very  attractive  and  represents 
a  much  more  valuable  gift.  This  token  and  the  next  are  both  in 
the  author's  collection.  This  is  shown  as  #327  on  Plate  AG. 

The  second  overlay  is  on  an  1875  U.S.  quarter  smoothed 
on  the  reverse  and  a  loop  soldered  to  the  rim.  Again  the  initials 
"BJ"  are  intertwined  and  cut  out  on  one  gold  coin  almost  the  size 
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of  the  quarter,  with  both  letters  being  differently  engraved. 
The  coin  being  a  larger  size  that  the  previous  token  and  there 
being  only  two  initials,  there  is  a  lot  more  visible  plain  field, 
but  it  still  makes  an  attractive  piece.  Here  again  it  appears 
the  gold  is  attached  to  the  silver  by  means  of  an  adhesive  This 
is  #328  on  Plate  AG. 

The  next  overlay  coin  is  really  different,  and  it  is 
the  only  one  that  I  have  ever  seen  or  heard  about.  It  was  in 
the  collection  of  the  author,  but  now  rests  in  the  collection 
of  Mrs.  Roger  W.  Marcum  of  Austin,  Texas.  It  is  on  a  quarter 
eagle  ($2.50)  U.  S.  gold  coin,  and  the  overlaid  letters  are  "C" 

and  "S" ,  and  therein  lies  the  novelty.  The  letters  are  separate, 
the  "C"  being  cut  out  of  a  copper  coin  and  the  "S"  out  of  a  silver 
coin.  Both  letters  are  smoothed  and  show  no  signs  of  engraving 
or  mint  origin.  The  letters  are  intertwined  or  interlaced  and 
attached  by  an  adhesive  The  novelty  here  is  that  back  in  the 
1  800's  the  U.  S.  Government  used  copper,  silver  and  gold  for  all 
it's  coinage.  On  this  one  love  token,  all  three  medals  are 
represented.  This  token  is  #334  on  Plate  AG. 

Usually  on  an  overlay  love  token  the  cut-out  letters 

are  on  a  different  metal  than  the  base  coin.  But,  as  we  so  often 

find,  someone  has  just  got  to  be  different.  On  a  well  worn  1850 
dime  the  obverse  was  not  touched  but  the  reverse  appears  that 
it  was  smoothed  or  it  could  have  been  engraved  (?)  over  top  of 

the  original  side,  as  only  a  very  narrow  scalloped  border  is 

visible  while  the  rest  of  the  field  seems  to  have  been  just 
obliterated.  Three  intertwined  initials  were  then  engraved  on 

apparently  another  dime  and  then  cut  out.  The  initials  are  "CMF" 
and  fit  almost  over  the  entire  surface  of  the  the  base  dime. 

It  is  a  very  nice  looking  token,  and  is  shown  on  Plate  AF  as  #368. 
This  token  is  also  in  the  author's  collection. 

This  last  overlay  is,  at  the  moment,  in  my  collection 
but  Mrs.  Roger  Marcum  of  Austin,  Texas  can  hardly  wait  until  she 
gets  her  hands  on  it.  It  is  on  a  dime,  smoothed  and  engraved 
on  both  sides  and  has  had  a  loop  removed.  One  side  has  a  very 
close  thin  line  rim  border  inside  of  which  is  a  circle  of  tiny 
evenly  spaced  arcs.  In  the  plain  center  field  in  rather  large 
numerals  is  engraved  "1896"  with  a  little  leafy  design  above  it 
and  below  a  couple  of  little  design  lines.  The  other  side  has 
a  narrow  rim  border  made  up  of  connected  small  inward  facing  arcs. 
The  initials  "CRJ"  are  intertwined  on  a  gold  coin,  then  cut  out 
and  glued  (?)  onto  the  dime  base.  The  initials  are  lightly 
engraved  with  short  lines  and  dots,  and  do  not  quite  reach  the 

rim  border.  In  the  base  field  there  are  a  number  of  little 
engraved  dashes  to  relieve  the  plain  appearance.  It  is  a  very 
nice  appealing  piece,  and  is  shown  on  Plate  AJ  as  #367. 

SCENES 


Scenes  on  love  tokens  are  really  fascinating,  generally 
being  done  by  a  professional  engraver.  A  good  engraver  likes 
to  show  off  his  skills,  and  scenes  provide  an  excellent  vehicle. 


Our  first  scene  comes  from  Jons  R.  Nilsson  of  New  York 
and  appeared  in  Coin  World,  February  1  5,  1978,  and  is  shown 

as  ,?329  on  Plate  AG.  It  is  a  silver  coin,  dollar  size,  but  since 
both  sides  are  smoothed  and  engraved,  we  have  no  way  of  knowing 
what  the  coin  was.  One  side  is  engraved  on  nearly  the  entire 
surface  with  two  initials,  a  lower  case  stylized  "h"  over  a 

slightly  larger  stylized  capital  "H"  with  a  small  leaf  sprig  on 
either  side  in  the  outside  middle  of  the  capital  "H".  The  other 
side  of  the  token  has  a  beautiful  mountain  and  stream  scene  with 
several  buildings  on  the  left  side.  It  could  be  an  Alpine  scene, 
as  a  guess.  This  token  was  apparently  a  pin  at  one  time  as  solder 
spots  still  remain  at  3  and  9  o'clock. 

What  also  seems  like  a  companion  token  in  the  same  Coin 
World  issue  as  the  previous  token,  is  shown  as  7330  on  Plate  AG. 
This  one  is  on  an  Indian  Head  cent,  and  was  sent  in  by  Marilyn 
Fivaz  of  Georgia.  The  obverse  side  has  been  smoothed,  and  engraved 
with  a  rim  border  and  a  scene  similar  to  the  one  above  except 

the  buildings  are  of  a  different  style.  The  pictures  we  show 

on  Plate  AG  are  not  actual  sizes  and  when  you  consider  that  ,7329 
is  on  a  silver  dollar  size  coin  and  7330  is  on  a  one  cent  size, 
the  engraving  on  the  cent  is  far  more  intricate  than  on  the  dollar. 

The  next  token  is  on  a  Liberty  seated  dime  but  the  date 
is  obscured  as  it  was  at  one  time  a  pin  and  the  solder  spot  is 
right  on  the  date.  The  reverse  has  been  smoothed  and  engraved 

with  a  very  narro;;  rim  border  between  the  inner  edges  of  which 
in  the  center  is  engraved  a  two  story  building  which  could  be 
a  very  large  apartment  house,  or  an  office  building,  or  possibly 
even  a  manufacturing  plant.  The  area  beneath  the  building  is 
engraved  to  represent  the  ground,  and  a  few  marks  above  the  build¬ 
ing  to  represent  the  sky.  It  is  a  very  beautiful  engraving,  and 
it  is  a  shame  we  don't  know  the  significance  of  it.  It  is  7331 
on  Plate  AG. 


In  the  Society  files  I  found  a  zerox  copy  of  a  scenic 
love  token  sent  in  by  John  W.  Chase  of  New  Jersey,  which  I  suspect 
appeared  in  an  issue  of  Coin  World.  It  is  7332  on  Plate  AG,  and 
text  with  it  does  not  tell  what  coin  it  is  on  but  also  states 
that  the  other  side  is  engraved  with  two  initials  but  does  not 

tell  what  they  were  or  how  engraved.  However  the  scene  on  the 

side  pictured  is  beautiful  and  expertly  done.  Again  it  seems 
to  be  a  mountain  and  stream  scene  with  a  huge  house  on  the  right. 

Do  you  suppose  this  could  be  a  Swiss  Chalet?  (If  we  are  going 

to  dream,  lets  dream  big,  it  cost  the  same!)  There  is  one  thing 
that  is  puzzling  though,  and  that  is  what  is  that  square  blob 
in  the  sky  just  under  12  o'clock?  (A  space  ship?  A  flying  saucer?) 
Since  we  only  have  a  picture  and  not  the  token,  it  could  be  that 
the  blob  may  be  a  solder  spot  from  having  been  a  stick  pin.  In 
this  case  the  scene  would  be  on  the  underside  and  not  show  but 
the  initials  would  be  on  the  outside  and  show.  Do  you  have  any 
other  thougns  or  suggestions? 

On  a  flyer  I  found  a  silver  dollar  of  1  885  shown  as 
being  available.  It  is  smoothed  one  side  and  engraved  with  a 
beach  scene  showing  three  children  playing  in  the  sand  with  the 


sun  overhead.  The  engraving  on  this  token  is  not  amateurish  and 
yet  not  real  professional.  The  collector  will  find  that  his  profi¬ 
ciency  in  judging  engraving  will  improve,  and  he  or  she  will  begin 
to  analyze  the  engraving  more  closely.  This  can  only  be  acquired 
by  constant  practice,  as  actually  you  are  learning  by  eyesight. 
This  is  shown  as  i/333  on  Plate  AG.  What  the  significance  of  this 
token  is,  we  have  no  idea,  but  it  is  a  nicely  engraved  piece. 

The  next  scene  we  will  look  at  was  in  a  Love  Letter 
page  117,  and  shows  an  1  887  dime  from  the  Ray  Colbert  collection. 
The  reverse  side  is  smoothed  and  engraved  with  an  engraved  border 
inside  of  which  in  the  center  and  in  half  the  area  is  a  sailboat 
in  the  water  and  underneath  the  boat  in  script  is  engraved  the 
name  "Will".  Since  there  is  a  hole  at  3  and  9  o'clock,  this  token 
was  at  one  time  a  part  of  a  bracelet  or  necklace,  in  which  case 
I  would  presume  the  token  was  made  by  or  for  Will  to  give  to  his 
girlfriend  or  wife  to  be  a  constant  reminder  of  him  when  they 
are  not  together.  Romantic?  Of  course  that  is  what  love  is  all 
about!  It  is  shown  on  Plate  AH,  #340. 

Interestingly,  "The  Macmillan  Encyclopedia  Dictionary 
of  Numismatics"  by  Richard  G.  Doty,  on  page  200  has  a  brief 
description  of  what  a  love  token  is  and  also  shows  an  example, 
which  we  show  as  //335  on  Plate  AH.  The  author  assumes  it  is  on 
a  U.S.  dime  and  it  is  smoothed  and  engraved  on  both  sides.  One 
side  has  a  narrow  engraved  rim  border  and  in  the  center  in  nearly 
the  entire  field  is  engraved  intertwined  the  initials  "SSI"  with 
each  letter  in  a  different  style.  The  other  side  has  an  engraved 
narrow  r^m  border  and  the  inner  field  is  engraved  with  a  harbor 
scene  with  a  sail  boat  off  in  the  distance  and  in  the  foreground 
is  a  dock,  a  boat  house,  a  building,  and  what  may  be  a  lighthouse 
beyond.  It  is  a  very  beautiful  token  and  very  detailed  for  the 
size  of  the  coin.  Water  scenes  are  very  prominent  in  both  the 
United  States  and  Great  Britain. 

SAYINGS  OR  POEMS 


Sayings  and  poems  or  ditties  on  love  tokens  are  really 
precious,  and  express  real  love  and  affection  whether  openly  or 
between  the  lines.  Michael  Rice  wrote  a  short  article  on  such 
sayings  and  it  was  published  on  February  1  4,  1  984  in  the  "Times- 
Colonist"  in  Victoria,  B.  C.,  Canada,  under  the  title  "The  treasure 
of  pleasure".  In  it  he  quotes  a  few  of  the  sayings  he  has  found 
in  collecting  love  tokens  and  we  quote  them  here: 

"The  gift  of  my  father,  W.  Joiner,  being 
the  only  penny  he  earned  on  the  day  of  my  birth, 
August  24 ,  1852" 

"Swallowed  April  18,  at  6  p.m."  on  one 

side,  and  on  the  other  side  "Recovered  April  20, 

1  889" 


"My  heart  is  true  Tho '  far  from  you" 

The  Saturday,  February  12,  1977  issue  of  "THE  TORONTO 
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STAR",  Toronto,  Ontario,  Canada,  on  page  C2 ,  had  a  very  interesting 
article  written  by  Hyla  Wults  Fox.  The  article  was  written  as 
a  tribute  to  Valentine's  Day,  and  thus  parts  of  it  are  repetitious 
to  this  text,  but  we  quote  much  of  the  article  as  written: 

"The  Romans  celebrated  a  festival  for  lovers,  the  Feast 
of  Lupercalia,  where  couples  exchanged  gifts  as  a  sign  of 
attraction  and  affection.  Pope  Galasius,  in  496  A.D.  changed 
the  name  to  Valentine's  Day  and  decreed  that  it  be  celebrated 
on  February  14,  possibly  because  of  the  old  belief  that  birds 
choose  their  mates  then. 

"An  account  of  the  celebrations  written  in  the  1700's 
tells  how  bachelors  and  spinsters  met  in  friends'  homes  on  the 
eve  of  St.  Valentine's  Day.  After  drawing  lots,  each  young  man 
wore  his  lady's  name  on  his  arm.  ********* 

"In  their  earliest  forms  coins  were  simply  bent  or  broken 
coins  which  were  associated  with  lovers.  Broken  into  two  pieces, 
each  lover  kept  one  half,  as  a  keepsake,  and  as  a  reminder  that 
one  day  soon,  they  would  become  one.  In  a  play  by  Joh  Gay, 
performed  at  Drury  Lane  (London)  in  1715  we  read: 

"Yet  justice  permit  us  ere  we  part, 

To  break  this  ninepence  as  you've  broke  our 
heart 

As  this  divides,  thus  are  we  torn  in  twain 
And  as  this  meets,  thus  may  we  meet  again." 
********* 

"The  Rev  R.  W.  H.  Ackworth  delivered  a  paper  on  the 
subject  of  Love  Tokens  to  the  Kent  Numismatic  Society  Meeting, 
August,  1941.  He  listed  many  inscriptions  that  he  had  either 
seen  or  collected  himself.  These  are  a  few: 

"My  heart  is  fixed  it  cannot  range, 

I  love  my  choice  too  well  to  change." 

A  shoemaker  in  Edinburgh  (1780)  declared: 

My  heart  is  true  to  none  but  you  and 
May  we  have  in  our  arms  whom  we  love  in  our 
hearts . 

But  my  favorite  is: 

Sweet  innocence  I  pray  thee  take  this 
trifling  piece,  And  keep  it  for  my  sake 
Robt.  Nunn  to  Nancy  Baynes 

I  hope  the  hart  that  now  is  free  will  think 
of  that  which  pants  for  liberty. 

Reference  is  often  made  to  an  old  practice  of  dividing 
a  coin  into  tv/o  and  each  holding  one  part  until  they  meet  again 
and  put  the  two  pieces  together.  The  February  15,  1978  Collectors' 
Clearinghouse  in  Coin  World  has  a  picture  of  such  a  coin  sent 
in  by  Grant  H.  Woldum  of  Iowa.  We  show  it  as  #336  on  Plate  AH. 
It  is  the  upper  half  of  a  $3.00  U.S.  gold  coin  with  a  rim  loop, 
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the  obverse  of  v/hich  has  been  smoothed  and  engraved,  the  upper 
half  is  engraved  with  "We  part  /  to  meet  again"  in  script.  What 
is  on  the  bottom  half  we  will  never  know  unless  someone  comes 
forth  with  the  bottom.  Could  we  be  lucky  enough  to  find  this 
half  from  a  reader?  If  you  have  it  or  know  who  has,  please  contact 
the  author  or  have  the  owner  contact  me,  so  we  can  hopefully  get 
the  two  "love  birds"  together  again. 

The  next  token  is  one  I  have  tried  many  ways  to  get 
a  photograph  of  but  with  little  success,  however,  the  best  I  could 
get  is  shown  as  £319  on  Plate  AF.  It  is  on  a  Maria  Theresa  Thaler 
1  730  and  is  smoothed  only  on  the  obverse  side,  which  has  a  saying 
or  little  poem  engraved  in  script,  but  is  so  lightly  engraved 
it  is  even  hard  to  read  in  daylight  It  is  inscribed:  "A  Friend 
/  is  not  a  feller  /  who  is  taken  in  by  /  Sham!  /  A  Friend  is  one 
who  /  knows  our  faults  /  and  doesn't  give  a  /  Damn!".  After  you 
read  that  a  couple  of  times,  it  begins  to  sink  in.  There  is  a 
lot  of  sentiment  between  those  lines.  You  get  the  feeling  it 
was  given  by  an  individual  to  someone  he  or  she  had  a  great  deal 
of  feeling  for  in  spite  of  a  number  of  faults,  (bad  habits,  sour 
disposition,  ugly  appearance,  crude  mannerisms,  etc.).  The  fact 
that  it  is  on  a  high  value  coin  (at  that  time)  is  another 
indication  of  the  sincerity  of  the  giver.  Then  another  thought. 
Since  the  coin  is  in  almost  uncirculated  condition,  is  it  possible 
the  light  engraving  was  deliberate  in  an  effort  to  minimize  the 
faults  by  deliberately  making  it  hard  to  read? 

Since  starting  on  the  project  of  this  text,  I  have  been 
convinced  that  there  is  a  great  deal  of  information  and  love  tokens 
in  existence,  and  that  the  possessor  does  not  know  what  he  or 
she  has  or  does  not  know  what  to  do  with  it.  The  "Gobrecht 
Journal"  is  the  publication  of  a  Society  of  half  dollar  collectors, 
and  the  Journal  published  a  news  item  some  time  ago  on  the  project 
of  the  Love  Token  Society  writing  a  book  on  love  tokens. 
As  a  result  of  that  news  item  a  member  of  that  Society  contacted 
the  author  about  a  Chinese  engraved  U.S.  half  dollar  he  has  and 
upon  which  he  wrote  an  article  on.  He  is  David  W.  Lange,  of  San 
Francisco,  California,  and  is  not  a  love  token  collector  but 
cherishes  this  token  and  sent  me  a  copy  of  his  article.  He  later 
sent  me  a  glossy  photograph  of  the  coin  and  another  similar  coin 
which  is  engraved  in  a  similar  manner,  but  the  translation  of 
the  Chinese  characters  shows  it  is  an  acknowledgment  of  the  receipt 
of  a  patent  and  the  recipient's  name,  v/hich  does  not  qualify  as 
a  love  token.  In  the  photograph,  v/hich  appears  on  Plate  AH,  £337, 
the  love  token  is  on  the  1862  coin  and  the  1  863  coin  is  the  patent 
piece.  Following  is  an  exact  quote  of  the  entire  article: 

"The  Mystery  of  the  Chinese  Characters 
on  an  1862-s  Half  Solved 
by  David  W.  Lange 

"The  Philippine  International  Coin  and  Banknote 
Exposition  is  held  annually  in  Manila.  The  1986  Expo  featured 
in  its  auction  a  very  unusual  piece  which  led  me  into  the 
numismatic  puzzle  described. 
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"Lot  377  was  an  1862-S  half  dollar  which  featured  on 

its  obverse  numerous  Chinese  characters  arranged  neatly  in  four 
columns.  Being  a  collector  of  S  mint  seated  halves,  I  was 
intrigued  by  this  piece  and  placed  a  strong  bid.  The  lot  was 

awarded  to  me,  and  I  quickly  set  about  to  probe  the  mysteries. 

"The  mention  of  Chinese  characters  immediately  brings 
to  mind  chopmarks,  the  unique  symbols  punched  into  silver  coins 

by  Asian  merchants  as  a  personal  guarantee  of  values.  However, 

the  piece  that  I  had  acquired  possessed  a  couple  of  features  which 
to  me  precluded  the  possibility  of  these  characters  being 

chopmarks.  First,  the  characters  were  arranged  in  four  columns, 
obviously  the  work  of  one  person.  True  chopmarks  consist  of  a 
single  character  punched  into  a  coin  by  one  or  more  individuals 
none  of  whom  need  place  more  than  a  single  character.  Secondly, 
it  was  evident  from  examining  the  coin  closely  that  the  characters 

were  engraved  each  one  being  cut  in  a  series  of  strokes.  Being 

nothing  more  than  a  means  of  facilitating  commerce,  chopmarks 
were  always  punched,  a  complete  character  being  affixed  in  a  single 
motion.  Clearly,  the  engraved  characters  on  this  half  dollar 

were  not  chopmarks  but  rather  some  sort  of  message,  great  care 
having  been  taken  in  their  execution. 

"it  is  my  good  fortune  to  have  as  co-workers  a  number 
of  Chinese-Americans .  The  loan  of  my  coin  for  a  day  or  two  proved 
quite  rewarding,  as  evidence  by  the  following  translation: 

This  worthless  coin  I  give  to  you  with  all 
ray  love 

Do  not  pursue  drink  or  woman  after  we  have 
parted 

When  far  away,  may  seeing  this  coin  remind 
you  of  me 

Until  we  again  lie  together 

"The  message  is  believed  to  be  a  traditional  poem  rather 
than  an  original  composition.  Its  exact  origin  is  unknown  to 
me.  However ,  this  is  immaterial,  but  the  translation  reveals 
that  this  coin  was  actually  a  love  token. 

"The  circumstances  surrounding  the  creation  of  this 
token  will  likely  never  be  known.  Nevertheless,  it  provides  for 
some  quiet  moments  of  speculation  Who  were  the  lovers  that  parted? 
Did  the  man  come  to  America,  perhaps  to  build  railroads?  We  re 
they  reunited?  We  can  only  wonder." 

Virginia  Culver  was  an  avid  Civil  War  Token  Collector 
and  a  Past  President  of  the  American  Numismatic  Association  (ANA) . 
She  wrote  many  short  articles  for  various  numismatic  publications, 
one  of  which  was  published  in  the  April  1969  issue  of  Coins 

Magazine  under  the  title  of  "Token  Tales".  The  article  is  on 

love  tokens  and  consists  of  8  paragraphs,  the  first  3  of  which 
set  forth  the  beginning  of  love  tokens  which  we  have  covered  in 

much  greater  detail  in  this  text.  However,  as  a  tribute  to  her 
memory  I  give  you  her  last  5  paragraphs,  which  while  they  do 

not  contain  anything  new,  it  gives  you  the  view  of  a  non  collector 
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and  her  appreciation  of  our  hobby  and  before  the  Love  Token  Society 
was  founded: 


"Love  tokens  were  utilized  in  many  ways.  Some  of  them 
were  used  for  bangles  on  a  bracelet.  Just  as  we  collect  charms 
to  be  put  onto  a  bracelet,  these  engraved  coins  were  pierced  or 
fitted  with  a  loop  to  be  attached.  Some  were  worn  as  cuff  links. 
Others  were  combined  in  groups  and  attached  to  a  chain  for  a 
necklace.  One  or  a  group  of  love  tokens  could  be  made  to  be  worn 
as  a  decorative  pin.  Sometimes  they  were  worn  as  earrings  and 
sometimes  just  carried  as  a  lucky  pocket  piece.  They  are  found 
in  just  any  form  that  jewelry  is  made. 


"The  intricate  and  ornate 
is  almost  an  art  of  the  past.  Some 
filigree.  Many  with  simply  initials 
and  design  point  out  the  engravers  skill 
were  popular-- "Katie" ,  "Pet",  "Floss", 


engraving  found  on  love  tokens 
of  it  appears  almost  as 
arranged  with  flourishes 
First  names  or  nicknames 
"Harry  and  Maud",  "Cute", 
emblem  were  engraved  and 


Symbolic  designs  such  as  the  Masonic 
even  picturesque  scenes.  It  is  fascinating  to  speculate  on  the 
original  owners  of  these  love  tokens. 


"Collecting  these  love  tokens  as  a  form  of  exonumia 
is  quite  popular  today.  ilurnismatically ,  the  coins  have  no  value 
and  in  prior  years  they  could  be  found  relegated  to  the  "junk 
box"  along  with  all  tokens,  medals,  and  foreign  coins.  Today 
because  there  is  hardly  such  a  thing  as  a  "junk  box"  on  a  dealer's 
table,  they  are  dressed  up  in  a  cardboard  holder  and  they  command 
a  larger  price.  The  expression  that  yesterday's  junk  is  tomorrow's 
rarity  is  certainly  apt. 


"From  an  auction  held  last  year  these  love  tokens  were 
listed:  Unity"  in  block  letters,  flourishes,  ribbed  border  on 
seated  quarter--realized  $12.10.  Masonic  emblem  on  1830 
Half-dime--brought  $13.35.  "CLM"  Monogram  in  extremely  fancy 
letters  within  a  narrow  geometric  border  on  a  Victoria 
f arthing--sold  for  $5.15.  "CRF"  ornate  monogram,  flourishes,  within 
very  narrow  rope  border  on  1377  dime--$3.50.  "SS"  in  Old  English 
within  8  pointed  star,  beautifully  engraved  between  points  on 
1854  dime--f etched  $7.10.  "HS"  monogram  flourishes  within 
border/hearts  on  1875  Lima,  Peru  1  real,  unusually  nice--sold 
for  $5.30.  These  are  just  a  few  of  the  50  some  offerings  in 
that  particular  sale,  but  you  can  see  that  they  are  found  on  a 
variety  of  coins. 

"Collecting  love  tokens  is  a  chance  to  forget  dates 
and  mint  marks.  It  is  a  collection  in  which  your  imagination 
can  run  wild.  It  is  an  opportunity  to  have  a  lot  of  fun  in  your 
hobby  and  that's  what  it's  all  about,  isn't  it," 
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CHAPTER  1 9 


THE  STORY  BEHIND  THE  LOVE  TOKEN 

The  question  is  often  asked  as  to  hov;  many  love  tokens 
are  in  existence  There  is  no  way  the  answer  to  that  question 
will  ever  be  found.  Each  love  token  was  made  individually  and 
no  record  ever  kept.  There  is  no  way  we  can  ever  attempt  to  guess 
how  many  were  made.  Many  that  were  made  have  been  lost,  many 
were  put  away  in  a  secret  hiding  place  and  forgotten  or  were 
squirrelled  away  with  some  other  mementos,  some  were  thrown  away 
because  of  a  love  gone  sour.  Some  people  guess  there  are 
thousands,  some  say  hundreds  of  thousands,  but  few  are  willing 
to  say  millions. 

I  have  no  solution,  but  I  feel  there  are  more  out  there, 
somewhere,  than  we  think.  Let  us  take  a  look  at  a  f ew  know  facts. 
We  know  that  in  the  United  States,  the  dime  is  by  far  the  most 
commonly  used  coin  for  a  love  token.  We  know  that  love  tokens 
became  popular  around  the  mid  1850's  and  continued  to  increase 
until  1  909  when  Congress  passed  a  lav;,  at  the  request  of  the  mint 
because  they  could  not  keep  dimes  in  circulation,  making  it  illegal 
to  mutilate  our  coins,  I  ran  a  little  statistic  investigation 
on  how  many  dimes  the  mint  made.  At  all  mints  from  1852  until 
1891,  the  mint  made  a  total  of  218,214,048  Liberty  seated  dimes, 
and  from  1892  until  the  end  of  1  908  they  made  a  total  of 
322,870,957  Barber  dimes,  for  a  total  production  from  1852  through 
1  908  of  541,085,005.  If  we  consider  one  percent  of  that  total 
production  went  into  love  tokens,  it  would  not  have  any  significant 
effect  on  what  was  in  circulation,  and  not  give  cause  for  alarm, 
yet  that  one  percent  would  be  over  five  million  love  tokens. 
Does  that  boggle  your  mind?  Do  you  still  want  to  guess  how  many 
love  tokens  are  out  there? 

No  study  of  love  tokens  would  be  complete  without  having 
the  story  behind  at  least  one  or  two  specific  love  tokens. 

One  such  story  comes  from  Robert  Wheatley  of  Geismar, 
Louisiana.  He  has  a  pair  of  love  tokens  that  have  come  down  to 
him  from  his  Great  Grandparents.  One  is  on  an  1  874  Canadian  five 
cent  silver  coin  smoothed  on  the  reverse  side  and  engraved  with 
a  large  leafy  bough  on  each  side  tied  at  6  o'clock  with  a  bow 
and  then  going  up  around  but  close  to  the  rim  until  they  almost 
touch  at  12  o'clock.  In  the  plain  center  field  is  engraved  the 
word  "Mama"  in  upper  and  lower  case  Royal  Script  letters.  The 
other  token  is  an  1  857  U.S.  silver  half  dime  smoothed  on  the 
reverse  side  and  engraved  in  the  full  field  touching  the  rim  at 
6  and  12  o'clock,  an  anchor  with  a  top  cross  bar  and  a  rope  draped 
down  to  the  bottom  rim.  Beneath  the  bar  and  touching  the  points 
of  the  anchor  ends  in  capital  block  letters  is  engraved  "PAPA", 
and  at  the  bottom  of  the  anchor  where  the  two  arms  branch  out 
in  very  small  capital  block  letters  is  engraved  "HOPE"  with  the 
"H"  much  lower  and  slanted  to  the  right.  The  rest  of  the  field 
is  covered  with  tiny  pin  pricks.  The  story  is  that  both  tokens 
were  made  on  their  coins  while  visiting  the  Columbian  Exposition 
in  1893,  and  were  engraved  the  way  they  wanted.  Mama  wanted  Papa's 


203 


to  have  the  anchor  to  signify  he  was  the  anchor  of  the  family, 
and  the  word  "HOPE"  was  a  wish  for  a  long  and  happy  marriage. 
Mama  always  carried  around  with  her  the  "PAPA"  token,  and  Papa 
always  carried  the  "Mama"  token  until  they  passed  away.  Upon 
their  death  both  tokens  were  retained  by  their  daughter,  who  in 
latter  years  gave  them  to  her  son,  who  upon  his  death  were  passed 
on  to  his  daughter.  To  make  sure  the  two  tokens  stay  in  the 
family,  the  daughter  has  given  them  to  her  son  who  is  Robert 
Wheatley,  where  they  now  are  cherished.  Thus  Mama  and  Papa  had 
the  tokens  made  for  each  other,  and  though  they  have  both  passed 
on,  now  just  short  of  a  hundred  years  later,  here  on  earth  Mama 
and  Papa  are  still  together.  An  interesting  aside  to  this  story 
is  that  the  Great  Great  Grandfather  was  a  successful  business 
man  in  Port  Carbon,  Pennsylvania,  and  later  moved  to  the 
Philadelphia  area  where  he  purchased  one  of  the  first  automobiles, 
a  Winton,  and  at  one  time  he  was  arrested  for  "scaring  horses". 
During  the  great  depression  he  sold  the  car  to  the  Smithsonian 
Institute  where  it  still  remains.  Not  an  exciting  story,  but 
certainly  a  touching  sentimental  one,  and  one  that  will  live  on 
for  many  more  years.  Both  of  these  tokens  are  shown  as  #338  on 
Plate  AH. 


It  is  rare  to  find  a  love  token  or  piece  of  love  token 
jewelry  that  has  it's  history  along  with  it.  It  is  truly  a  shame 
that  this  is  the  case,  because  during  the  time  most  of  these  love 
tokens  were  given  and  received,  the  economy  was  not  far  above 
a  rock  bottom  level.  A  dime  or  quarter  in  those  days  was  treasured 
as  much  if  not  more  than  a  $1  ,000.  gift  today.  It  is  hard  for 
us  today  to  visualize  how  they  lived  during  that  time,  and  thus 
we  do  not  appreciate  the  full  depth  of  the  meaning  behind  a  love 
token . 


Every  once  in  awhile  a  love  token  collector  obtains 
a  piece  that  for  some  reason  or  other  especially  appeals  to  her 
or  him.  First  they  begin  to  wonder,  then  dream,  then  fantasize 
and  before  they  realize  it,  they  have  created  a  story.  Then  what 
they  should  do,  but  rarely  ever  do,  is  put  it  down  in  writing 
and  preserve  that  fantasy  and  keep  it  with  the  token.  As  the 
old  saying  goes  "a  half  a  loaf  is  better  than  none".  Such  is 
the  case  in  this  next  story. 

In  Collectors'  Clearinghouse,  Coin  World,  February  10, 
1982  is  an  article  by  Cay  Thompson  of  St.  Louis,  Missouri,  which 
is  self  explanatory  and  we  quote  it  here  as  it  appeared. 

"There's  nothing  like  an  antique  love  token  bracelet 
to  set  the  mind  of  a  romantic  down  the  path  of  yesterday ..  .musing 
...wondering.  Who  did  it  belong  to?  Who  gave  it  to  her?  The 
initials,  if  only  one  could  translate  them  into  people. 

"Dr.  Malcolm  Thompson,  a  St.  Louis  Presbyterian  minister, 
a  numismatist  who  specializes  in  syngraphics,  came  home  recently 
with  a  love  token  bracelet  he  bought  at  a  church  sale,  and  present¬ 
ed  it  to  his  wife,  Cay. 

The  imaginative  Mrs.  Thompson  took  the  route  of  fiction 
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to  develope  a  story  to  accompany  her  bracelet: 

"When  I  hear  someone  talking  about  coin  collecting, 
I  am  apt  to  think  of  my  grandmother  and  her  bracelet.  After  my 
mother's  death,  I  found  it  in  a  pile  of  trinkets  to  go  to  the 
church  rummage  sale.  I  didn't  think  my  brother  had  any  idea  v/hat 
it  was.  It  had  been  years  since  I  had  seen  it.  It  was  no  longer 
bright  but  the  little  silver  dangles  caught  my  attention  and  trig¬ 
gered  my  memory. 

"In  1881  she  and  my  grandfather  were  to  celebrate  their 
25th  wedding  anniversary.  There  was  a  fad  current  then  of  giving 
love  tokens  to  that  special  person  in  one's  life,  so  the  family 
decided  to  have  some  made  for  her.  Her  older  brother  was  a  jeweler 
who  made  the  silver  band  with  tiny  links  to  hold  the  tokens.  Each 
dime  was  engraved  with  the  name  or  initials  of  one  of  the  family 
and  some  are  dated  also. 

"Grandmother  would  start  at  one  end,  near  the  clasp 
and  tell  me  about  each  person  who  had  given  her  a  token.  There 
was  Dick  (of  course,  she  called  him  Richard)  who  was  a  young  care¬ 
free  bachelor  in  1891,  but  he  was  killed  in  World  War  I.  There 
was  Floyd  who  was  an  artist  and  engraved  his  own  token  with  a 
free  form  letter  quite  daring  then.  Minnie  was  her  youngest 
daughter  who  had  just  been  married.  She  and  Frank  have  their 
names  on  two  sides  of  one  coin--I  think  they  were  too  poor  to 
afford  two  coins  then. 

"I  have  an  old  family  photograph  that  was  taken  at  that 
anniversary  celebration.  I've  tried  to  match  names  with  the 
initials  on  the  other  tokens  but  it's  impossible  to  be  sure  of 
all  21  of  them.  I  found  my  parents  in  the  picture  but  I  was  not 
born  until  the  next  year. 

"in  10  years  I'll  be  100  years  old  and  so  will  the  brace¬ 
let.  I  want  my  grandson  Peter  to  have  the  bracelet  because  his 
initials  are  the  same  as  my  f  ather '  s--?.A.E--and  they  are  on  the 
oldest  coin  on  the  bracelet,  dated  1853."  We  show  a  picture 
of  this  bracelet  on  Plate  AH,  #339,  though  you  cannot  read  anything 
on  it,  it  does  give  an  idea  of  the  extent  of  the  bracelet  with 
21  dimes  spaced  around  the  band. 

Every  love  token  w as  created  to  be  a  material  expression 
of  the  love  and/or  affection  of  one  person  for  another,  and  that 
feeling  is  forever  locked  within  that  token,  as  long  as  it  exists. 
Unfortunately,  the  creator  very  rarely  ever  records  the  feeling 
but  leaves  it  to  the  token  to  bare  witness  to  the  fact.  Thus 
the  sentiment,  however  weak  or  strong,  is  forever  lost  to  humanity. 
What  a  pity!  The  sentiment  and  feeling  behind  each  love  token 
from  the  past  is  something  many  in  our  present  day  world  cannot 
imagine.  Today  we  seem  to  be  so  concerned  with  materialistic 
things  and  greed,  we  cannot  comprehend  love  and  affection  as  it 
existed  then.  Fortunately,  a  few  stories  have  survived,  and  for 
the  current  sentimentalist  they  are  truly  precious.  Ruth  Hammell 
found  an  article  that  appeared  in  the  Buffalo  News  in  March  1884, 
and  shared  it  with  the  members  of  the  Love  Token  Society  in  their 
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bulletin  on  pages  68  through  73.  It  is  the  story  behind  a  ten 
pence  (Great  Britain)  coin  made  into  a  split  love  token.  The 
story  as  printed  does  not  say  if  it  is  true  or  fiction,  nor  does 
it  say  where  it  took  place,  but  the  detail  is  so  lifelike,  so 
real  (if  you  are  any  kind  of  sentimentalist)  you  can  almost 
visualize  the  story  as  you  read  it.  To  really  appreciate  the  effect 
you  have  to  read  the  story  as  written,  and  we  give  it  to  you  here: 
(Keep  in  mind  this  story  was  published  in  1  884  when  times,  morals, 
and  way  of  speaking  was  different  from  our  current  day  style.) 

""What  are  you  doing,  John?" 

"John  Turner  was  working  hard  at  something  and  humming 
over  and  over  the  same  old  song.  "He  had  a  sixpence;  he  brak ' 
it  in  two,"  to  his  own  melodious  Scotch  air.  He  looked  up  and 
smiled  when  Milly  Gray  asked  him  the  question,  but  made  no  answer 
for  some  moments.  At  last  he  arose  and  laid  before  her  a  flat, 
worn  tenpence,  cut  in  half  with  a  hole  in  each  piece. 

""You  know  lovers  always  used  to  break  a  silver  sixpence. 
Your  song  put  me  in  mind.  I've  carved  a  1 J1  on  your  half  and 
'  M'  on  mine,  and  you  must  find  a  ribbon  to  wear  them  next  our 
hearts  by,  all  our  lives." 

""But  you  are  not  going  awa ' ,  John?" 

""I  hope  not.  It's  a  pretty  idea,  though  isn't  it? 
Suppose  they  were  my  only  tenpence.  I  wonder  whether  you'd  cast 
me  off  if  I  had  only  one  tenpence  in  the  world,  and  that  broken?" 

Milly,  the  shy,  made  no  answer.  But  she  nestled  a  little 
closer  to  John  and  made  herself  busy  with  the  bit  of  blue  ribbon 
she  had  drawn  from  her  pocket.  Just  then  it  would  have  taken 
a  great  deal  to  make  her  cast  John  Turner  off,  and  he  could  not 
fancy  it  possible  that  she  could  offend  him. 

"All  their  lives  long  the  two  lovers  remembered  that 
long  summer  afternoon,  and  those  whispered  conversations,  and 
that  saunter  home  along  the  shore  by  moonlight  as  a  little  bit 
of  paradise  which  had  somehow  lost  itself  in  this  hard  old  earth. 
As  days  are  very  warm  and  bright  sometimes  before  a  storm,  so 
were  those  hours  the  sweetest  perhaps  of  all  their  brief  engagement 
year . 


"When  they  parted  each  wore  the  broken  tenpence  with 
the  first  letter  of  the  other's  name  upon  it,  fastened  to  the 
slender  ribbon  of  true  blue. 

"They  were  to  be  married  in  August,  and  it  was  now  July. 
Milly 's  white  robe  was  made,  and  mimic  orange  blossoms  lay  in 
the  draws  of  the  bureau.  John  Turner  had  bought  the  snug  farmhouse 
of  old  Gilmore,  who  had  lost  his  wife  and  was  going  to  the  city 
to  live  with  his  eldest  son  and  had  furnished  the  best  room  in 
a  manner  that  awakened  the  envy  of  every  woman  in  the  place. 

"There  were  but  three  Sundays  more  before  the  wedding 
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in  the  old  church,  and  the  housewarming  and  the  changing  of  those 
tv/o  lovers  into  husband  and  v/ife.  Only  three  Sundays,  and  they 
had  just  broken  a  tenpence  together  and  had  spent  that  long  day 
in  the  old  woods  and  had  gone  home  to  lie  awake  and  watch  the 
stars  and  think  of  each  other  all  night.  And  yet  before  those 
three  Sundays  were  over  they  had  quarreled. 

"A  little  thing  at  first,  and  both  only  waiting  for 
the  other  to  apologize.  But  you  know  the  tiny  blue  flame  from 
a  match  may  spread  and  widen  into  a  great  tongue  of  fire  which 
is  strong  enough  to  lick  a  city  into  ashes. 

"Pride  and  temper  fanned  the  little  angry  spark.  She 
felt  insulted.  He  thought  it  her  place  to  give  in. 

"At  last  the  end  came,  and  loving  each  other  still  they 
parted.  Milly  sent  back  John's  letters  and  her  engagement  ring 
and  a  little  parcel  of  gifts  bedewed  with  tears  as  they  were  folded 
away,  and  he  returned  her  tiny  notes  and  the  watch  guard  she  made 
him.  But  somehow7  hilly  never  thought  of  sending  back  that  broken 
bit  of  silver  about  her  neck,  and  John  kept  his  half  also. 

""He'll  never  remember  so  small  a  thing  -  I  may  keep 

that,"  thought  Milly. 

"And  John  sighed:  "She  has  flung  her '  s  away,  I  dare 

say,  and  as  she  can't  know  l"ve  kept  this  l"ll  wear  it  yet." 

So  the  farmhouse  was  resold,  and  John  Turner  went  away 
to  sea,  and  Milly  -  somehow  women  always  have  the  hardest  part 
-  Milly  had  to  stay  at  home,  and  fold  away  the  white  dress  and 
the  orange  wreath,  and  hear  condolences  and  prying  questions, 
and  sit  in  the  same  pew  in  church,  and  walk  along  over  the  same 
path  she  had  so  often  trod  by  her  lover's  side.  But  upon  the 

stormy  ocean  or  in  the  humdrum  routine  of  weary  household  duties 

each  wore  against  the  poor,  worn  heart,  that  bore  so  much  and 

told  so  little,  the  broken  tenpence  with  its  tiny  ribbon  of  true 
blue 


"For  a  long  while  Milly  used  to  start  at  every  step 
and  fancy  John  was  coming  back  to  woo  her  again.  For  a  long  while, 
whenever  the  dogs  barked  after  dark  or  the  pigeons  rustled  and 
cooed  upon  their  perches,  she  thought  they  heard  John  in  the  garden 
path.  But  John  never  came.  And  one  year  passed,  and  two,  and 
four  more,  bringing  great  trouble,  for  her  mother  died,  and  with 
that  her  father,  who  was  very  old,  broken  down  and  took  to  his 
bed,  and  she  seemed  to  be  quite  alone  in  the  world. 

"in  another  year  she  was  an  orphan  and  knew  for  certain 
that  John  Turner  was  never  coming  back  again.  She  was  not  poor, 
and  was  very  pretty  still;  consequently  many  a  young  farmer  had 
tried  to  take  poor  John  Turner's  place.  It  was  no  use.  Even 
the  fair  haired  clergyman  who  firmly  believed  Miss  Milly  was  the 
wife  intended  by  Providence  to  preside  over  his  parsonage,  had 
no  chance,  though  when  he  entered  the  farmhouse  parlor  his  cravats 
were  like  snow  and  his  little  tender  speeches  all  prepared 
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and  learned  by  note.  Miss  Milly  was  solicitous  about  his  cold 
and  had  currant  jelly  for  tea,  and  the  servant,  Aunt  Deb,  played 
propriety  in  the  corner  with  her  knitting,  and  there  was  no  chance 
for  sentiment. 

By  and  by  the  girls  began  to  count  Miss  Milly' s  age 
and  declare  that  she  really  was  an  old  maid,  and  the  young  men 
with  "sparking"  intentions  went  elsewhere,  and  Milly,  looking 
in  her  glass,  knew  that  she  was  altering  -  that  her  lips  were 
not  so  bright,  nor  her  cheeks  so  rosy,  and  that  she  was  following 
love  like  a  dream. 

"But  so,"  she  thought,  "than  to  marry  another  while 
my  heart  is  still  all  his."  And  then  she  would  draw  her  broken 
tenpence  from  her  bosom  and  kiss  it  fondly.  It  was  tarnished 
now,  and  the  blue  ribbon  faded  and  frayed,  but  the  letter  "J" 
was  as  plain  upon  its  worn  surface  as  ever. 

"The  place  where  Milly  lived  was  not  far  from  the 
seaside,  and  from  her  window  she  could  see  many  a  gallant  ship 
as  it  lay  at  anchor.  Knowing  that  John  Turner  was  a  sailor  gave 
here  an  interest  in  these  she  might  not  else  have  had,  and  in 

times  of  storm  the  tempest  tossed  mariners  never  guessed  how  the 
pale  lady  who  had  watched  the  sea  until  dark  lay  upon  her  pillow 
praying  for  them. 

"She  had  quarreled  with  John  Turner  -  she  had  sent  back 
his  letters  and  his  ring  -  but  she  wore  the  tenpence  he  had  broken 
next  her  heart,  now  that  ten  years  were  gone,  and  was  kind  to 

every  sailor. 

"The  September  gales  came  on  fiercely  and  suddenly  one 
year,  the  eleventh  of  the  lover's  separation.  All  along  the 
Atlantic  coast  old  people  still  remember  what  a  frightful  year 
it  was.  Many  a  brave  vessel  floated  a  wreck;  many  another  was 
swallowed  by  the  ravenous  mouths  of  the  greedy  waves.  In  the 
little  church  the  place  was  full  of  sobs  when  in  his  Sabbath  prayer 
the  pastor  pleaded  for  the  safety  of  those  upon  the  sea.  And 
captain's  wives  who  dwelt  there  and  held  their  heads  high  at  other 
times  humbled  their  pride  and  sat  for  hours  in  the  cottages  of 
the  common  sailor's  wives  because  they  found  comfort  there,  and 
Polly  had  a  stout  heart  and  would  declare  that  "her  Jack"  must 
come  home  safe,  and  "Lord  love  ye,  Mrs.  Captain  I've  heard  his 

say  many's  the  good  time  there  warn't  no  danger  nowhere  with  the 


captain  aboard 
course  not!" 

and 

such 

a  ship's 

plank 

under 

'em.  Danger?  Of 

"But 

with 

all 

the  hopes 

and 

fears , 

and  despite  the 

prayers,  the  Lord  saw  fit  to  lay  a  heavy  hand  upon  those  who  sailed 
the  sea  that  year  and  at  last,  one  awful  night,  a  ship  went  to 
pieces  on  the  rocks  just  below  the  lighthouse,  and  though  their 
own  friends  might  be  on  board,  and  many  in  the  town  went  half 
wild  with  agony,  no  help  could  be  given  until  the  day  broke. 
Then  the  storm  having  lulled  a  little  there  seemed  some  hope  for 
the  few  who  yet  clung  to  the  unhappy  vessel.  Boats  went  out, 
and  with  the  first  load  of  benumbed  wretches  came  the  news  that 
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the  crew  were  all  apparently  foreigners,  at  which  more  than  one 
sank  down  upon  the  sand  to  thank  heaven.  Yet  they  were  none  the 
less  kind  to  the  poor  souls.  They  fed  and  clothed  them  and  opened 
their  homes  to  them. 

"The  inn  nearest  to  the  shore,  known  as  the  Sailors' 
Retreat,  was  transformed  into  a  perfect  hospital,  and  thither 
came  the  charitable  ladies  of  the  village  with  articles  of  food 
and  clothing  for  the  destitute  strangers  and  offers  of  such  acts 
of  kindness  as  only  women  can  fittingly  perform.  Miss  Milly  Gray 
among  them.  She  carne  just  in  time,  for  a  woman  with  wild  black 
flowing  hair  floating  on  the  breeze  stood  down  upon  the  beach 
talking  and  gesticulating  wildly,  while  a  group  of  well  intentioned 
individuals  stood  around  her  evidently  as  obvious  of  her  meaning 
as  though  she  had  spoken  an  unknown  tongue. 

""There's  Miss  Gray",  cried  a  sailor's  wife  among  the 
number;  "p'raps  she  knows  Dutch."  The  woman  turned  to  Milly  and 
began:  "Vous  Parlez  vous  Francais,  Madame?" 

""She  is  French,"  said  Milly.  "I  think  I 
shall  be  able  to  understand  her." 

"Then  the  wild  eyed  woman  began  her  tale: 
"There  was  still  another  sufferer  upon  the  wreck  -  a  sailor  who 
had  been  ill.  She  was  sure  of  it.  All  had  forgotten  him,  and 
he  had  been  so  good  to  them,  so  kind  to  her  little  Estelle,  so 
pitiful  of  the  poor  babe  who  died  and  was  buried  in  the  sea. 
It  was  cruel  to  desert  him.  Madame  would  influence  the  gentlemen; 
they  would  send  boats  to  Vs  succor.  He  was  a  countryman  of 
madame '  s  own.  In  an  hour  it  might  be  too  late,  for  see  the  poor 
ship  and  the  awful  waves.  All  the  saints  in  heaven  would  petition 
God  to  bless  madame  if  she  would  intercede  for  her  poor 
countryman . " 

Milly  needed  no  persuading,  and  as  soon  as  the  woman '  s 
meaning  was  understood  a  boat  was  manned  and  left  the  shore  for 
the  wrecked  vessel.  There,  lying  insensible  in  a  sheltered  spot 
of  the  deck,  they  found  in  truth  a  man  -  a  tall,  broad  shouldered 
sailor,  with  an  immense  black  beard  falling  over  his  bosom  and 
his  face  pale  as  though  he  had  been  a  corpse.  They  brought  him 
to  the  seaside  tavern  and  laid  him  in  an  upper  chamber  and  stood 
around  him  looking  at  the  solemn  sight  of  life  so  very  near  the 
verge  of  death. 

"All  was  done  that  could  be,  but  still  he  quivered  in 
the  balance,  and  when  the  sun  went  down  was  lying  just  as  pale 
and  senseless  upon  his  pallot  as  when  they  took  him  from  the  wreck. 
There  were  others  .who  were  almost  as  bad  as  he,  and  some  must 
watch  with  them  all  night.  Among  them  was  Milly. 

The  long  room  where  many  a  time  squeaking  fiddle  and 
clattering  a  piano  had  set  merry  folks  a-dancing  looked  like  a 
hospital  now,  with  a  row  of  beds  down  it  and  stealthy  footed 
nurses  stealing  from  pillow  to  pillow  -  one  or  two  feeble  candles 
faintly  lit  the  room,  and  now  and  then  a  moan  or  the  muttering 
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of  one  delirious  with  fever  broke  the  silence.  That  night  one 
child  died  and  w  as  borne  away  to  another  room.  But  the  sailor 
with  the  floating  beard  like  black  floss  silk  had  not  changed 
for  better  or  for  worse  when  dawn  broke. 

"Then  the  black  haired  Frenchwoman ,  who  had  taken  part 
in  the  nursing  came  to  Milly  with  something  in  her  hand.  "Is 
madame  a  Catholic?"  she  said.  "No,"  said  Milly,  "I  am  a 
Protestant . " 


""It  is  a  pity,"  said  the  woman.  "But  madame  is  good 
-  madame  will  understand.  Around  the  neck  of  monsieur  there  he 
has  worn  a  holy  relic.  Perhaps  the  priest  blessed  it.  I  have 
seen  him  kiss  it  often,  I  remove  it  that  it  might  not  be  lost. 
Madame  will  let  me  tie  it  about  his  neck;  it  may  restore  him." 

"Milly  stepped  back  to  give  the  woman  room,  and  then 
she  saw  for  the  first  time  what  she  held  in  her  hand.  A  broken 
tenpence  strung  upon  a  ribbon  of  faded  blue,  with  the  letter  "M" 
engraved  on  its  surface.  That  tenpence  John  Turner  had  cut  in 
twain  eleven  years  before.  A  holy  relic  indeed!  the  relic  of 
a  love  which  had  endured  so  long  in  two  unhappy  yet  constant 
bosoms . 

""You  say  he  kissed  it  often?"  she  said. 

""I  have  seen  him,"  said  the  woman.  And  Milly  took  it 
from  her  and  knotted  the  frayed  silk  about  the  bronzed  throat 
with  her  own  hands.  Then  kneeling  beside  him  she  looked  into 
the  pallid  face  and  knew  it.  The  youth  with  smooth  cheeks  and 
red  lips  like  a  woraan  had  changed  into  this  black  bearded  man. 
Care  had  drawn  lines  upon  the  brow.  V7ind  and  weather  had  tanned 
it.  Yet  it  was  John  Turner  -  her  John,  for  had  he  not  worn  that 
broken  tenpence  all  these  weary  years? 

"A  great  flood  of  joy  swept  over  her  heart,  and  she 
turned  to  the  wondering  Frenchwoman,  and  from  her  bosom  drew  her 
own  half  of  the  coin.  "Look"  she  said. 


knew  what 


"And  being  a  woman,  she  to  whom  that  other  woman  spoke 
was  meant  as  well  as  i_nougn  long  worus  iiau  seen  w a j  oevi 
upon  the  tale,  for  there  are  lovers  in  France  as  well  as  in 
America,  and  they  have  parted  coins  for  love  tokens  ere  now  the 
wide  world  over. 


"And  in  the  woman's  eyes,  and  her  throbbing  bosom,  and 
her  changing  cheek,  another  woman  can  read  by  the  light  from  her 
own  heart  the  secret  that  is  always  our  greatest  joy  or  our  intens- 
est  sorrow . 


"So  after  that,  without  restraint,  Milly  showered  kisses 
on  the  pale  lids  of  that  frozen  face,  prayed  for  his  life,  laid 
her  pale  cheek  to  his  and  clung  to  him  as  she  might  in  those  old 
days  when  the  faded  ribbon  on  the  broken  tenpence  was  of  a  bright, 
true  blue.  And  still  he  lay  like  a  statue  carved  of  bronze 
floating  deathward,  as  it  seemed  to  all.  And  Milly 's  kisses  could 
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not  waken  him  or  her  prayers  move  him,  and  there  was  no  hope  for 

him  in  any  breast  but  hers,  so  that  it  got  to  be  the  talk  of  the 

whole  place  how  the  sea  had  brought  John  Turner  back  to  his  old 
love  to  die,  and  how  she  never  left  him  night  or  day,  but  sat 
there  with  his  hands  in  hers  and  her  eyes  fixed  upon  his  face 

when  the  dawn  broke  and  when  the  sun  set  -  at  midnight  and  at 

noon . 


"Only  -  and  here  old  gossip  shook  their  heads  and  girls' 
eyes  brimmed  over.  My  story  I  would  leave  it  unwritten  and  leave 
you  to  guess  it  for  yourself.  John  Turner  did  not  die.  One  bright 
evening  he  opened  his  eyes  and  turned  them  on  the  face  of  Milly, 
watching  so  faithfully  beside  his  pillow,  and  asked  faintly: 
"Is  this  heaven?"  To  Milly  at  that  moment  it  seemed  so. 

And  ere  the  Christmas  time  came  the  old  church  bells 
had  rung  a  wedding  peal,  and  Milly  Gray  and  John  Turner  were  made 
one,  and  in  proof  of  the  long  years  of  remembrances  and  a  weary 
longing  and  unfaded  constancy  each  had  but  to  know  that  all  the 
while  that  unbroken  tenpence  had  been  worn  and  treasured  by  the 
other."  (end  of  article) 

The  story  ends  rather  abruptly,  but  I  think  you  will 
have  to  admit  it  is  a  very  touching  tale.  Apparently  the  story 
takes  place  in  America,  and  one  would  presume  that  both  Milly 
and  John  are  of  Scotchish  or  English  extraction.  Some  of  the 
language,  phrases,  and  words  are  typical  of  the  time  period  in 
which  the  article  was  written. 

Another  interesting  article  we  found  in  the  "Coin  & 
Medal  News",  issue  of  June  1987  on  page  83  in  the  "Letter  Box" 
(which  is  comparable  to  Letters  to  the  Editor)  under  the  heading 
of  "The  job  was  only  half  done".  We  quote  it  here  as  it  was 
written : 


"Dear  Sir:  Your  correspondent  Mr.  John  R.  P.  King  asks 

for  suggestions  regarding  the  identity  of  S.  Bass  who  inscribed 
his  name  on  the  George  II  Irish  halfpenny  of  1  760  illustrated 
on  page  73  of  the  April  issue  of  COIN  &  MEDAL  NEWS".  I  have  it 
on  reliable  authority  that  this  defacement  was  perpetrated  by 
a  short-sighted  Irish  nonegenarian,  one  Shamus  Bass,  who  was  a 
brewer.  Mistaking  the  crowned  harp  on  the  reverse  of  the  coin 
for  a  Guinness  label,  he  inscribed  his  name  on  the  obverse  in 
angry  protest  with  a  strangled  cry  of  "MELIOIUS  TESSERA  FERMENTI". 
Loosely  translated,  this  means  "In  token  of  a  better  tipple". 
Although  not  terribly  well  educated,  Shamus  remembered  seeing 
something  similar  on  the  edge  of  a  gunmoney  crown  some  70  years 
earlier.  Having  successfully  defaced  the  obverse,  he  set  about 
attacking  the  reverse  in  similar  manner  but  fell  off  his  chair 
in  a  drunken  stupor  when  the  job  was  only  half  finished. 

Philip  T.  Meldrum,  N.  Humberside  (England)"  Interesting! 

In  the  February  1  8,  1  976  issue  of  Coin  World,  page  88 

is  an  interesting  short  story  on  an  Egyptian  gold  100  piaster 
with  the  accession  date  of  1  277,  year  8.  It  is  inscribed  "Richard 
Smith  to  E.  J.  Dooner  Deer  8th,  1884"  in  capital  and  lower  case 
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block  letters  all  around  the  rim.  Edward  J.  Dooner  was  the  son 
of  the  founder  of  the  House  of  Dooner,  an  inn  in  Philadelphia 
from  1  876  to  1  924  .  Edward  ran  the  inn  for  many  years  during  the 
middle  of  this  period.  This  piece  was  sent  in  to  Coin  World  by 
Harry  Mayer  of  Pennsylvania,  who's  wife  is  a  grand-niece  of  E. 
J.  Dooner.  This  coin  is  shown  on  Plate  AH,  ,v341. 


1  9  3  5.  ■ 


e  true  story  behind  a  love  token  was  researched  by 
ane,  who  wrote  up  the  story  and  it  was  published  in 

VTIC  ASSOCIATION  OF  AUSTRALIA"  Volume 
ine  coin  is  a  1  797  copper  British  penny,  smoothed 

follows:  Side  1:  "Tho  time  /  may  pass 

/  hope  decay  and  /  die 
I  never  /  can  forget." 
me  S  bear  /  me  in  your 


one  Peter 
the  "JOURNAL 
I,  July 
on  both  sides  in  script  as 
&  years  /  may  fly  S  every 
/  dream  be  set  but  /  thee 


/  this  you  see  /  remember 
the  world  say  what  /  they  will  don't  prove  to  /  be 
Alsop  /  Transported  /  July  25,  1833  /  Aged  21". 


u  every 
Side  2: 
mind  let 
unkind  / 


joy 
"When 
/  all 
Thos  . 


The  following  is  quoted  from  the  Journal:  "Thomas  Alsop 
(also  spelt  with  two  L's)  was  born  in  1812  and  at  the  time  of 
his  trial,  the  23ra  of  July  1  833,  he  was  described  as  being  a 
"brick  labourer",  5  feet  8  inches  tall,  single  and  having  tatoos 
on  his  left  arm  depicting  a  woman,  a  mermaid  and  an  anchor.  He 
was  tried  at  Staffoshire,  together  with  Thomas  Dexter  and  William 
Dexter  who  were  aged  27  and  77  years  respectively. 


"The  charge  read:  "Stealing  one  ewe  sheep  on  the  24 tn 
of  April  1  033  at  the  Parish  of  Colton,  the  property  of  Joseph 
Walkden".  The  trial  was  reported  in  the  Staffordshire  Advertiser. 
It  reported  that  Constable  Mood,  at  9  a.m.  on  the  morning  after 
the  theft,  called  on  T.  Alsop,  who  was  lying  in  his  bed  still 
dressed.  When  the  constable  searched  him,  he  found  marks  of  blood 
on  his  trousers  and  in  his  pocket  "a  cord  stained  with  blood". 
Also  there  was  some  mutton  hidden  in  Alsop' s  house.  Later 
Constable  Wood  searched  Thomas  and  "William  Dexter's  house  and 
found  more  mutton,  about  20  pounds.  From  the  pieces  of  mutton 
the  constable  was  able  to  identify  them  as  coming  from  the  carcass 
left  in  the  field. 

"The  jury  found  T.  Alsop  guilty,  but  acquitted  the  two 
Dexters.  Alsop  could  have  faced  the  gallows ,  but  instead  was 
sentenced  to  be  transported  for  life. 

"Six  months  later,  on  the  29tn  of  January  1834,  he  sailed 
on  the  MOFFAT  with  393  other  convicts.  This  was  a  record  number 
for  a  single  ship.  They  were  bound  for  Hobart,  Van  Diemans  Land. 
The  MOFFAT  arrived  one  hundred  days  later,  only  one  day  slower 
than  the  record,  on  the  9th  of  May  1334. 


"Thomas  Alsop  was  fortunate  to  have  been  transported 
on  the  MOFFAT.  At  820  tons,  it  was  twice  the  average  tonnage 
of  the  ships  normally  used.  It  was  only  twenty  years  old  and 
was  from  the  shipyards  at  Bengal,  and  thus  probably  well  built. 
The  Master  of  the  ship  was  James  Cromarty.  While  this  was  his 
first  voyage  to  Australia,  he  did  so  well  that  he  received  two 
further  commissions  to  transport  convicts.  Perhaps  most  of  all. 
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Alsosp  was  lucky  to  have  Thomas  Braidwood  Wilson  as  the  ship's 
surgeon.  He  was  a  veteran  of  seven  "runs"  to  Australia  and  was 
noted  for  his  success  in  preserving  life  on  board  ship.  He 
insisted  on  cleanliness  and  a  daily  serve  of  lime  juice  and  wine. 
Only  six  died  on  this  voyage  of  the  MOFFAT— an  acceptable  level 
in  those  days.  On  the  voyage  Alsop  was  described  as  being  "well 
behaved" . 


"On  arrival  in  the  Colony,  Alsop  v/as  assigned  to  a  chain 
gang.  This  meant  wearing  a  distinctive  yellow  and  black  uniform 
and  ankle  chains  which  were  linked  together.  In  the  middle  of 

these  chains  v/as  a  large  ring  which  was  employed  to  chain  all 

members  of  the  gang  together.  If  additional  security  v/as  thought 
necessary,  individual  members  of  the  gang  could  be  handcuffed. 

"In  July  1  835  Alsop  tried  to  abscond.  When  caught  he 

v/as  sentenced  to  thirty  six  lashes  and  had  to  serve  at  the  docks 

v/ith  the  hulk-gang. 

"His  behaviour  did  not  improve: 

1836  March— disobedience  of  orders— tread  mill 
April  — suspicion  of  f elony— discharged 
September— stealing  cattle— 3  years  chain  gang 

1837  January— ref  using  to  work 

1838  February— being  disorderly  and  assaulting  a  Timothy 

Carroll  while  representing  himself  as  a 
constable— 3  months  hard  labour. 

1  839  May  — absent  without  leave  — 36  lashes 

June— misconduct  and  being  in  town  without 
permission— 2  months  hard  labour 
July— attempting  to  abscond— road  part  extended 
1 2  months 

September  — absconding  — hard  labour  in  chains  v/ith 
hulk-gang— not  raising  alarm  when  five  men 

broke  out  hut  for  felonious  purposes  — f urther 
6  weeks  at  Restdov/n 

1  842  June— misconduct— 6  months  hard  labour  (revoked 
as  his  master  deemed  at  fault) 

1  347  March— misconduct ,  being  in  bed  v/ith  a  female 

prisoner— hard  labour 

On  the  7th  of  November  1848  Alsop  v/as  granted  a 
conditional  pardon,  and  on  the  5th  of  February  1850  he  was  granted 
a  full  pardon. 

"Thomas  Alsop  was  not  a  model  prisoner  and  as  a  result 
suffered  the  extreme  hardships  of  the  convict  system.  When  he 
received  his  pardon  he  was  in  his  mid  thirties  and  could  not  afford 
to  buy  passage  home. 

"Thomas  married  Irish  born  Sarah  Eliza  Kirk,  15  years 

his  junior  and  on  the  15th  of  May  1  854  they  had  a  son  whom  they 

named  Thomas.  Sixteen  months  later  they  had  a  daughter  whom  they 
named  Sarah.  At  that  time  he  was  v/orking  as  a  fish  hawker  and 
lived  in  Argile  Street,  Hobart. 
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"Thomas  died  on  the  9th  of  May  1891  at  the  Hobart 

Hospital.  He  lived  much  of  his  seventy  seven  years  in  humble 

surroundings,  was  often  in  trouble  with  the  authorities  and  never 
rose  above  his  station  in  life.  He  will  be  remembered  not  for 
great  deeds,  or  shaping  Australia,  but  for  his  humble  copper  love 
token:  "when  this  you  see  remember  me". 

The  above  story  not  only  gives  the  detail  behind  the 

love  token  but  also  give  a  idea  of  what  prison  life  must  have 

been  like  in  Australia.  It  also  shows  just  what  kind  of  individual 
Thomas  Alsop  really  was. 

This  last  story  is  not  about  a  love  token  at  all,  but 

it  is  so  beautifully  done,  I  feel  I  want  to  share  it  with  you. 
It  is  an  article  that  appeared  in  the  Daily  Record,  Morris  County, 
New  Jersey  on  Sunday,  December  21  ,  1  975.  It  is  a  story  about 

which  every  American  can  appreciate  as  it  is  a  part  of  the  life 
history  of  the  American  Eagle  which  has  appeared  many  times  on 

the  coinage  of  the  United  States.  It  was  written  by  Harold  Flartey 
,  ANA-NLG  (A  member  of  the  American  Numismatic  Association  and 
the  Numismatic  Literary  Guild).  It  is  captioned  "THE  GHOST  OF 

EAGLES  PAST"  and  is  quoted  verbatuin: 

"Twas  the  night  after  Christmas 
and  all  throught  the  house 
Not  a  creature  was  stirring . 

"What  an  opportunity  to  look  over  my  favorite  coin  books, 
James  Ruddy's  "Photograde",  Mort  Reed's  "Encyclopedia"  and  the 
good  old  Red  Book  by  R.  S.  Yeoman! 

"With  this  thought  I  sat  myself  before  the  fireplace 

and  started  leafing  through  my  books. 

"After  about  an  hour  I  must  have  dozed  off  with  visions 
of  sugar  plums--like  proof  $3.00  gold  coins--dancing  in  my  head, 
when  out  on  the  porch  there  arose  such  a  clatter,  I  sat  up  in 
my  chair  to  see  what  was  the  mater.  There  at  the  window,  about 
six  feet  tall,  stood  an  eagle,  bald  head  and  all.  And  before 

you  could  say  "E.  Pluribus  Unum,"  he  walked  right  through  the 
storm  window,  screen,  sash  and  all,  and  hopped  off  the  sill  into 
my  living  room. 

"'Hello,  who  are  you?"  I  asked,  with  some  trepidation. 

"He  looked  at  me  sternly  over  his  hooked  beak  and  said, 
"I  am  the  ghost  of  eagles  past,  not  to  mention  present  and  future. ' 

"That  probabaly  accounts  for  how  you  oozed  through  my 

window,"  I  replied.  "But  tell  me,  why  do  you  look  so  awful? 
You  have  no  definition  in  your  wing  and  breast  feathers.  You 

look  so  dull  and  gray  that  one  might  say  you're  ill,  eagle." 

"i'll  overlook  that  bad  joke  by  noting  I  now  have  on 

my  1  965  cupronickle  clad  suit  designed  for  me  in  1  965  by  Lyndon 
Johnson.  But  in  my  cabinet  I  have  many  suits  in  many  styles. 
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I  have  proof  suits,  frosty  gem  silver  suits,  as  well  as  other 
styles  and  grades. 

"'That  explains  the  dirty  gray  look,  but  why  do  you 

look  so  tired?'  I  inquired. 

"'Tired!'  he  shrieked.  "Do  you  realize  that  when  I 
complete  this  year  I  will  have  been  standing  like  this  (and  he 
spread  his  wings,  knocking  over  the  coffee  table  and  the  Christmas 
tree)  for  4  3  years  on  the  Washington  quarter,  I  was  told  when 
I  took  the  job  that  it  would  be  for  only  a  year  as  the  Washsington 
quarter  was  to  observe  the  200th  anniversary  of  the  birth  of  George 
Washington.  Hah!  I  may  stand  longer  on  his  quarter  than  he  did 
on  this  earth. 

"'That's  a  tough  record  to  beat,'  I  sympathized,  'but 
didn't  you  have  any  better  assignments?'. 

"'Well  sir,  I  once  flew  for  three  years  non-stop  on 
the  Flying  Eagle  cent  of  1856-1  858  until  I  was  shot  down  by  an 

Indian  girl.  Some  folks  say  it  was  Jim  Longacare ' s  daughter. 
I  was  grounded  'til  1916  when  I  got  the  job  on  the  standing  Liberty 
quarter  with  Doris  Doscher.  You  should  have  heard  the  folks 
yelling  for  the  mint  to  put  some  clothes  on  her.  It  took  me  a 

year  to  get  up  above  the  stars  in  1917,  and  I  worked  with  her 

'till  1  932  but  she  stole  the  show.  Did  you  hear  what  they  said 
about  me?  Some  ornothologists  (and  they  are  for  the  birds)  said 
that  although  I  had  the  wings  of  an  eagle,  I  had  the  head  of  a 
hawk  and  the  body  of  a  dove.  Oh  well,  you  can't  please 'em  all. 

"I  was  my  best  in  1  794  on  that  first  U.  S.  hard  dollar. 
See  how  young  and  lean  I  was.  Oh  to  be  young  and  handsome  again! 
Since  then  I  have  had  shields  on  my  breast,  olive  branches,  arrows, 
rays,  berries  and  all  sorts  of  junk  to  carry.  I  think  my  greatest 
moment  was  when  Augustus  Saint-Gaudens  posed  me  in  full  flight 
above  a  rising  sun  on  the  double  eagle  of  1  907.  That  was  a  golden 
age,  my  friend. 

"I  rather  like  the  way  I  strut  on  the  Walking  Liberty 
half  dollar  (  1  91  7-1  947)  and  I  was  old  pro  enough  to  look  real 

cool  on  the  Peace  dollar,  no  wings  spread,  no  junk  to  carry. 

That  was  a  good  date  but  I  wish  I  could  have  worked  that  1894- 
S  dime.  I  don't  work  for  dimes,  or  nickels  either,  but  that 
was  a  snap  job,  only  24  minted." 

"'How  did  you  become  the  national  symbol,  how  did  you 
get  into  the  symbol  business?'  was  my  question. 

"'Well,'  he  said  reflectively.  "I  worked  a  few  gigs 

for  Colonial  coins  for  New  York,  Massachusetts,  and  I  even  applied 
for  the  job  in  New  Jersey.  I  was  beaten  by  a  horse,  but  he  only 

beat  me  by  a  head.  When  I  applied  for  the  job  at  the  U.  S.  mint 

in  1973,  there  was  only  one  other  applicant,  a  turkey  from 

Philadelphia.  Ben  Franklin  sent  him.  Ben  said  I  was  a  cowardly 
bird  of  prey  and  a  robber — he  sure  knew  how  to  hurt  a  guy.  Well, 

what  can  you  do  with  a  guy  with  square  glasses  who  gets  a  charge 


out  of  flying  a  kite  in  a  thunderstorm?  I  got  the  job  and  the 
turkey  wound  up  in  the  soup. ' 

"'Well,  Mr.  Eagle,  you  sure  have  had  a  glorious  past.' 
I  said,  'but  how  come  you  are  not  represented  on  our  nation's 
Bicentennial  coins,'  I  asked,  figuring  it  was  time  to  drop  the 
big  one. 

"The  feathers  went  up  on  the  back  of  Mr.  Eagle's  head 
and  he  looked  at  me  with  an  eagle  eye  as  he  shrieked.  'How  would 
you  feel  if  you  worked  for  a  guy  for  200  years  and  then  wasn't 
even  invited  to  his  birthday  party?" 

"'The  last  job  I  did  was  with  Ike  Eisenhower.  I  like 
Ike  and  I  had  not  worked  on  a  hard  dollar  for  35  years.  The  part 
I  don't  like  is  that  I  was  only  a  symbol  of  the  Apollo  moon  module 
'Eagle'  which  made  the  first  landing  on  the  moon.  Imagine  me 
representing  a  bucket  of  transistors  and  now  I've  been  replaced 
by  a  busted  bell.  It's  mortifying! 

"'I'm  no  novice  at  working  commemorative  gigs  either, 
you  know.  I  worked  the  Alabama  Centennial,  Arkansas  Centennial, 
Connecticut  Tercentenary,  the  Texas  Centennial  and  Iowa  Centennial, 
to  name  a  few.  I  took  on  a  real  modern,  straighat-line  look 
for  the  Bridgeport  Connecticut  Centennial,  which  I  worked  with 
P.  T.  Barnum,  American's  greatest  showman. 

"'Well,'  he  said  suddenly,  "I  gotta  take  off.  I'm  flying 
out  to  Sidney,  Ohio  to  see  ol '  Black  Diamond.  He's  the  buffalo 
that  worked  on  a  nickel  from  1913  to  when  he  retired  in  1  938. 
He's  living  on  a  farm  with  three  Indians.  I'll  be  very  busy  next 
year  at  Bicentennial  celebrations  everywhere.  Have  a  happy  New 
Year,  you  hear!'  he  said  as  he  jumped  up  on  the  radiator  cover 
and  vanished  through  the  closed  window. 

"I  wonder  if  I've  seen  the  last  of  him.  (end  of  article) 

If  you  know  your  American  coin  history,  that  is  an 
excellent  piece  of  work.  Everything  mentioned  is  true  fact,  and 
the  way  it  is  woven  together  into  a  story  is  remarkable! 


From  the  stories  we  have  just  reviewed,  you  can  readily 
understand  how  a  story  (true  or  fiction)  really  enhances  the  value 
of  the  love  token.  So,  if  you  get  a  story,  research  a  story, 
or  make  up  a  story,  please,  be  sure  to  put  it  in  writing,  and 

then  do  two  things:  keep  a  copy  of  the  story  with  the  token, 

and  then  get  the  story  published--somewhere .  Send  a  copy  of  it 
to  the  editor  of  the  Love  Letter,  the  Love  Token  Society's 

bulletin. 

The  information  gathered  during  the  research  for  this 
project  has  been  voluminous,  and  it  is  not  surprising  that  items 
can  be  misplaced  or  buried  in  with  other  material.  Such  is  the 
case  with  the  next  two  tokens  we  are  going  to  look  at.  If  we 

stretch  the  definition  a  little  bit,  they  both  can  fit  into  this 
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category.  It  seems  that  the  information  and  the  pictures  have 
become  separated,  but  I  do  have  the  pictures,  and  so  will  fit 
them  in  at  this  point. 

The  first  one  is  #370  shown  on  Plate  AJ.  I  cannot 
identify  the  coin  as  all  I  have  is  the  engraved  side.  Soldered 
to  the  rim  at  about  11  o'clock  and  1  o'clock  is  a  heavy  or  thick 
jump  ring.  The  coin  surface  is  perfectly  smoothed  and  fully 
engraved.  In  the  upper  one-fifth  is  a  beautiful  engraved  design, 
beneath  is  a  straight  line  of  engraved  capital  letters  in  a 
modified  Carlson  Italic  style  letters,  the  name  "FREDRICK  K 
COLLIER"  Centered  on  the  next  line  in  straight  capital  block 
letters  is  the  word  "BORN"  with  a  scroll  engraved  design  on  either 
side.  On  the  next  line  ijj^  slightly  larger  size  capital  block 
letters  is  engraved  "FEB  1 4 1  1869.  On  the  next  line  is  engraved 

in  the  same  size  letters  as  the  "BORN"  on  a  straight  line  "LOVE 
TOKEN".  This  line  and  the  two  above  it  do  not  come  out  to  the 
rim,  and  the  three  line  area  is  engraved  with  a  vertical  scroll 
design  on  both  sides.  On  the  next  straight  line  is  engraved  in 
script  "Presented  by  his",  and  beneath  this  is  engraved  in  a 
straight  line  in  capital  block  letters,  slightly  smaller  than 
above,  "GRANDFATHER".  The  bottom  line  is  curved  following  the 
rim  curve  and  is  engraved  in  the  same  size  and  type  letters  as 
on  the  line  above  with  the  grandfather's  name  "EDWEN  COX".  Oddly, 
the  second  "E"  in  this  name  is  backwards!  There  is  no  need  for 
interpretation,  the  token  tells  it's  own  story.  The  engraving 
on  this  love  token  is  excellently  done  and  is  a  very  attractive 
token. 


This  next  token  is  not  really  a  love  token  as  it  was 
produced  in  quantity  by  the  Franklin  Mint.  They  call  it  a  love 
token  on  the  strength  that  it  is  engraved  on  a  dollar  size  planchet 
with  both  sides  showing  a  configuration  of  8  loops  all  drawn 
together  in  a  circle  so  as  to  form  a  continuing  line,  and  on  one 
side  with  a  polished  proof  finish  all  around  the  inner  rim  is 
"Like  my  love  for  you,  this  true  love's  knot  is  still  beginning, 
never  ending,  complete,  eternal."  The  other  side  has  the  same 

configuration  but  it  is  on  and  engraved  background  of  small  petal 
flowers.  It  is  a  beautiful  token,  but,  as  stated,  is  not  a  true 
love  token  as  there  is  no  personal  engraving  on  it  and  is  not 
on  a  coin  of  the  realm.  It  is  shown  on  Plate  AJ  as  #371 . 

Another  late  addition  is  a  beautifully  engraved  U.S. 

gold  quarter  eagle  ($2.50)  minted  1878  with  the  reverse  smoothed 
and  engraved  with  an  inner  rim  narrow  border  and  centered  on  two 
lines  in  an  elegant  script  engraving  is  "Forget  /  me  not".  Above 
and  below  is  the  curved  area  is  a  feathered  spray.  It  has  a  gold 
rim  soldered  loop,  and  is  really  an  attractive  token  as  well  as 
a  sentimental  expression.  It  is  shown  on  Plate  AJ  as  #369. 

A  final  late  acquisition  shown  on  Plate  AJ  as  #375, 

is  a  20  piece  full  necklace  with  each  token  on  a  Great  Britain 
silver  coin  connected  by  means  of  a  silver  jump  ring  soldered 

on  each  coin  at  3  and  9  o'clock  and  another  silver  jump  ring 
connecting  the  adjoining  coins.  Each  coin  is  smoothed  and  engraved 
with  a  name  or  initials,  and  all  on  the  same  side.  It  is  an 
attractive  and  beautiful  piece. 
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CHAPTER  20 


CANADIAN  LOVE  TOKENS 

The  first  part  of  this  text  dwelt  mainly  with  love  tokens 
on  coins  of  Great  Britain,  then  we  dwelt  with  love  tokens  mainly 
on  coins  of  the  United  States,  although  a  few  foreign  coins  were 
looked  at  mainly  because  they  were  found  and/or  are  presently 
in  the  United  States.  No  work  would  be  complete  without  giving 
due  recognition  to  Canada.  Although  love  tokens  were  made  on 
the  coinage  of  many  other  countries,  they  do  not  appear  to  be 
as  available  as  Great  Britain,  United  States,  and  Canada.  As 

far  as  can  be  determined,  there  is  no  country  in  which  there  are 
a  sufficient  number  of  love  token  collectors  that  have  joined 

together  to  form  an  association  except  for  the  Love  Token  Society 
in  the  United  States.  At  the  time  of  this  writing,  there  are 

ten  Canadian  collectors  and  four  English  collectors  who  are  members 
of  the  American  society. 

Love  tokens  were  popular  in  Canada  during  the  same  period 
as  in  the  United  States,  and  were  made  on  Canadian  coinage.  Again 
the  ten  cent  coin  was  most  popularly  used.  Early  settlers  .in 

Canada  were  mainly  French  and  consequently  French  coinage 
was  used  in  trade.  Sols  and  deniers  were  the  most  popular 
circulating  denominations,  and  were  mostly  copper.  Around  1751 
jetons  became  quite  popular  even  though  they  we  re  not  regular 
coinage.  In  the  United  States  jetons  are  more  popularly  known 
as  store  cards  or  tokens.  These  were  followed  by  a  great  number 
of  copper  tokens  under  a  variety  of  names  until  the  Province 
of  Canada  in  1858  began  to  issue  coinage  to  circulate  throughout 
the  new  territory.  In  1817  Nova  Scotia  obtained  permission  from 
the  British  government  to  issue  it's  own  copper  coinage,  which 
it  did  until  the  new  Canada  coinage  was  adopted.  New  Brunswick 
issued  it's  own  coinage  from  1861  through  1  864  when  it  too  adopted 
the  new  Canada  coinage.  Newfoundland  issued  it's  own  coinage 
until  1  952.  As  far  as  love  tokens  are  concerned,  I  have  found 
a  number  on  Newfoundland  coinage  and  one  on  a  ten  cent  coin  of 
New  Brunswick  and  none  from  any  of  the  other  territories. 

Since  Canada  and  the  United  States  are  physically  joined 
together  it  is  only  natural  that  there  is  a  prolific  citizen  flow 
between  the  two  countries.  Thus  it  would  seem  only  natural  for 
the  love  token  craze  to  infiltrate  into  Canada.  Love  tokens  of 
both  countries  are  found  in  both  countries  and  generally  collected 
by  collectors  in  both  countries.  There  do  not  seem  to  be  nearly 
as  many  collectors  in  Canada  as  in  the  United  States.  This  seems 
logical  since  the  population  is  so  much  smaller  and  is  spread 
out  more.  However  it  would  appear  that  a  lot  of  Canadian  love 
tokens  have  found  their  w  ay  into  the  United  States,  as  they  are 
rather  common  but  not  plentiful.  We  are  going  to  look  at  a  few 
Canadian  love  tokens  in  categories  as  we  did  with  Great  Britain 
and  the  United  States,  although  we  do  not  have  as  many  different 
categories  as  in  the  other  two  countries. 

INITIALS 
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The  first  token  we  will  look  at  is  shown  on  Plate  AH, 
#342,  and  is  on  a  silver  twenty-five  cent  coin.  The  obverse  side, 
is  intact  and  on  the  reverse  only  the  center  inside  the  wreath 
is  smoothed  and  engraved  with  a  large  capital  old  english  letter 
"B".  The  letter  is  cut  in  such  a  way  that  it  appears  to  be  almost 
black  due  to  the  angle  of  the  cut.  It  has  a  hole  at  12  o'clock, 
and  while  plain,  it  is  a  beautiful  piece. 

Token  #343  on  Plate  AH  is  a  silver  Victoria  ten  cent 
coin  smoothed  and  engraved  on  the  reverse  side.  This  token  is 
different  from  the  usual  engraved  piece  in  that  normally  the 
engraving  is  cut  into  the  surface.  On  this  piece  the  coin  was 
smoothed  then  the  scalloped  border  and  the  large  "FS"  letters 
laid  out  and  then  the  field  was  lowered  so  that  the  scalloped 
border  and  initials  are  raised  above  the  field.  The  letters  cover 
the  entire  inner  circle  and  touch  the  rim  border  in  a  number 
of  places.  The  lowered  field  has  a  stippled  surface  which  makes 
it  more  outstanding.  This  type  of  engraving  is  much  more  difficult 
and  is  only  for  the  very  experienced  engraver  to  attempt.  It 
makes  a  very  attractive  and  different  token. 

We  noted  earlier  that  the  ultimate  aim  of  any  engraver 
was  to  master  the  art  to  the  point  where  he  could  begin  to  make 
his  work  distinctively  different  so  that  he  can  identify  his  work 
without  having  to  initial  it  in  some  indiscreet  manner.  The  manner 
in  which  the  above  coin  was  made  would  tend  to  indicate  that  the 
engraver  of  that  token  had  accomplished  that  feat  in  the  way  he 
engraved  that  token--the  stippled  lower  field.  We  mention  that 
at  this  point  because  we  wonder  if  the  same  engraver  also  made 
this  next  token  we  are  going  to  look  at.  It  is  #344  on  Plate 
AH,  and  is  on  a  silver  Victoria  fifty  cent  coin  smoothed  on  the 
reverse  side.  It  has  an  engraved  narrow  rim  border,  a  gully, 
then  another  differently  engraved  narrow  circle,  another  gully, 
and  then  the  inner  field.  The  inner  field  has  a  scallop  border 
and  a  very  fancy  intertwined  "MV"  which  almost  touches  the  border 
in  a  number  of  places.  And  again  as  in  the  above  token,  the  field 
is  lowered  and  stippled.  Thus  the  outer  rim  borders  and  the 
letters  are  all  on  the  same  level,  and  the  field  is  lowered. 

The  engraver  here  took  a  great  deal  of  liberty  with  the  initials 

as  you  have  to  study  them  a  bit  to  determine  what  the  letters 

really  are.  This  is  truly  a  beautiful  love  token,  and  as  indicated 

on  the  back,  it  at  one  time  was  a  pin,  but  the  pin  part  has  been 
removed  leaving  three  obvious  solder  spots. 

Another  Victoria  silver  ten  cent  piece  is  smoothed  and 
engraved  on  the  reverse  side  is  shown  on  Plate  AI,  #34  5.  In  a 
straight  line  across  the  middle  third  of  the  coin  is  engraved 
in  modified  old  english  capital  letters  the  initials  "MMP",  above 
and  below  the  initials  is  a  curlicue  design  each  almost  touching 
the  rim,  and  each  a  different  design.  Otherwise  the  field  is 
plain,  and  has  a  hole  at  12  o'clock.  It  is  a  plain,  attractive 
love  token  that  any  (Marie  Mary  Paul  ?)  would  be  proud  to  own. 

Love  token  #346  on  Plate  AI  is  on  a  New  Brunswick  silver 
Victoria  ten  cent  coin.  The  reverse  is  smoothed  and  engraved, 
but  the  engraving  is  different.  At  first  glance  it  appears  to 
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be  intertwined  initials  which  cover  just  about  the  entire  field, 
however  the  style  of  the  initials  is  different  for  each  letter. 
Upon  closer  inspection  an  "m"  is  very  distinguishable,  and  a  larger 
letter  in  the  center  appears  to  be  an  "A"  but  it  could  also  be 
an  "H",  but  my  guess  would  be  an  "A".  To  further  complicate  the 
engraving  there  appears  to  be  intertwined  horizontally  in  the 
center  what  seems  to  be  a  slightly  curved  downward  bar  over  three 
quarters  of  the  diameter  of  the  coin  just  below  the  center,  and 
on  this  bar  in  the  same  design  is  what  appears  to  be  a  figure 
"8"  lying  horizontally  on  the  bar.  Each  of  these  three  figures 
are  made  in  a  broad  bar  like  style  and  each  has  it's  own  differ¬ 
ent  design  inside.  The  engraving  is  very  neatly  done  and  it  is 
an  attractive  token,  but  it's  significance  is  not  clear. 

The  next  token  is  really  a  very  beautiful  love  token. 
It  is  on  a  Newfoundland  two  dollar  Victoria  gold  coin  smoothed 
only  in  the  center  of  the  reverse  side.  In  that  center  field 
are  three  initials,  "SPG",  in  modified  Parisian  Ronde  style 
letters,  that  slightly  overlap.  There  are  a  number  of  tiny 
comet-like  figures  around  both  sides  of  the  letters  to  add  a 
design  like  appearance  and  fill  in  the  bare  spaces.  There  is 
a  gold  loop  soldered  on  the  rim  at  12  o'clock.  It  is  a  very 
beautiful  token,  and  is  shown  as  #347  on  Plate  AI . 

NAMES 

V7e  will  now  look  at  a  few  Canadian  love  tokens  with 
names.  The  first  one  is  on  a  Newf oundland  Victoria  twenty  cent 
silver  coin  smoothed  and  engraved  on  the  reverse  side.  In  script 
writing  is  lightly  engraved  "Seth  /  H  /  Cutting  /  Newport  /  NH" 
covering  the  entire  field  but  evenly  spaced.  There  is  a  hole 
at  12  o'clock.  Who  Seth  H.  Cutting  is  we  do  not  know  nor  do  we 
know  what  the  connection  is  with  Newport  and  why  it  is  on  a 
Newf oundland  coin.  It  is  shown  as  #348  on  Plate  AI. 

A  silver  Victoria  five  cent  coin  gives  us  the  next  love 
token  as  shown  as  #349  on  Plate  AI .  It  is  smoothed  and  engraved 
on  the  reverse  side,  and  in  script  is  engraved  across  the  center 
with  the  name  "Gertie".  Above  and  below  the  name  are  two  separated 
horizontal  lines  connected  by  two  slanted  lines  to  form  a  paralel- 
ogram  in  the  center.  There  is  a  hole  at  3  and  9  o'clock  indicating 
that  it  was  part  of  a  bracelet  or  necklace  at  one  time.  It  is 

a  very  plain  token  but  nicely  done. 

Again  we  have  another  love  token  that  is  engraved  in 
what  I  call  reverse.  It  is  made  the  same  way  as  #343  and  #344 
and  may  very  well  have  been  made  by  the  same  engraver,  as  there 
is  a  similarity  in  the  background  engraving.  It  is  #350  on  Plate 
AI ,  and  is  on  a  Canadian  Victoria  silver  five  cent  coin,  with 

the  reverse  completely  smoothed  and  engraved.  The  rim  border 
and  the  name  are  all  elevated  above  the  field.  The  border  is 

scalloped  and  the  name  "Bell"  is  on  a  slight  slant  in  the  center 

with  the  "B"  almost  touching  the  rim  border  at  the  top  and  bottom, 
and  the  "ELL"  in  much  smaller  capital  letters  in  a  ribbon  opposite 
the  upper  part  of  the  lower  portion  of  the  "B".  There  is  a  little 
design  above  and  below  the  ribbon  and  to  the  left  in  the  center 
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of  the  "B",  the  rest  of  the  field  is  lower  and  stippled.  This 
token  had  a  rim  loop  at  one  time  and  now  has  been  crudely  removed, 
leaving  a  small  nick  in  the  rim. 

On  a  silver  Canadian  Victoria  ten  cent  coin  we  find 
another  reverse  engraved  token,  but  this  one  definitely  was  made 
by  a  different  engraver.  While  this  token  is  made  somewhat  similar 
to  the  previous  one,  the  formation  is  different.  The  original 
rim  border  on  the  reverse  side  is  left  intact,  and  the  name  of 
"Maud"  is  made  a  little  differently.  The  "M"  is  perpendicular 
with  both  legs  almost  touching  the  rim,  making  the  right  leg  much 
longer  than  the  left  leg.  The  ribbon  is  formed  straight  across 
to  touch  the  rim  wi  th  the  "AUD"  in  the  full  width.  There  is  a 

feathery  scroll  design  above  the  ribbon  which  is  in  reverse  below 
the  ribbon.  The  full  name  is  ever  so  lightly  stippled,  the  same 
as  the  lower  field  but  which  is  much  more  heavily  stippled.  This 
is  a  very  nice  love  token  and  is  beautifully  engraved.  It  is 
shown  as  £351  on  Plate  AI . 

All  of  the  love  tokens  that  we  are  looking  at  in  this 

chapter  are  on  Canadian  coins  and  are  in  my  collection.  For  some 
unexplainable  reason,  I  seem  to  have  a  number  of  coins  that  are 

made  by  what  I  call  reverse  engraving,  that  is  the  subject  is 

not  cut  into  the  metal  but  cut  out  of  the  metal,  with  the  field 
lower  than  the  subject.  Token  £352  on  Plate  AI  is  another  example. 
It  is  on  a  Victoria  silver  ten  cent  coin  with  the  reverse  smoothed 
and  engraved  but  with  the  original  rim  intact.  There  is  an 
engraved  inner  scalloped  rim  border  and  the  name  "LUCY"  engraved 
in  the  center  with  the  "L"  almost  touching  the  upper  and  lower 
inner  rim  boarder  and  has  what  I  call  a  crooked  back  as  it  curves 
inward  somewhat  following  the  contour  of  the  coin.  The  "UCY" 
is  in  a  downward  curved  ribbon  which  curls  under  the  "Y"  and  does 
not  go  out  to  the  rim.  There  is  a  comet  curl  above  the  ribbon 
but  not  beneath.  The  entire  lowered  field  is  stippled  not  with 
dots  but  tiny  thin  dash  marks.  Also  noticeable  is  that  the  depth 
of  the  field  in  not  as  deep  as  in  the  previous  tokens  we  saw, 
and  therefore  not  quite  as  impressive.  There  is  a  solder  spot 
on  the  back  indicating  that  it  was  at  one  time  probably  a  stick 
pin. 


When  dealing  with  love  tokens  we  never  know  what  you 

are  going  to  find  next.  This  next  token  is  different  if  not  pecul¬ 
iar.  It  is  on  a  Victoria  silver  five  cent  coin  with  a  hole  at 
12  o'clock.  The  obverse  side  has  engraved  with  a  very  thin  line 
in  script  the  name  "Dell"  across  the  face  of  Victoria.  The  reverse 
side  is  completely  smoothed  and  engraved  with  two  lines  in  the 
lower  two  thirds  of  the  coin,  each  line  almost  touching  the  rim 
on  either  side.  The  first  line  in  the  middle  of  the  coin  is 
engraved  "Aug  24"  and  the  second  line  "1901".  The  engraving  is 
in  block  style  letters  and  numbers  but  each  character  is  formed 

by  using  a  tiny  width  graver  that  makes  a  dash  and  the  dashes 

run  perpendicular  to  the  character  being  formed.  When  completed, 
the  engraving  has  the  appearance  of  being  made  of  rope.  What 

the  significance  of  the  date  is  we  will  never  know,  but  perhaps 
it  is  the  date  they  met,  or  became  engaged,  or  even  the  date  they 
were  married.  It  is  shown  as  £358  on  Plate  AI . 
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For  a  change  of  pace,  our  next  token  is  made  on  a 
Victoria  silver  ten  cent  coin  dated  1871-H,  and  on  this  token 
the  obverse  is  smoothed  and  engraved  while  the  reverse  is  intact. 
The  coin  has  a  rim  loop  and  appears  to  be  gold  but  it  is  off  color 
for  gold.  The  color  has  a  brownish  look  as  if  it  may  be  tarnished, 
but  gold  does  not  tarnish,  it  gets  dull  but  not  tarnished.  This 
coin  has  been  dipped  or  plated.  The  smoothed  obverse  has  a  very 
narrow  bare  ring  around  the  outer  edge  and  an  narrow  engraved 
ring  just  inside  the  rim.  The  rest  of  the  field  is  plain  except 
for  the  name  "Goodie"  engraved  in  the  middle  almost  touching  the 
inner  ring  on  both  sides  and  in  the  center  half  of  the  height. 
The  capital  "G"  is  of  the  engraver's  design  and  the  lower  case 
letters  seem  to  be  of  the  Fraktur  style.  This  is  an  average  type 
love  token  except  for  it's  color.  It  is  shown  as  #359  Plate  AI . 

Again  we  have  a  Victoria  silver  ten  cent  coin  with  the 
reverse  smoothed  and  engraved.  It  is  #360  on  Plate  AI .  The 
engraving  is  different,  there  is  no  border,  from  3  to  9  o'clock 
there  is  a  deep  angle  cut  with  the  bottom  inside  wall  being 
engraved  and  the  other  side  as  cut.  (Because  this  cut  is  so  deep, 
it  gives  an  excellent  opportunity  to  examine  the  cut  with  the 
aid  of  a  magnifier  you  can  plainly  see  the  unevenness  of  the  upper 
side  wall.)  There  is  a  similarly  cut  line  from  12  o'clock  to 
9  o'clock  which  is  engraved  the  same  as  the  horizontal  line,  and 
forms  a  plain  angle  on  the  surface  of  the  coin,  dividing  it  into 
three  unequal  parts.  The  upper  left  part  is  completely  engraved 
with  two  distinctly  different  patterns,  one  row  of  pyramids  next 
to  the  oblong  line,  and  a  diamond  checkered  pattern  from  that 
row  out  to  the  rim.  The  bottom  section  is  engraved  with  a  series 
of  small  pyramids  on  either  side  of  a  central  larger  pyramid  in 
the  center  going  from  the  rim  to  a  peak  at  the  horizontal  line. 
In  the  plain  triangle  is  engraved  the  name  "cousin"  in  lower  case 
letters  slanted  to  the  right.  In  it's  finished  state,  it  is  a 
rather  attractive  token. 

The  word  "cousin"  in  the  above  token  raises  a  question 
in  one's  mind.  When  a  love  token  is  engraved  with  a  family  relative 
name  is  it  just  as  personal  as  using  his  or  her  proper  name? 
In  the  case  of  "Mother"  or  "Father"  there  is  no  question  as  to 
who  is  the  intended  party.  But  how  about  other  relatives?  "Aunt" 
could  apply  to  any  number  of  aunts.  "Uncle",  "Cousin",  "Niece" 
"Nephew",  even  "Brother"  or  "Sister"  could  apply  to  more  than 
one  person.  If  you  give  such  a  token  to  one  party  and  that  party 
passes  away  or  you  have  a  fallout  and  get  it  back,  you  can  give 

it  to  another  person  of  the  same  rank - but  would  it  have  the 

same  feeling?  It  is  now  second-handed!  Second-handed  is  not 
as  good  as  first-handed  or  prime!  Of  course,  this  question  would 
only  apply  to  the  original  giver  and  any  subsequent  receiver. 
The  love  token  collector  would  have  no  way  of  knowing  if  such 
an  occurrence  took  place  and  therefore  is  of  no  consequence,  but 
it  is  an  interesting  observation. 

In  line  with  the  above  observation,  the  next  token  is 
likev/ise  on  a  Victoria  silver  ten  cent  coin  with  the  reverse  side 
smoothed  and  engraved.  It  is  #361  on  Plate  AI .  There  is  a  loop 
soldered  onto  the  rim  at  12  o'clock.  The  smoothed  surface  has 
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a  narrow  engraved  rim  border,  and  on  an  upward  angle  across  the 
face  in  a  beautiful  script  is  engraved  "Sister",  with  a  curlicue 
design  above  and  below.  With  the  "Sister"  being  so  prominent 
and  so  well  engraved,  it  is  a  very  attractive  token. 

The  last  name  love  token  we  will  look  at  is  on  a  fifty 
cent  Newfoundland  silver  Victoria  coin,  on  which  the  reverse  has 
been  smoothed  and  engraved.  It  has  a  double  scalloped  wide  border, 
and  in  the  center  of  the  field  in  large  script  letters  is  engraved 
the  name  "Mabel",  The  right  leg  of  the  letter  "M"  swings  down 
and  curls  up  under  the"abel".  There  are  a  few  engraver's  marks 
scattered  above  and  below  the  name  to  relieve  the  plainness  of 
the  field.  On  the  reverse  is  the  remains  at  3  and  9  o'clock  of 
a  pin  back.  This  is  a  very  attractive  token  and  the  engraver's 
marks  in  the  field  really  add  that  certain  touch  that  sets  it 
off.  This  token  is  r/353  on  Plate  AI. 

FRATERNAL 


The  only  Canadian  token  that  I  have  come  across  engraved 
as  a  fraternal  token  is  this  one  shown  as  f/354  on  Plate  AI.  Since 

this  token  is  engraved  both  sides,  it  is  difficult  to  determine 

what  the  coin  actually  was,  but  from  the  size  of  the  coin,  it's 
thickness  and  weight,  I  judge  it  to  be  a  Canadian  five  cent  silver 
coin.  It  has  a  thick  jump  ring  loop  soldered  on  the  rim  at  12 

o'clock,  with  the  loop  being  thicker  than  the  thickness  of  the 

coin.  The  one  side  has  an  engraved  wide  rim  border  and  in  the 
center  field  covering  the  entire  field  is  the  Masonic  emblem  of 
a  square  and  compass  with  the  letter  "G"  inside.  The  other  side 
has  a  very  narrow  engraved  rim  border  and  in  the  center  a  large 
old  english  capital  letter  "A"  with  what  may  be  a  plumbline  going 
all  the  way  down  the  middle  of  the  "A".  This  is  a  very  plain 
token  but  nicely  engraved.  We  wonder  as  to  the  purpose  of  the 
loop  for  a  man,  unless  it  was  worn  as  a  charm  on  a  vest  pocket 
watch  chain  or  fob. 

LOVE'S  LABOR  LOST 

You  may  wonder  about  the  heading  of  this  group,  of  which 
there  is  only  one  token,  but  I  am  at  a  loss  to  know  what  it  really 
is.  As  the  King  of  Siam  (in  "The  King  and  I")  would  say:  "it's 
a  puzzlement l"  It  is  on  a  silver  Canadian  five  cent  coin  smoothed 
and  engraved  on  the  reverse  side.  The  engraved  side  has  an  engraved 
rim  border,  then  there  is  a  double  engraved  horizontal  line 
separating  the  upper  one  quarter  and  lower  one  quarter  of  the 

field.  Within  each  of  these  quarters  the  entire  field  is  engraved 
with  what  appears  to  be  a  number  of  starbursts  overlapping  each 
other.  What  is  in  the  center  one  half  is  anyone's  guess.  It 
appears  to  have  been  engraved  at  one  time,  then  over  engraved, 

over  engraved,  and  over  engraved,  so  that  now  it  is  nothing  but 
a  mish-mosh  of  nothing  that  is  any  where's  near  legible.  What 
was  originally  engraved?  Was  it  the  initials  or  name  of  a  close 
friend?  A  lover?  A  potential  lover?  Why  was  it  so  forcefully 

blocked  out?  Was  it  a  love  betrayed?  A  love  gone  sour?  Since 

we  have  no  answers  to  any  of  these  questions,  you  can  understand 
why  I  came  up  with  the  heading  of  "love's  labor  lost".  It  is 
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shown  as  #355  on  Plate  AI . 


JEWELRY 


Love  token  jewelry  seems  to  be  rather  scarce  in  Canada. 
I  have  managed  to  only  come  across  two  pieces,  and  both  are  pins. 
The  first  one  is  on  a  Victoria  silver  fifty  cent  coin  smoothed 
and  engraved  on  the  reverse  side.  It  has  a  very  nice  engraved 
rim  border,  and  in  almost  all  of  the  center  field  in  very  large 
capital  letters  are  the  initials  "MK",  with  the  "K"  on  top  of 
the  "M".  Both  letters  are  broad  and  each  is  differently  engraved 
inside  the  letter.  Both  letters  are  of  different  style  and  almost 
touch  the  rim  border.  In  the  center  of  either  side  of  the  letters 
are  seven  small  lines  which  appear  to  represent  a  sunburst  split 
in  half  by  the  letters.  It  is  a  plain  yet  attractive  love  token. 
It  is  shown  as  #356  on  Plate  AI . 

Token  #357,  on  Plate  AI ,  is  a  beautifully  engraved  Edward 
VII  silver  twenty-five  cent  coin  smoothed  and  engraved  on  the 
reverse  side,  and  made  into  a  working  pin.  The  engraved  side 
has  an  ornate  narrow  engraved  rim  border,  and  in  the  center  field 
covering  nearly  the  whole  field  are  the  initials  "ED"  engraved 
in  a  slightly  overlapped  capital  old  english  letters.  There  are 
a  number  of  tiny  engravers  marks  around  and  inside  the  letters 
to  give  it  a  touch  of  elegance. 
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CHAPTER  21 


THE  LOVE  TOKEN  SOCIETY  HISTORY 

The  Love  Token  Society  is  the  vehicle  which  brought 
about  the  initiative  that  gave  birth  to  this  book.  Therefore 
it  is  only  fitting  that  we  tell  the  reader  something  about  the 
Society . 


The  Society  was  started  at  the  annual  convention  of 
the  American  Numismatic  Association  in  1971,  and  was  formally 
organized  at  the  1972  annual  convention  of  the  ANA,  with  35  charter 
members.  The  dues  were  $3.00  per  calendar  year. 

A  monthly  letter  was  sent  out  to  all  members  by  the 
Secretary  beginning  May  1,  1972.  Members  were  encouraged  to  send 

in  wanted  items  to  be  put  in  the  Letter,  but  only  one  item  per 
time.  A  constitution  was  drawn  up  and  adopted  in  May  1  973  .  In 
June  1973  the  Love  Token  Society  became  ANA  Club  #72724. 

In  August  1973  a  member,  Donald  E.  Knapp,  designed  a 
key  chain  using  a  1  972  Lincoln  cent  (the  year  the  Society  was 
organized)  on  which  he  smoothed  one  side  and  would  engrave  it 
with  the  initials  "L.T.S."  and  the  member's  membership  number 
for  $3.00.  The  Society's  records  indicate  a  total  of  26  key  chains 
were  sold.  One  is  shown  on  Plate  AJ  as  #372. 

Effective  with  January  1976  the  Executive  Board  agreed 
to  change  the  publication  of  the  Love  Letter  from  monthly  to 
quarterly . 


In  1977,  member  and  newly  elected  Vice  President  of 
the  Society,  Mrs  Janice  Martin  and  her  husband  James,  donated 
two  awards  which  were  given  to  love  token  exhibitors  at  the  1977 
Atlanta,  Georgia  ANA  annual  convention.  Thelma  Carter  won  the 
trophy  for  best  love  token  exhibit,  and  Autence  Bason  won  the 
silver  bowl .  Mrs.  Martin  donated  another  trophy  for  the  1979 
ANA  annual  convention,  and  it  was  won  by  Louise  M.  Campbell  for 
the  best  love  token  exhibit  at  the  show. 

In  1  979  the  Society  agreed  to  present  to  Helen  Moore 
a  token  and  an  Honorary  Life  Membership  #1  for  her  faithful  service 
during  the  seven  years  she  served  as  Secretary.  Mr.  William  H. 
Zimmerman  of  St.  Louis  donated  the  silver  dollar  and  Donald  Knapp 
did  the  engraving.  The  token  was  presented  to  her  in  St. 
Petersburg,  Florida,  in  November  1979. 

The  ANA  Executive  Board  approved  at  it's  meeting  in 
March  1  980  a  permanent  fund  of  $1  000.00  to  establish  a  Love  Token 
Award  Program  for  the  best  love  token  exhibits  at  each  ANA  annual 
convention.  It  has  been  designated  as  category  #18,  and  will 
be  administered  by  the  ANA.  Mr.  William  C.  Henderson,  a  member 
of  the  Society  and  also  Treasurer  of  ANA,  gave  a  silver  dollar 
to  each  person  who  contributed  $100.00  or  more  to  this  fund. 
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At  the  1981  annual  meeting  the  dues  were  increased  to 
$5.00  per  calendar  year.  It  was  also  approved  that  no  more  than 
two  members  or  dealers  could  have  a  one  page  insert  in  the  Love 
Letter  for  a  donation  of  $35.00  each. 

At  the  annual  meeting  in  August  1986  in  Milwaukee, 
Wisconsin,  member  Robert  Dempsey  gave  a  check  for  $100.00  to 
start  an  award  program  for  exhibits  at  local  coin  shows.  This 
meeting  was  a  very  down  trod  one,  as  two  of  the  officers  resigned, 
and  no  one  wanted  to  take  over.  Talk  of  disbanding  was  very 
prominent,  but  no  one  wanted  to  see  it  happen,  yet  no  one  wanted 
to  pitch  in.  The  meeting  adjourned  with  the  situation  unsettled! 
Later  on  during  the  convention  Autence  Bason  and  Lloyd  L.  Entenmann 
got  together  and  after  a  long  discussion  he  agreed  to  take  the 
office  of  President  for  the  unexpired  1986  term. 

A  mail  bid  auction  was  held  in  Atlanta,  Georgia,  at 

the  annual  Society  meeting  in  August  28,  1987  in  which  36  love 
tokens  were  successfully  sold  with  some  spirited  bidding  from 
the  floor. 

In  April  1988,  President  Entenmann  announced  that  he 
has  started  to  research  love  tokens  to  determine  what  and  how 
much  information  is  available. 

Another  mail  bid  auction  was  held  at  the  annual  meeting 
in  Cincinnati,  Ohio  on  July  28,  1988  at  which  240  pieces  were 

auctioned  off  with  very  spirited  bidding,  and  every  lot  was  sold. 
At  this  meeting  it  was  also  announced  that  the  ANA  Board  of 
governors  had  approved  the  administration  of  an  endowment  fun 
established  by  Lloyd  L.  Entenmann,  with  the  addition  of  Mr. 

Dempsey's  donation,  for  the  Love  Token  Society.  The  fund  will 
award  a  silver  certificate  for  any  love  token  exhibit  at  any 
local  or  regional  coin  show,  and  in  case  there  is  more  than  one 
such  exhibit  at  the  same  show,  the  certificate  will  be  awarded 
to  the  one  judged  the  best.  The  entrant  need  not  be  a  member 

of  the  Love  Token  Society  or  of  ANA.  At  this  meeting,  the 
membership  authorized  the  further  award  of  one  year's  free 

membership  in  the  Society  to  accompany  the  silver  certificate. 


The  first  regional  Society  meeting  was  held  at  the  FUN 
(Florida  United  Numismatists)  show  in  Orlando,  Florida,  on  January 
5,  1989  under  the  Chairmanship  of  Anthony  P.  Vigliotta.  Although 
the  attendance  was  small,  everyone  enjoyed  the  session  and  the 
exchanging  of  information  regarding  love  tokens. 

The  second  regional  Society  meeting  was  held  during 
the  Toronto  International  Coin  Fair,  in  Toronto,  Canada,  on  March 
18,  1989  with  Nancy  Hall-Chapman  presiding.  They  had  a  very  inter¬ 
esting  meeting  with  exhibits,  several  talks,  and  a  small  auction 

session . 


A  turning  point  in  the  history  of  the  Society  began 
in  June  of  1989  with  the  appointment  of  Dr.  Robert  C.  Newhouse 
of  Manhattan,  Kansas,  as  Love  Letter  Editor.  He  made  a  complete 
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change  in  the  format  and  content  of  the  Letter  so  that  it  now 
is  a  publication  to  be  really  proud  of. 

Following  the  annual  Society  meeting  in  August  1989 
in  Pittsburgh,  Pennsylvania,  President  Entenmann  spent  nearly 
six  weeks  in  Great  Britain  on  researching  the  origin  and 
development  of  love  tokens.  While  there  he  made  many  wonderful 
contacts,  made  a  number  of  enduring  friendships,  uncovered  a  great 
deal  of  information  which  will  be  a  part  of  his  forthcoming  book, 
and  to  complete  the  trip,  he  had  presented  to  Prime  Minister 
Margaret  H.  Thatcher,  two  love  token  necklaces.  One  was  from 
himself  on  behalf  of  the  Love  Token  Society  with  her  Initials 
( MHT )  on  an  1  926  silver  three  pence  (Plate  AJ,  #373);  the  other 
was  her  initials  on  a  U.  S.  silver  dollar  dated  1926  (Plate  AJ, 
#374),  from  F.  W.  Knecht  III,  President  of  Wendall  August  Forge, 
of  Grove  City,  Pennsylvania,  whose  engraver  designed  and  engraved 
both  tokens. 

Another  regional  show  was  held  in  Tampa,  Florida,  in 
January  1  990  in  connection  with  the  FUN  show.  This  meeting  was 
highlighted  by  the  President  telling  and  showing  some  of  his  finds 
in  Great  Britain. 


A  first  regional  show  was  held  on  October  20,  1990  in 
Virginia  Beach,  Virginia,  in  conjunction  with  the  MANA  (Middle 
Atlantic  Numismatic  Association  and  while  the  attendance  was  small, 
those  present  had  a  wonderful  discussion  and  exchanging 
experiences . 


Another  regional  show  was  held  in  Orlando,  Florida, 
on  January  4,  1991  in  conjunction  with  the  FUN  show,  This  meeting 
was  very  well  attended  and  featured  a  very  interesting  discussion 
on  engraving. 


A  first  regional  show  is  planned  for  the  ANA  Mid-Winter 
show  in  Dallas  on  March  1,  1991  and  plans  are  in  the  works  for 
the  annual  meeting  in  August  in  Chicago,  Illinois  at  the  100th 
Anniversary  ANA  Annual  Convention.  As  usual,  at  the  ANA  annual 
convention,  the  Love  Token  Society  will  have  a  booth  on  the  bourse 
all  during  the  show  and  this  year  will  feature  the  personal  auto¬ 
graphing  of  the  new  book  "LOVE  TOKENS  AS  ENGRAVED  COINS". 


History  of  Elected  Officers: 


Years 
1 972-1 974 
1 975-1 976 
1 977-1 978 
1 979-1 980 
1 981-1 982 
1 983-1 984 
1 985-1 986 

1 987-1 988 


President 

Harold  Beecher  Jr. 
Ruth  Hummel 1 
Ken.  L.  Hallenbeck 
Robert  Mitchell 
Janice  Martin 
Autence  Bason 
Louise  C.  Tickle* 
Autence  Bason 
Lloyd  L.  Entenmann 


1989-1990  Lloyd  L.  Entenmann 


Vice  President 
Ruth  Hummell 
Ken.  L,  Hallenbeck 
Robert  Mitchell 
Janice  Martin 
Autence  Bason 
Louise  Campbell 
Mimi  Bizic 

Judith  A.  Murphy 

Judith  A.  Murphy 


Sect 1 y-Treas . 

Helen  Moore 
Helen  Moore 
Helen  Moore 
Louise  Campbell 
Louise  Campbell 
Joseph  Lowry 
Joseph  Lowry* 
Arthur  Gershman 
Arthur  Gershman** 
Leonard  Overcash 
Leonard  Overcash# 
Charles  H  Godfrey 
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1991-1992  Lloyd  L.  Entenraann  Douglas  Jennings  Charles  H  Godfrey 
^resigned  1  985  **resigned  April  1987  if  Died  November  1988 

There  are  periods  in  the  history  of  any  volunteer  organi¬ 
zation  when  there  are  officer  problems,  and  the  Love  Token  Society 
is  no  exception.  The  organization  prospers  as  long  as  "George" 
does  all  the  work,  but,  when  "George"  steps  down  for  whatever 

reason,  no  one  wants  to  jump  in.  In  the  Love  Token  Society  it 
seems  the  Secretary-Treasurer  also  was  the  Editor  until  1  987  when 
the  President  separated  the  two  positions  by  appointing  Leonard 
Overcash  as  Secretary-Treasurer  and  Dr.  Sol  Taylor  as  Editor, 
and  when  he  resigned  in  1989,  Dr.  Robert  C.  Newhouse  volunteered 
and  is  still  doing  an  excellent  job.  There  for  a  couple  of  years 
there  was  a  problem  with  officer  positions  until  1  990  when  it 
seems  there  is  a  stable  compliment  of  officers.  And  it  shows 

in  the  growth  that  is  evident  in  the  Society.  To-day  it  is  being 
recognized  in  the  coin  world  as  an  active  group.  It  is  frequently 
in  the  news,  and  now  especially  with  the  first  full  length  book 
on  the  history  of  the  origin  and  development  of  love  tokens 
being  released  in  1991.  Financially,  it  is  far  stronger  than 
it  has  ever  been,  and  it's  membership  is  slowly  but  steadily  in¬ 
creasing  with  members  who  stay  with  the  Society.  The  Society's 
effect  is  also  beginning  to  show  up  at  coin  shows  as  more  and 

more  dealers  are  bringing  in  their  love  tokens. 

In  summary,  the  Love  Token  Society  is  stronger  than 
it  has  ever  been  and  seems  to  be  well  entrenched  in  fulfilling 
it's  obligations  to  it's  members  by  acting  as  a  clearing  house 

for  information,  a  medium  for  buying  and  selling  love  tokens  at 
reasonable  prices,  a  medium  to  enjoy  good  fellowship  through 
the  various  means  of  communication,  and  a  place  where  all  love 
token  collectors  can  join  in  a  mutual  atmosphere  of  fun  and 
pleasure  in  a  mutual  hobby. 
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CHAPTER  22 


THE  LOVE  TOKEN  TODAY  AND  TOMORROW 

In  our  study,  we  have  traced  the  origin  of  the  love 
token  from  it's  early  beginning  as  a  hand  painted  linen  piece; 
through  the  wooden  lace  bobbin,  knitting  sheath,  busk  stay  and 
love  spoon  period;  followed  by  the  coin  taken  from  circulation, 
first  as  a  bent  or  bowed  piece,  then  cut  into  two  pieces,  then 
the  full  coin  engraved  on  one  or  both  sides,  mostly  with  the 
engraved  side  being  smoothed  partially  or  wholly,  and  finally 
enamelling  either  partially  or  wholly.  Currently  in  our  present 
day  another  addition  is  likely  to  emerge,  that  of  adding  a  clear 
plastic  type  covering  primarily  to  protect  the  enamelling  and/ 
or  engraving  from  tarnish  and  damage.  This  process  is  currently 
being  applied  by  one  company  in  England,  and  to  our  knowledge 
no  one  has  introduced  it  yet  in  the  Americas,  but  don't  be 
surprised  to  see  it  soon. 

Our  world  is  an  ever  changing  world,  we  never  remain 
static.  In  our  study  of  the  origin  and  development  of  the  love 
token,  one  basic  fact  has  always  been  dominant--each  piece  however 
crude  or  elaborate  has  ALWAYS  had  behind  it  the  love  or  affection 
of  the  giver  for  the  receiver.  This  is  true  even  in  the  "death" 
token  where  the  maker  or  giver  is  acknowledging  his  or  her  feeling 
for  the  deceased.  Also,  this  same  feeling  is  present  in  the  so 
called  family  love  tokens,  to  "Mama",  "Papa",  "Brother",  "Sister", 
"Aunt",  "Uncle",  etc. 

The  very  term  "love  token",  especially  here  in  the  United 
States,  is  generally  understood  to  be  an  engraved  coin  of  the 
realm.  This  in  not  quite  true  in  Great  Britain,  where  the  term 
"engraved  token"  is  just  as  common  as  love  token  and  usually 
encompasses  all  kinds  of  engraved  coins--trade  tokens,  "dog  tags", 
religious  tokens,  fraternal  tokens,  community  events,  etc.  Another 
thing  that  is  becoming  very  popular  is  the  collecting  of  other 
items  that  can  be  related  to  love  that  are  other  than  coin.  For 
example:  engagement  announcements,  wedding  announcements,  wedding 
or  marriage  certificates,  birth  certificates,  christening  certifi¬ 
cates,  baptismal  certificates.  These  all  are  now  seeming  to  go 
under  the  general  heading  of  love  tokens--which  in  a  broad  sense 
they  are.  If  this  is  the  case,  perhaps  we  should  considered  making 
a  change  in  our  nomenclature  from  "love  tokens"  to  "engraved  love 
tokens",  or  perhaps  "coin  love  tokens".  This  was  brought  to 
mind  with  a  recent  six  page  article  which  appeared  in  the  magazine 
"VICTORIA"  in  June  1990  with  an  article  entitled  "Tokens  of  Love". 
In  that  article  nearly  all  of  the  above  items  were  shown  and 
referred  to,  including  several  pieces  of  love  token  jewelry. 
I  had  no  knowledge  of  this  article  until  I  received  over  twenty 
two  letters,  mostly  inquiring  about  the  above  items  and  not  love 
tokens  in  the  form  of  coins.  This  is  just  something  to  ponder 
about  at  the  moment,  but  I  don't  think  it  should  be  ignored. 

The  love  token  collector  should  never  lose  sight  of 
the  fact  that  collecting  love  tokens  is  a  HOBBY!  The  only  rules 
that  apply,  are  the  rules  he  or  she  set  down  for  himself  or  herself 
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and  no  one  else!  You  buy  what  you  like,  because  it  appeals  to 
you  for  whatever  reason.  The  same  applies  to  the  price  you  pay 
for  it.  If  the  asking  price  is  less  than  you  would  be  willing 
to  pay--wonderf  ul ,  you  got  a  good  deal;  but  if  the  price  is  more 
than  you  would  like  to  pay--that  is,  more  than  you  feel  it  is 
worth  to  you--pass  it  up.  It  is  your  collection,  and  your  choice 
of  what  you  want  in  it,  and  most  important,  why! 

A  new  love  token  collector  starting  out  will  have  a 
tendency  to  buy  anything  that  comes  along.  He  or  she  has  an  urgent 
desire  to  get  a  certain  number  of  pieces  without  paying  any 

attention  as  to  what  is  being  bought.  He  or  she  is  like  a  drowning 
person,  grab  for  anything  that  offers  hope  of  help!  At  this 

point,  in  the  very  beginning,  I  would  suggest  you  keep  some  kind 
of  record  as  to  what  you  paid  for  each  piece  you  buy.  The  main 
reason  for  this  is  that  sometime  later,  especially  if  you 

accumulate  a  large  collection,  you  will  need  to  know  how  much 
you  have  invested  in  your  hobby  for  insurance  purposes,  or  in 
the  event  of  a  loss,  you  can  establish  the  value  of  your  loss 

for  insurance  purposes. 

Later  as  they  become  more  knowledgeable  and  also  much 
more  selective,  they  develop  a  desire  to  weed  through  their 
collection  and  pick  out  a  number  of  pieces  that  no  longer  have 
an  appeal.  Most  collectors  will  find  that  after  accumulating 
a  certain  number  of  love  tokens,  their  interest  goes  for  certain 
types  of  tokens,  such  as  only  names,  or  only  birds,  or  lighthouses, 
or  some  specific  type.  At  that  point  you  want  to  weed  out  what 
you  no  longer  care  about  and  devote  your  collection  and  efforts 
to  the  specific  types  you  have  decided  upon.  This  is  perfectly 
normal!  On  the  tokens  you  choose  to  dispose  of,  you  would  like 
to  get  what  you  paid  for  them,  a  profit  is  desirable  but  not 
essential,  and  you  are  willing  to  take  a  loss  just  to  get  rid 
of  the  unwanted  tokens.  If  you  insist  on  a  profit,  and  especially 
if  a  sizable  profit,  you  are  no  longer  a  hobbyist  but  an  investor! 

In  the  field  of  love  tokens,  an  investor  will  only  buy 
tokens  that  he  can  see  selling  later  at  a  profit.  That  spread 
between  cost  and  selling  price  later  is  what  prompts  the  current 
purchase.  That  statement  leads  into  another  problem  that  exists 
with  love  token  collectors. 

A  numismatist  is  a  collector  and/or  a  researcher  of 
money  coinage  of  the  realm.  He  is  interested  in  mint  marks, 
errors,  varieties,  dates,  quantities  minted,  etc.  Generally, 
the  value  of  these  coins  increase  with  age  and  availability. 
Sometimes  the  availability  of  a  coin  can  be  so  scarce  as  to  demand 
an  exorbitant  price  legitimately  to  the  coin  collector.  However, 
these  conditions  do  not  apply  to  the  true  love  token  collector. 
The  average  love  token  collector  likes  to  have  his  token  show 
one  original  side,  to  establish  the  fact  that  it  is  made  from 
a  coin  from  circulation.  Whether  that  original  side  grades  numis- 
matically  as  F,  XF,  or  even  AG,  is  of  little  significance,  he 
is  not  collecting  a  numismatic  piece.  He  is  collecting  the  engrav¬ 
ing  on  the  coin.  That  is  what  he  is  concerned  with.  Every  love 
token  is  distinct,  it  is  the  only  one  exactly  like  it!  It  is  rare! 
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It  has  no  established  market  value!  There  is  no  place  to  go  to 
find  out  how  much  it  is  worth!  It's  value  is  whatever  the  buyer 
and  seller  can  agree  upon! 

As  in  any  commercial  business,  there  are  always  a  few 
unscrupulous  individuals,  and  unfortunately,  a  few  coin  dealers 
fall  into  this  category.  The  only  buyer  that  can  get  hurt  is 
the  unsuspecting  love  token  collector!  Any  numismatic  coin  that 
is  altered  in  any  way,  no  matter  how  slight,  loses  it's  numismatic 
value,  and  becomes  a  damaged  coin,  which  most  coin  collectors 
will  not  want  except  at  a  reasonable  price  as  a  filler  piece  until 
he  can  afford  a  good  coin.  When  a  love  token  collector  pays  a 
dealer  at  or  near  the  numismatic  value  for  a  damaged  coin,  he 
is  not  only  hurting  himself  (or  herself)  but  the  love  token  hobby, 
as  in  effect  the  dealer  is  being  encouraged  to  continue  that  prac¬ 
tice.  The  only  way  a  love  token  collector  can  justify  paying 
such  a  high  price  is  if  he  is  willing  to  pay  that  price  for  the 
engraving  on  the  coin,  realizing  he  will  never  be  able  to  sell 
it  for  the  same  price. 

Love  tokens  are  not  generally  very  plentiful  in  any 
given  area,  and  if  a  coin  dealer  offers  a  large  quantity  of  love 
tokens  for  a  collector  to  look  at,  unless  he  just  recently  acquired 
a  whole  love  token  collection,  you  can  be  almost  certain  that 
his  prices  are  high.  That  is  why  he  has  so  many,  love  token 
collectors  are  not  buying  them.  Eventually  he  will  have  to  reduce 
his  prices  to  a  more  reasonable  figure.  Most  dealers  will  not 
offer  very  much  when  buying  love  tokens  and  tell  the  seller  that 
they  are  only  damaged  coins  with  little  value.  Some  dealers  will 
not  even  buy  them  at  all. 

A  dealer  has  to  make  a  profit  on  what  he  sells  or  else 
he  goes  out  of  business.  We  all  recognize  that  fact.  But  there 
is  a  limit  to  fairness.  I  will  relate  the  following  personal 
experience  and  then  drop  the  subject.  At  a  major  coin  show,  I 
stopped  at  one  dealer's  table  and  upon  inquiring  about  love  tokens, 
was  told  he  only  had  one.  I  looked  at,  and  I  liked  it  very  much. 
It  was  on  a  large  one  cent  copper  coin.  On  asking  the  price,  I 
was  told  $30.00.  This  was  much  more  than  I  felt  the  piece  was 
worth,  but  I  wanted  it.  I  pondered  a  bit  and  told  him  I  liked 
the  coin  but  the  price  was  too  high.  He  paused  a  moment  then 
said  would  I  pay  $20.00.  Now  my  wheels  start  to  turn!  He  said 
he  had  it  awhile,  and  then  dropped  the  price  one-third!  I  hesitated 
some  more,  and  gambled  by  saying  it  was  still  a  bit  high.  He 
hesitated  again,  then  said  would  I  pay  $10.00.  I  pondered  a  bit, 
and  said  yes!  You  can  draw  your  own  conclusions. 

As  to  the  future  of  love  token  collecting,  I  feel  it 
is  here  to  stay.  It  is  a  very  interesting  and  fascinating  hobby, 
and  is  not  expensive.  As  far  as  prices  go,  the  economy  does  not 
have  much  of  an  effect  on  it.  The  silver  and  gold  love  tokens 
will  fluctuate  according  to  the  bullion  market  value,  and  since 
we  are  looking  at  such  a  small  quantity  of  metal  in  a  coin,  the 
difference  is  not  that  great.  True,  the  supply  is  limited,  but 
here  again,  we  do  not  know  where  the  supply  is  located.  Every 
day,  I  am  sure  new  pieces  are  being  discovered  in  bureau  drawers, 
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closets,  behind  walls,  buried  in  the  basement  floor,  or  in  the 
yard  in  a  jar  or  can.  And  such  pieces  will  continue  to  be  uncover¬ 
ed  for  some  time  to  come.  Also  existing  love  token  collectors 
will  be  passing  on  their  collections  to  heirs  not  the  least  bit 
interested  in  continuing  to  collect. 

Love  tokens  with  stories  to  accompany  them  will  always 
be  in  demand  whether  true  or  fictional.  A  person  can  spend  hours 
and  hours  at  coin  shows  looking  at  or  trying  to  find  love  tokens. 
And  in  the  end  you  have  spent  little  money,  but  had  a  lot  of  enjoy¬ 
ment  just  looking!  On  this  thought,  we  bring  an  end  to  our  time 
together.  I  hope  you  have  increased  your  knowledge  of  love  tokens 
and  gained  an  even  greater  desire  to  pursue  this  interesting  and 
intriguing  hobby.  Happy  hunting,  and  the  best  of  luck! 
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